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HOW MARK SHAW USES ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: ‘on ‘ lelicate pastels stand out 


rongely ag e whites while retaining 


phet Mark Shaw chose 
this exacting assignment, 
Anscochrome ac urately 


ynes when delicacy is called for 


yet is equally good when brilliant, rich values are 
needed. I rarely go on assignment without a good 
supply of Anscochrome. Anscochrome gives me the 
results that art directors and editors appreciate.” 

Mark Shaw uses Anscochrome. How about 
you? Ansco, Binghamton, N. Y., A Division of 
General Aniline & Film Corporation. 


| ADVANCED PHOTO PRODUCTS 


EVERYONE WHO TAKES PRIDE IN HIS PICTURES 





Mark Shaw 


Don Bennett, FPSA 


1903 - 1960 


Our Society and all photography have suffered a severe loss in the death of Don 
Bennett, FPSA, who for the past eight years served loyally and brilliantly as the Editor 
of the PSA Journal. Don passed away early on the morning of April 6 in the Stamford 
Hospital where he had been rushed after a heart attack five days before. 

He leaves his widow, the former Ruth Sage, FPSA, and his sons Don and Jerry, 
to whom his friends offer their genuine sympathy and most sincere sorrow. Don also 
leaves behind him a tremendous number of friends both inside and out of PSA. 

He enjoyed a unique position in the photographic industry as well as in amateur 
photography, and the many who worked with him or were in contact with him over 
the past twenty years will find that filling that position will not be easy. Filling the part 
of our hearts that he took with him is impossible. 

Don joined PSA in October, 1939, and served on various committees with his 
major interest in the Technical Division. However, he had been chief of the Motion 
Picture Division of the Department of Visual Aids and Education in the Department 
of Agriculture where his film ‘Poultry, A Billion Dollar Industry" won the Grand Prix 
in Rome in 1939. His films on swimming were used in training in World War Il. These 
were only two of more than a hundred professional movies that followed scores of 
amateur productions dating back to 1926. 

At the same time he had developed some of the earliest sound equipment and 
had designed commercial sound studios with their special apparatus and then had 
acted as head of two of them through their first years. He taught classes in various 
areas of photography at Cornell University and for the Department of Agriculture 
as well as movie courses at the New York Institute in 1933 through 1935. 

In 1939 and 1940 Don edited the Photonews Weekly, the first weekly publication 
in photography, and in 1941 he became Associate Editor of Photo Dealer, the trade 
magazine, a post which he held until 1952 when he joined PSA Journal as Editor. 

He never exhibited in either monochrome or color salons, but he acted as judge 
on many occasions and was the founder and first president of the Washington, D. C.., 
Camera Club Council, organized in 1938. 

Perhaps the finest tribute that could be paid Don Bennett came from the chairman 
of the Technica! Division Honors Proposal Committee when Don was nominated for 
his Fellowship in 1956. He said "We have twelve bases for honors established through 
the years to guide the Honors Committees. Most of those who are proposed qualify 
in some one of those twelve areas and a very few in two. Don Bennett is qualified for 
his ‘F' in eleven of the twelve, and that is the statement of a man who was prepared 
not to like him." 

Don Bennett, FPSA, would have been fifty-seven on April 20. He was too young 
to leave us — and we shall miss him. 
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On board the M.S. Bergenstjord 
February 24, 1960 


PSA is very much alive all around the 
world. Let no one underestimate the 
respect and high esteem in which mem- 
bership in our Society is held wherever 
photographers and photographic organ- 
izations are to be found. It was of par- 
ticular interest to Edna and myself to 
note the high state of organization of 
the clubs and societies in these far- 
flung parts of the world, but even more 
so the revered attitude for membership 
in PSA. 

It was not long after sailing from 
New York that we discovered two 
other PSAers on board, Henry Hottinger 
of New York and B. C. Morse, Jr., of 
Columbus, Ohio. A camera club for the 
benefit of the passengers interested in 
photography was organized and I had 
the pleasure of signing up two new 
members in our Society. 

On arrival at Balboa, C.Z., we were 
met by Preston and Faye Minton (PSA 
of Balboa Heights through whose good 
offices a joint meeting of the Diablo CC 
and the Atlantic CC had been arranged. 
The meeting was attended by about 
150 enthusiastic local camera club mem- 
bers of whom seven were members of 
PSA. It gave us much pleasure to be 
able to bring greetings to our members 
and friends in the Canal Zone and sut- 
ficient enthusiasm was generated so that 
I was able to sign up six new PSAers 
at the meeting. 

Sailing through the South Pacific, 
after visits to the Galapagos Islands, 
Tahiti, Moorea, Bora Bora, Raratonga 
and Tongatabu we arrived in Auckland, 
N.Z. on Thursday the 1ith of February 
at 7 A.M., where to our utter astonish- 
ment we were met ship-side by twelve 
PSAers headed by Russell and Irene 
Cooper (both APSA), Irene the PSA 
Honorary Representative for New Zea- 
land. It did not take long for the early 
risers to join with us in a spirit of gayety 
with a breakfast aboard our ship. From 
then on Edna and I were in the hands 
of our generous hosts and after a day 
of sight-seeing we were entertained at 
a “PSA in New Zealand” dinner. Twen- 
ty-five NZ PSA members and their 
wives, many of whom had come long 
distances to welcome us, members of 
PSA Portfolios and Color Circuits, the 
Presidents of the PSNZ, the Waikato, 
Auckland and Wanganui Camera Clubs 
were there. Later in the evening we 
were the guests of the Auckland Photo- 
graphic Society whose committee had 
arranged the program. We had the 
honor of showing our sound-slide pre- 
sentation “Holiday in Jepan for the 
benefit of an audience of about 300 per- 
sons. I was delighted in having the op- 
portunity of presenting ribbons to those 

(Continued on page 32) 
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Only 2 Sylvania long-duration FF-33 flash- 
bulbs, fired simultaneously, provided all the 


light for this 28-frame sequence exposure. 


How Sylvania’s new FF-33 long-duration flashbulbs 


provided light for this 28-frame sequence photography 


Mr. Howard Ham- 
mersley, Jr., Photo 
Manager of The 
Roanoke Times and 
The Roanoke World- 
News, reports: ““The 
1.75-second duration 
of the new Sylvania FF-33 flashbulbs 
gave me all the light to take these 
28 frames. Using a Hulcher 70 cam- 
era equipped with 162mm lens, I 
fired at 20 frames per second, shutter 
speed of 1/720 of a second. 


“Two Sylvania FloodFlash FF-33 
lamps, fired in a Graflite gun (three 
cell) and 15-foot extension, furnished 
all the light to expose approximately 
25 feet of 70mm film. 

“Since FF-33 lamps are as easy 
and convenient to use as regular 
flashbulbs, I can see many new in- 
teresting possibilities in using them 
with high-speed sequence as well as 
high-speed motion picture cameras.” 

Whenever and wherever fast ac- 
tion occurs, the Sylvania FloodF lash 


FF-33 lamp helps you get exactly 
the picture you want. This revolu- 
tionary lamp operates on small photo- 
flash ‘‘D” batteries. No bulky power 
cables, remote power sources or high 
heat common with floodlightings. 
Get some today from your regular 
Sylvania supplier. For complete 
specifications on the FF-33, write: 





SyYLVANIA PHOTOLAMP SALES 
1740 Broadway 
New York 19, New York 


yy SYLVAN [AS flashbulbs outsell all other brands 


Subsidiary of 


GENERAL TELEPHONE & ELECTRONICS 


Apri 1960 
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620, cut film 

ASA: 20, 40 & 100 

Buy Adox at FR Franchised 
Dealers everywhere 


* Highest Resolution 
Sizes: 35 mm, 120, 








Your guarantee of quality 
jor over 25 years 


THE FR CORPORATION, 951 BROOK AVE., NEW YORK 51 


¢ Ultra Fine Grain 
* Permits Grain-free Blow-ups to Mural Size 


S 
S 


The finest 


When writing advertisers, please mention PSA 


| back of the 


Letters for the Diffuser should be concise and confined to one subject. 

Preferably they should be typewritten and must be double-spaced, on one side of 
the paper only. Address your letter to The Diffuser, PSA Journal, 28 Leonard St., 
Stamford, Conn. Technical questions should be sent to John Kane, Chairman of TD's 
TIC at the address given in the Services Directory on the last page. Letters about 


circulation go to Headquarters. 


A Well-Earned Pat 


Dear Don 

As you well know we people in the 
far west are well represented by A, H. 
Hilton, Western Zone Editor. 

On March Ist the same A. H. Hilton 
of Porterville, Calif., presented his new 
Hawaiian program to the Merced Cam- 
era Club and guests. It was certainly 
an outstanding program and enjoyed 
by all. He has what I would call a new 
technique, it is presented with music 
and titles but no audible comment. To 
those who are not acquainted with Al 
he is a person who goes all over the 
country putting on programs for camera 
clubs, usually at his own expense. You 
will find him at small as well as large 
clubs and especially at clubs just getting 
organized. 

Douglas Conger 


Desert Flora 


Dear Don 
I hope the 


formation! 

We have had rains here 
ing the winter that should make conditions 
ideal for spring flowers to bloom and be 


had 


folks can still use this in- 


in Tucson dur- 


photographed, such as we have not 
since 1952, possibly since 194] 
Blooming season starts about March 15 
and might possibly extend as late as May 
Just like any PSA Travel Aide, I'll be 
glad to help folks with where to go, where 
for a stamped envelope 
Lee Fuller 
1171 E. Seneca St 
Tucson, Ariz. 


to stay, et 


e Sorry couldn’t this in earlier. 
And isn’t this swell service from a Travel 
Aide. Beyond the call of duty, we'd say. 
You'll find other Travel Aides listed in the 
Directory. They marked 
with a black dot. Don’t forget, when writ- 
ing a TA, the courtesy of a stamped envel- 


we get 


are 


ope will be appreciated 


On the Beam Again! 


After many long vears, during which it 
achieved the enviable record of being the 
largest all-monochrome international exhi- 
bition in the country, the Illinois State Fair 
Show, in 1959, deservedly lost P.S.A 
proval 

It’s a long story, and nothing would be 
gained by telling all the details. Suffice to 


say that the foul-up was due to the mis- 


ap- 


understanding of the State Fair officials 
who, once the error was made, could not 
change the rules. Capitol City Camera 
Club, the members of which handle all the 
details cried in their beers for months . . . 
but there was nothing they could do. 
We promised all hands, last year, that 
the 1960 International would be operated 
in accordance with the finest traditions of 
this show, and of the Salon Practices Com- 
mittee of P.S.A.—or there would be no 
show at all. 
Well, there IS a show, and it IS being 
conducted in the good old-fashioned way. 
Spee Wright 


Steam Is Dead 


Dear Don: 

That article by Hal Carstens on 
shooting steam locomotives is rather 
futile. Where do they find them? Every- 
thing is going diesel. Why not an articl 
on shooting diesels? 

PSAer who works for a 
diesel mfr. who no long- 
er makes steam locos. 


e To which Hal replies that there is 
plenty of steam, if you know where to 
look. Edaville, Mass. and Mt. Wash- 
ington in New England, narrow gauge 
roads in Colorado, logging, mining and 
branch lines still use steam. 

Best of all, the Reading road is run- 
ning four steam excursions April 
through July in eastern Pennsylvania. 
They took No, 2124 out of retirement 
last Fall, hung on 16 cars full of rail- 
fans and camera nuts, an average of 
900 each trip, and went looking for 
pictures. Hal’s shot at Port Clinton is 
the kind you get. The first Iron Horse 
Ramble will be from Philadelphia on 
April 30. Then May 8 from Bethlehem 
and Allentown, Gettysburg will be the 
destination, the last 25 miles over single 
track. On each trip the train stops on 
a wide sweeping picture curve and un- 
loads cameras. Then it backs several 
miles for a good start and comes gal- 
loping around the curve with whistle 
screaming, pumping photogenic smoke 
out the stack as the movie cameras 
whir and still shutters click. Fortunate- 
ly, after slowing down, they back up 
again to take on passengers. Fares for 
the four trips vary from $8 to $10. For 
information write Reading Railroad. 
Reading Terminal, Phila. 7, Pa. 
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fabulous new f/4 auto-nikkor telephoto zoom 
can be used at any focal length from 85mm to 250mm 


AUTOMATIC DIAPHRAGM 
COUPLES TO NIKON F AUTOMATIC REFLEX 


The new Auto-Nikkor Telephoto Zoom is truly a phenomenal 
lens. In one instant it’s an 85mm medium telephoto; in an- 
other, it’s a long range 250mm objective; or any one of more 
than 165 intermediate focal lengths. 


The change is simple, fast and smooth. You shift the selector 
ring and see the effect on image size through the reflex finder. 
When you have the magnification desired, you shoot. That's 
all there is to it. You focus the Auto-Nikkor Telephoto Zoom 
like any other lens—for any distance, from 7 feet to infinity. 
And once it is in sharp focus for the subject distance, it re- 
mains in sharp focus at every focal-length position. There is 
no re-adjustment or re-setting required. Even the effective 
‘taking’ aperture remains constant at all focal lengths. 


The new Auto-Nikkor Telephoto Zoom is internally coupled 
to the automatic diaphragm system of the Nikon F. Always 


“S=) NIKON INCORPORATED 


Aprit 1960 


111 Fifth Avenue, New York 3, N. Y. 


at full aperture for focusing, viewing and focal-length selec- 
tion, the lens automatically stops down to the ‘taking’ aperture 
—and then, instantly, reopens to £/4. There is no black-out; 
no dimming of the finder image. 


The Auto-Nikkor Telephoto Zoom is an outstanding technical 
achievement—an achievement that speaks eloquently of the 
caliber of skill and creative ingenuity that is being devoted 
to all Nikon products. 


Above all, the Auto-Nikkor Telephoto Zoom is a lens of flaw- 
less quality, exhibiting the same high resolution and color 
correction for which Nikkor lenses have become justly famous 
the world over. It is truly as fine a lens as it is unusual—a lens 
worthy of the most critical, discriminating user of 35mm 
equipment. Priced at $595, it fulfills the function of many 
lenses, the total cost of which would be many times that sum. 


See the new Auto-Nikkor Telephoto Zoom at your Franchised 
Nikon Dealer. For further details write to Dept. PS-4. 


In Canada: Anglophoto Ltd., Montreal, P. Q. 
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TAKEN WITH A 40-mm. 
KILFITT MAKRO-KILAR 


One of the most ingenious lenses ever 
designed — and still unique although it 
was introduced in 1963 — is the Kilfitt 
Makro-Kilar which permits a photog- 
rapher to focus from infinity down to 
inches from a subject. Standard and 
hyperciose-up pictures, therefore, are 
possible without any additional equip- 
ment. Focusing ranges: 40-mm. Kilfitt 
Makro-Kilar D, infinity to 2”; 40-mm. 
Kilfitt Makro-Kilar E and P, infinity to 
4”; 90-mm. Kilfitt Makro-Kilar, infinity 
to 8. All have a speed of £/2.8 Kilfitt 
Makro-Kilars are available for 35-mm. 
and 2',x2\ still, 16-mm. and 35-mm 
movie cameras, priced from $119.50 up. 
See them and other Kilfitt products at 
your dealer or send for free folder on the 
complete Kilfitt line. 


KLIN G 
PHOTO CORP. 
257 Park Avenue South, New York 10, WH. Y. 


CLARKE 


BORDERLESS 


Combination 5X7+8X10+11X14 


CLARKE BORDERLESS EASEL 


is Fast, Positive and gives True Regis- 
tration with One Hand Operation. 
“The Secret’ of design lies in four 
Off-Center rubber pegs that hold 
paper and allow for any variation of 
poper size. PLUS — Instructions are 
given you how to use the four Clarke 
Rubber Pegs and make any special or 
larger size easels such as 14x17 or 
16x20 for less than ONE DOLLAR. 
ORDER NOW — From your dealer or 
send check to us direct — money back 
guarantee. Write for brochure and 
see how to have the BEST FOR LESS. 


CLARKE COMPANY 
To) are) ROANOKE, VA. 
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Goldmans To Show At Aibany 


The Annual Banquet of the Albany CC 
will be held at 6:30 P.M., May 31, at the 
Aurania Club, 25 South Allen St., Albany, 
N. Y. Featured guests will be PSA Presi- 
dent and Mrs. Robert J. Goldman, APSAs 
who will present their travel slide program 
“Holiday in Japan.” PSAers within driving 
distance of Albany who wish to attend are 
cordially invited. Reservations 
formation may be had by writing to: Mrs 
Andrew La Rose, 49 Providence St., Mc- 
Kownville, N.Y. Reservations should reach 
Mrs. La Rose by May 15 

The Albany CC this year sponsored a 
new service slide 


talks for the 


and in- 


program, consisting of 
sick and elderly in the dis- 
trict, direction of Bob Speck 
Programs were recently given by Esther 
Cooke at the Guardian Society; Clarence 
Christen, at the Home for Aged Men at 
Menands; Janet Traver, at the Home for 
Incurables; Charles Wilson at the Lutheran 
Home Bob Speck at the Veterans 
Hospital. Several other members have of- 
fered to participate and the programs ar 
received with great enthusiam 
Parker, APSA, is President of 
Elizabeth Christen reporting 


under the 


und 


being 
Cu orge W 
the Club 


Pittsburgh Area Chapter PSA 


Sixty-nine Charter members have been 
signed by the new Pittsburgh Area Chap- 
ter, PSA, Mrs. Nicholas Haz, APSA, chair- 
The Chapter will formally 
a special meeting in June 


man receive 
its charter at 
which will also be the occasion of installa- 
tion of officers. Dr. James Jay of New 
York presented his lecture “Pure Art of 
Seeing” to an enthusiastic audience at the 
Chapter’s January meeting while Edward 
F. Kloubec of Chicago was the featured 
lecturer scheduled for March.—Louise M 
Haz reporting 


Phila. Inquirer Sponsors Camera Show 
The Philadelphia Inquirer, in co-opera- 
tion with the Delaware Valley Photo 
Dealers’ Association, will spousor a com- 
prehensive Camera Show in Sheraton Hall 
6 and 7. Sheraton Hall is the 
and exhibit area of the Shera- 


on May 5, 
trace 


Hotel 


Gives 16,792 Slides For Vets In 
Six Years 


new 


ton 


During the six years the Color CC of 
Westchester (N.Y.) has been contributing 
hospitals, members 
hefty total of 16,792 
Offerman, club chair- 
project, reports that, last year 
522 slides were sent direct to Montrose 
Hospital and 1,826 to PSA for redistribu 
tion under the Society's program 


Mason & Dixon Council Active 


The Council showing of 
PSA’s Tops in Photography 1960 
viewed daily during February at 
Society of York, The 
projected Saturdays and Sun- 


slides to veterans’ 
donated the 
Miss 


man of the 


have 


slides Doris 


sponsored a 
which 
could be 
Historical 
slides were 


Penna 


days 


Editor, O. S. Larsen 
70 Strawberry Hill Ave., Stamford, Conn. 


The Mason-Dixon Council, Norman E 
Feber, Pres., comprises clubs North and 
South of Penna.-Maryland border. A 
unique field trip and dinner is planned 
for May 28 come rain or shine into parts 
of the Lancaster County Amish country 
The highlight of the tour will be dinner 
served by a Mennonite farm family—limited 
to 50 guests at $3.00 each, with the fur- 
ther stipulation that if after dinner you 
feel you did not get your $3.00 worth the 
farm will cheerfully refund your money. 

The Council will hold an all-day print 
and slide Jamboree, with no less than 10 
categories, on June 5, at the York Racquet 
Club.—Mrs. Gretchen H. Goughnour, APSA 
reporting 


A Thoughtful Going-Away Present 


When Richard W. Noyes resigned as 
President of the Sherrill (N.Y.) CC, be- 
cause he was moving away, members ot 
the club presented him with a membership 
in PSA as a reward for his services. 


Went Looking For Snow—And Found It 


Members of the National Photographi: 
Soc. of Washington, D.C. took a field trip 
into the mountains of West Virginia on 
February 7 last. Their faces were glum 
when they arrived on Saturday and saw 
no signs of snow But later in the day it 
started to come down and so much fell 
that the expedition was a day late getting 
back to Washington. But no one minded 
The fine accommodations of Blackwater 
Falls Lodge, excellent food, a few tables 
of bridge, chit-chat on photography mack 
the time pass quickly. Monday dawned 
clear and sunny, and the fresh snow in the 
paths and trees and on the ski slopes gave 
everyone a change to get the pictures they 
came for. The Society’s next scheduled 
field trip will be to photograph the dog- 
woods of Valley Forge in April—Myron 
Hendee reporting. 


More Slides for Vets 


The New York Color Slide Club, Fred- 
eric B. Shaw, APSA President, collected 
from its members nearly 4,000 slides in the 
Christmas campaign for the PSA Slides for 
Vets program. 


PSAers in Brief 


Ludolf Burkhardt asked by Skip 
Miller to appear as George Washington at 
the W-T-S booth at the recent N.Y. Photo 
Show. Ludolf found no G.W. uniforms 
available, but located the actor who had 
rented the last one and arranged for him 
to take over. 

Congratulations to Joe Fabian of Littl 
Neck, N.Y. upon his being named editor 
of The Photo-Journalist, PSA divisional 
bulletin 

John I. Fish, FPSA, will lecture at Dolan 
Junior High, Glenbrook, Conn. on Thurs- 
day April 21, sponsored by Eastman Kodak 
and the Stamford CC. SCC also sponsors 
James C. Cleary’s Ansco program “New 
Vistas in Color” at Eastern Jr. High, River 
April 5 


was 


side, Conn.., 


PSA JOURNAL 
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PHOTOGRAPHER RICHARD STACKS MAKES FAST TRACKS 
TO FREEZE BALTIMORE SNOW STORM WITH G-E FLASHBULBS 


“This turned out to be quite an 
athletic assignment,” writes Baltimore 
Sun Photographer Stacks. “I was 
shooting snow scenes for our Sunday 
magazine section when I saw this pic- 
ture possibility on Vineyard Lane. 

“Opening the shutter for a time ex- 
posure, I ran down 15 feet behind the 
automobile to the right. There, I fired 
a General Electric #5 Flashbulb to 
light the falling snowflakes. 

“With shutter still open, I illumi- 
nated the house by running farther 
down the street and firing a G-E #50 
bulb 50 feet from the house. Then, to 
soften the foreground, I ran back and 
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shot another #5 bulb covered with a 
handkerchief and without reflector 
from high above camera, then closed 
the shutter. Total exposure: 45 sec. 

“My camera was a Speed Graphic 
on a tripod. Royal Pan film, lens open- 
ing, f/16. This picture has won numer- 
ous prizes for me, thanks to reliable 
G-E Flashbulbs.” 


GENERAL ELECTRIC PAYS $50.00 upon 
acceptance of photographs illustrating diffi- 
cult lighting problems you've solved with 
General Electric Flashbulbs. Send your pic- 
ture with a detailed description to: Photo 
Lamp Dept., General Electric Company, 
Nela Park, Cleveland 12, Ohio. 


GENERAL @@ ELECTRIC 


Aprit. 1960 


When writing advertisers, please mention PSA Journal 
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Milwaukee Movie Makers Migrate 

| irtered busload of Mil 
Movie Makers make 

ek er 100 miles South to 

m show for Metro Movie 

Milwaukeans bring box- 


April ¢ i cl 


eir 8-161 


ening meal enroute 
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old drinks are 

reservation 
t the yeul Milw iukee 
Night Program at 

on April 2 

nd Delors 


ler, PSA, AACL (Kenosha 
sia” by Lawrence Spuller, PSA (Chicago); 
“Watch Out” by Jack Ruddell, PSA 
Islington, Ontario, Canada); “Travel 
Snapshots” by Rolf Schuenzel ( Milwau- 
kee and “Storybook Land” by Ray 
Fahrenberg ( Milwaukee ) 


Report from 
World's Largest Nature Show 


Nature CC of Chicago are 
15th Interna- 


Photography. 


Members of 
pleased over results of the 
tional Exhibition of Nature 
A greater interest was shown in every way 
Exhibition. More 
, and more prints 
than ever 


than at any previous 

$552 submitted 
a gratifying 20% increase 

submitted 
Alaska and Hawaii, 
foreign countries. A “first” was a large en- 
try of prints from Russia which we hops 
leads to better understanding when they 


slice s 
606 
befor 


were Forty-seven states. 


including and many 


their ribbons and stickers 
displayed in 
lighting. At 


receive 

The accepted prints were 
new cases with special new 
ifternoon showings of slides 
in Simpson Auditorium of Chicago Natural 
History Museum, there 


tendance of about 1000 persons eac h time 


two Sunday 


was a record at- 


The response to invitation to visit the 
was never so overwhelmingly 
of the 
those waiting to get in, 
and coffee; the 
eighty-cup urn given by 


loyal worker, Myrtle Wal- 
That same coffee has cheered 


workrooms 
accepted 
und the 
ill were 
from the 


In spite crowded rooms, 
lines ot 
“MO rved cake cote 
new 
member and 


FPSA 


green 


); “Inside Rus- 


the workers while preparing the exhibition 

And, now the 15th Nature Show is over, 
and H. J. Johnson, FPSA, Chairman of the 
Exhibition, has released his willing “slaves” 
from bondage for another year—Chester 
Hart (PSA) reporting. 


CICCA Weekend Conference 


If you enjoy photography. . . If you want 
to take better pictures. . . If you want to 
know other photographers . . . attend the 
CICCA Conference at Illinois Hotel, 
Bloomington, IIl., on Apr. 29, 30 and May 1. 

Opening program will be on Friday night 
when Don Nibbelink, FPSA, will take us 
to a “Festive In Flash—at Central City” 
a color tour of the famous old mining 
town high in the Colorado Rockies. 

On Saturday and Sunday progams, such 
luminaries as Jean Elwell, FPSA ( Detroit); 
Mildred Blaha, APSA (Western Springs, 
Ill.); Earle Brown, FPSA ( Detroit); John 
Doscher, FPSA ( Woodstock, Vt.); W. M 
Wolff ( Broadview, Ill. ); and Les Buckland, 
formerly of Canada and England, will be 
on hand to share their vast store of know!l- 
edge with you. 

The conference is planned to equal PSA 
regional conventions, and is not limited to 
CICCA members. If you are interested in 
photography and willing to expend a littk 
effort to gain additional knowledge, pleas 
write to Nadine Reining, Chr. CICCA Con- 
ference Reservations, 626 Griesham Bldg 
Bloomington, Illinois for further informa- 
tion.—Clarence G. Einhaus, Publicity 
Chairman, reporting 


When your ideas 


16mm opens the way. And al! the means 
you need is the versatile 16mm Cine- 
Kodak K-100 Turret Camera. 

The K-100 opens up new elbow room 
for your shooting scripts . . . gives you 
the chance to put your most inventive 
movie ideas on film. 

With the K-100, you have the 
drive to capture imaginative, long- 
flowing sequences without a stop. 
For one winding gives you an 
amazing 40-foot film run. 

And you have the means for 
creative pacing through quick 
cuts. The three-lens turret of 

the K-100 lets you cut from 

normal to wide-angle to tele- 
photo, as you like. A turn of 
the turret, and your lens— 
with its matching viewfinder 
—clicks into ready position. 
Full creative control. 
Optical effects to create 
mood also come easy. The 
K-100 has a4 single-frame 
exposure release which 
lets you film time-lapse 
sequences and animation. 








Are You Listening? 


Chicago's Edgewater Beach Hotel’s FM 
Radio Station W EBH recently celebrated 
its first birthday. Producer Tom Burns in 
terviews interesting amateur photographers 
interspersed with high-ranking professional 
photographers every Saturday afternoon at 
1 PLM 

Purpose of this popular “Bass CC pro 
gram is to acquaint folks with photography 
who have not made pictures before, o1 
who have yet to discover the fun of mak 
ing pictures all-year ‘round, or the thrill 
of sharing their hobby with others: also 
isa photogr iphic “listening * or “sounding 
post within the listening area 

When schedules do not coincide, Pro 
ducer Burns often tapes his interview with 
famous visiting photographic lecturers ap- 
pearing at Art Institute, Chicago Area 
Camera Clubs Association, or at a PSA 
Chapter meeting. North from Sheboygan 
Wisconsin, down to Champaign, IIl.. or 
East from Dubuque lowa, to Benton Har 
bor Mich 1 P.M Chi ago Time Satur 
day finds many folks using all mediums of 
photography “tuning in 93.9 on you 
FM Dial Should you be outside this 
normal listening response and still “get 
this program let us know by dropping a 
line ilso a photobiographical sketcl 


5 wousiall 


Hypo Check from Oklahoma CC 


At Oklahoma CC last month each new 


member was sent a questionaire by pro- 
gram committee, requesting that he appear 
and answer questions as to his reason for 
joining; what he expects to get out of 
membership; what he hopes to contribute 
to the club and how the club could be im- 
proved, All ten new members gave inter- 
esting answers. All joined club’s workshop 
to make better pictures 
This month’s humor gem from Hypo 

Check: A sign in window of local photogra 
pher’s studio 

PORTRAITS 

As you look to m« $ 5.00 

As you think you look $ 7.50 

As you'd like to look $10.00° 


It's not too early to formulate your plans 
now to enjoy the best of good fellowship 
and fun; with many things to see, to shou 
and to learn about at the PSA Regional 
Conventions coming up in your traveling 
zone: Grand Rapids, Michigan June 
3-4-5; and Wichita, Kansas . . . June 17- 
18-19 


WESTERN ZONE 


Route 3, Box 787, Porterville, Calif. 
Editor: A. H. Hilton, APSA 


Dr. Kothary In The Islands 


After many lectures in our western 


the airport in Honolulu at midnight and 
driven to his hotel by club members. 

The following day the Rainbo Camera 
Club took him on a shoot out along the 
Waianae coast, followed by a beach picnic. 
Monday he made the Pearl Harbor cruise 
as guest of the P.H.C.C. The doctor was 
accompanied by Urban Allen to the TV 
station KHVH for a live telecast in the 
afternoon, then to the beach for some pix 
in the late afternoon light. To end a per- 
fect day, the Pearl Harbor boys took him 
nightclubbing. 

Tuesday Urban Allen took him to KGMB 
radio where he taped a radio interview 
with the Star-Bulletin commentator, and 
that evening Dr. Kothary gave his lecture 
to a fine crowd of photographers. The 
following evening the doctor attended the 
PSA Chapter meeting, where Emil Gaul, 
PSAer of Grand Haven, Michigan, showed 
slides of his home state—Urban Allen re- 
porting. 


A Workshop Course 


Helen C. Manzer, FPSA, will come to 
the west coast again this spring where she 
will give a workshop course in Color Slide 
Photography at Pacific Grove, California. 
The course will begin May 30, June 20, 
and July 4. For information, you may write 
to Margaret E. Wilson, 970 Lighthouse 
Ave., Pacific Grove, California 


Leave It To The Ladies 


states, Dr. Kothary of India paid a visit 


to the Hawaiian Islands. He was met at 


ask for the moon... 


And with an auxiliary hand crank you 
can backwind for fades and dissolves. 

With the K-100 you have the means 
to match filming speed to mood and ac- 
tion. The K-100 lets you do it precisely 
with speeds from 16 to 64 fps. 

Next, you'll be ready for sound. But 
your K-100’s ready for it now. It han- 
dies film perforated along only one edge. 
So later you can add a full-width mag- 
netic stripe to get superior sound. 

Ask your dealer to show you the Cine- 
Kodak K-100 Turret Camera. It’s yours 
with 25mm //1.9 Ektar Lens for $337. 
The three-lens turret accepts your choice 
of six Kodak Cine Ektar Lenses—15 to 
152mm—in “C” mounts directly. 


it’s easy to add the dimension of 
sound. You do it with the Kodascope 
Pageant Sound Projector, Magnetic- 
Optical, Model MK4. 

With the MK4 you have virtually un- 
limited freedom in recording sound 


The more you know about photography . 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


tracks right on your 16mm movies. You 
can blend words, music, and special 
sound effects to tell a dramatic story, to 
increase the realism of your travelogues. 

You simply have magnetic striping 
added to your old or new 16mm movies 
(Kodak Sonotrack Coating is available 
through dealers at 2.8 cents a foot). 
Then you record your sound as the 
MK4 projects your movie. 

You can erase, re-record until you are 
satisfied. A special locking device pre- 
vents erasure during normal projection. 


Bonus feetures: the MK4 can also 
project commercially produced optical 
sound films; the amplifier can be used as 
a public-address system. 

With 2-inch //1.6 lens, 750-watt lamp, 
10-watt amplifier, 2,000-foot film ca- 
pacity, baffled 8-inch speaker, 40-foot 
speaker cord, microphone, lifetime lu- 
brication—the MK4 costs $850. 

Prices are list and are subject to change without notice. 
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News From The Northwest 
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was entitled 


Ing entrance 
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workin 1 Four Feet or 
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different t 
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ot Hawaii 


Antique Cars!”"—Winnie Van Sickle re- 
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News From Montana 


From one of our most northern states 
und the F lathe id Lake 
vation comes news of the 


Club of Kalispell. As 
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and Indian Reser- 
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It was called “Mountain 


trom 


50th state 


our 
Trails 
club also sponsored the 
PSA lecture by Dr. Kothary of India 

Luckily the sun was shining to welcom« 
doctor, and the club escorted him to 
Mountain Ski Course at Whitefish 
und Glacier National Park. Their 
will be judging the Class 
April—Del Lyonais 
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CANADIANA 


Editor: Rex Frost, FPSA 
37 Bloor St. W., Toronto 


Toronto Internationa! 
characteristic of CC's 
68th international print show, was that 71 
prints were entered from Moscow, USSR 
as a result of Salon Print Chair- 
man Jim Beveridge’s direct invitation to 
the Soviet to send an entry. 

This represented the work of 41 Soviet 
monochrome and color print makers, and 
was forwarded by the PSBUSSSFCRFC, 
which means Photo Section Bureau, Union 
of Soviet Socialist Societies of Friendly and 
Cultural Relations with Foreign Countries 

Surprise, also, of the 68th IPS, was evi- 
dence of a revival of interest among Cana- 
dians in b and w print making, which has 


if nique Toronto 


It came 


progressively dec lining in recent 
In the 1959 Toronto salon, not a solitary 
Canadian earned an H.M. 13 scored a total 


of 20 acceptances 


been 


H.M.’s 
32 won the judges’ nod on 63 prints. Read- 
ing the list is like consulting the current 
PSA membership directory. Juris Benjamin, 
Ken Cucksey lim McVie, Toronto 
Chatham and Victoria respectively, got 4 
acceptances each plus an H.M., Art Ryan 
Ancaster and E. A. Turner, Brockvill 
H.M.’s. Grant Toll, Windsor, 4 prints in 
Several other Canadians got 3's 

All told the 


years 


This year, Canadians scored 5 


and 


this is most conspicuous 


With a Kodak Retina Camera 
... there's no stopping you! 


A creative photographer wants the freedom to do 


many things 
That’s why so 


and the assurance of doing them well. 
many top-flight amateur photographers 


are reaching for the dynamic new Kodak Retina Reflex 
S Camera with its super-fast 50mm /'1.9 lens. 
All controls on this Retina are magnificently co- 


ordinated. So 
to shoot fast. 


there’s no slopping you when you want 


Youset exposure by matching a pointer 
to the needle of the built-in exposure 
meter. One swift motion. In any light 
you view easily. You focus sharply at 
life-size scale, anywhere on the full-area 
ground glass. Your lens stays at wide- 
open aperture till the moment of shutter 
release. 

For very low light levels, and spot- 
focusing, there’s a precision split-field 
rangefinder centered in the ground glass. 





showing Canadian print makers have en- 
joyed in a decade, in Toronto’s interna- 
tionals, and an encouraging start for the 
60's. 

Judges and observers comment on the 
Russian entries was generally agreed that 
these fell somewhat short in average print 
quality of North 
But there were several excellent 


American international 
standards 
USSR 


emulsion base which intrigued the judges 


color prints on a cream colored 
Toronto International's color slide divi- 
sions, both pictorial and nature, had some- 
what a mixed reception 
Commenting on the pictorial slides en 
tered, Earle Brown, Detroit, the 


judges said, in his estimation a substantial 


one otf 


proportion were below average in quality 
und his statement was not challenged 
To the contrary, Bill Longeway, Natur 
slide wrote 
report 


chairman into his cataloguc 
that a 
quality, interpretation 
was reached by the division’s 300 entrants 
Judge Mary Ferguson also spoke of the 
high standard of nature 


using the descriptive term, terrific 


new -time high technical 


and subject matter 


slides submitted 


In 1959, Canadians captured 3 of the 4 
ivailable pictorial slide medals. This year 
they won 2. Repeat medal winner was 
Marvin Scott, St. Davids, Ont. Les Tucker, 
Port Credit, Ont., won the other. Cana- 
dians Geo. Butt, and Gordon Counsell both 
Niagara Falls, Clifford Healey, Welland 
und Phyllis Smith, Thornhill got 4 H.M.’s 
of the 23 pictorial color. Cliff 
Healey was star Canadian performer with 


awarde d 


To nail action crisply, your fast lens is 
backed to the hilt by a precision shutter 
with ten speeds, to 1/500. Automatic 
field-depth pointers continuously show 
sharpness limits—at a glance. Lens 
opening and shutter setting are linked to 
change together, whenever you want a 
different speed setting. 


And there's no stopping you when you 
need to change lenses. For with all lenses 
—wide-angle, normal, telephoto—the 
exposure-control linkage is still auto- 
matic, field-depth pointers are automat- 
ic, diaphragm is automatic. (1) The 
Kodak Retina Reflex S Camera with 
50mm //1.9 lens is $235. The same cam- 
era with 50mm //2.8 lens is $199.50. 
(2) The Kodak Retina I1IS—different 


The more you know about photography ... the more you will count on Kodak 


4 acceptances and his H.M. Ken Cucksey, 
Chatham, Ross Kerr and Kay McGregor, 
Toronto got 3’s. A long list of 
dians earned 80 total acceptances 
Janet Goodwin, Toronto Guild for Color 
Photography was top Canadian performer 
in nature slides, with 4 acceptances and an 
H.M. Fred Hanmore, Scarboro, Mildred 
Morgan, Toronto Tucker, Port 
Credit, helped Canadians earn 4 of 22 
H.M.’s awarded for nature slides. 27 Cana- 
with 40 a 


52 Cana- 


and Les 


dians got into the catalogue, 
ceptances 
Total 
topped the 
1,200 nature 


entry 
3.000 


slide pictorial and color 


mark, 1,850 pictorial, 


Calgary—Edmonton 


Foothills CC among 52 
clubs across Canada in the CPAC Inter- 
branch Slide Competition. Russell Trophy 
for the Alberta Before and After competi- 
Doug Rafuse, President 
Edmonton, for two 
Calgary Stampede chuck- 
Foothills won the 

CPAC Alberta 


came second 


tion was won by 
CA, 
the 
races 
in the 
competition 


Gateway slides 
taken at 
wagon 


Trophy 


Everest 
Regional 


Bienvenue 


This word meaning Welcome, 
sents the single word slogan invitation of 
PSA’s Montreal Regional Convention, 
slated for the Queen Elizabeth Hotel, June 
24-25-26. Top flight speakers will cover 
topics of interest to all. The Q.E 


the 


repre- 


has ac- 


quired a reputation of being finest 


Montreal, a 
city 


convention hotel in the world 
paradox of the old and new, is a 
which offers everybody something to re- 
member. PSAers and non-PSAers alike 
will be welcome to enjoy the fun, fellow- 
ship and photography. Full details of the 
program will follow in May Canadian 
Column in the Journal. 


Chatham CC 


Chatham CC has always been notable 
for its neighborliness, evidenced by co- 
operative exchanges with other clubs. 
Chatham has exchanged flower slides and 
fall color shots with Sarnia Photochromatic 
Club. Recently showed pictures taken at 
the annual outing of the several member 
clubs of the Western Ontario Federation of 
CC’s. Publicized John Doscher’s week-end 
course on color photography held by De- 
troit Guild. Chatham, too, has extended its 
normal monochrome, color and movie in- 
terests to include press photography. Pro- 
grammed an illustrated talk on how a pic- 
ture advertisement is made for the Chath- 
am Daily News. All of which is imagina- 
tive, versatile programming which keeps 
any CC lively and interesting 


SOUTH OF THE BORDER 


Editor: J. L. Zakany 
V. Carranza 69, Mexico, D.F 
Panama 


Julia McKenzie, PSA, was hostess to Al 


from the Reflex S only in its rangefinder- 
viewfinder system—gives you the chance 
to own a Retina for $157.50 with 50mm 


f/2.8—for $193 with //1.9 lens. 


Complete system of Retina aids. With 
a Kodak Retina Camera, your interests 
can grow with: (3) Moderate telephoto, 
85mm /f/4, $78.50. (4) Extreme tele- 
vhoto, 135mm //4, $87.50. (5) Popular 
o5mm //2.8 wide-angle, $74.50. (6) Ex- 
treme wide-angle, 28mm //4 lens, $86.50. 
(7) Kodak Retina Filters, from $4.50. 
(8) Kodak Retina Close-Range Kit for 
IIIS, $36.50; other close-up sets from 


$10. (9) Kodak Flasholders, from $3.95; 
Retina Bracket, $2.95. (10) Leather 
field cases, from $14.50. Other photo 


aids available at your dealer’s. 


EASTMAN KODAK COMPANY 


Rochester 4, N. Y. 
4, x¥rv 


ee 


mounted for 
Retina 
Kit, $62.50. 


Adapter Kit, 


Kodak Retina Reflex S Camera, 50mm f/2.8, 


, wsing Kodok 


Prices are list and subject to change without notice, 
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Acapuk San 
rn to Mexico, D. | 
it Ye Ed's 
& Rene 


para 
ca I ico 
home with 
Cacheaux 
i ena en 


Editor 


“World 
Federation 


organized by 
L’Art Photog 
raphique, and have been invited to take part 
“Around the 
shown at the Hous 


Cup Competitions” 


Internationale de 


in the 2nd presentation of 
World with PSA” to be 
with Mrs. Anne Hatcher 
according to “the 
slides presented at the Louisville Conv 


ton Conv., again in 


charge, whom Mexican 
were 
deemed to be the most advanced of 9 partici 
pating nations”. (figuran en el jurado que 
juzgara la Sec. Americana de “Los Concursos 
de la Copa del Mundo,” 
FLAP; 
en la 2a 
Mundo 
Houston, 


ra. 


organizados por la 
y han sido invitados para participar 
“Alrededor del 


con la PSA,” en la Convencion de 


presentacion de 


nuevamente bajo la Direccion de 


Hatcher, 
parencias Mexicanas presentadas en Louis 
las 9 


Anne quién dijo “las trans 


ville, fueron las mas avanzadas de 
naciones participantes. ) 

Manuel Carrillo, PSA. Again has won an 
award in U. S 1959 Intl Photos 
Contest with “Mother & Child,” print that 
place in Mother's Day 
Excelsior of Mexico, D. F., 


(Por 2a vez gané unpremio en el Con 


Camera's 
won Ist contest of 
new spaper 


1959 


may 


curso Intl. de la revista U. S. Camra, con la 


misma foto que gané en mayo de 1959 el ler 
lugar dl Concurso del Di de las Madres, del 
Periédico Excelsior de México, D. I 

J. L. Zakany, APSA. His lecture 


Color Photography,” scheduled for the Hous 


“Creative 


will be shown at Photo Guild of 
Detroit's June 18th Honors Banquet. Had an 
HM in Jan. CD Slide Contest, with “Hauling 


ton Conv 


Houston, 18, en el 
Banquete de Honores del Photo Guild of De 
troit. Gané M. H. en enero en Concurso de 
la Sec. de Color de la PSA, con “Redada.” 
LOS MEJORES DESEOS A LOS FOTO 
CLUBES LATINO AMERICANOS, EN 
ESTE EL QUINTO ANIVERSARIO DE LA 
INICIACION DE ESTA COLUMNA, Y 
MUCHAS GRACIAS POR SU COLABORA 
CION. 


sera presentada, junio 


Editor: Henry W. Barker, FPSA 
392 Hope St., Glenbrook, Conn. 


Color Club Serves the Community 
By Margaret D. MacMurtrie 


Since we organized our Color Slide 
Club a member of PSA 
three years ago, we have read with in- 
terest reports on the many interesting 
projects carried on by the members of 


and became 


various clubs. Just as we have enjoyed 
learning about others, we thought other 


Net” 


programada 


tm the (Su “Fotografia Creativa en Cc people would be interested in what we 


lor’ para la Convencion de have done. 


KODAK CAVALCADE PROJECTOR 


Automatic action—plus freedom to choose and 
ra control! This is the Kodak Cavalcade idea. This is 
Fp. why Kodak Cavalcade Projectors are so far in front 

of the field. And, most important, this is why a Kodak 
Cavalcade Projector is such a joy to own and use. 


Automatic . . . with a difference. You're 
in mid-show. Your Cavalcade is click- 
ing off slides at the pace you choose. You 
decide to go back a few slides, for a 
repeat-and-compare. Just turn the wheel 
on the side of your Cavaleade—and there’s the slide 
you want, on the screen! No fussing, no fiddling, no 
fooling around. 

You want to skip rapidly over one or 
several slides. Turn the wheel, and it’s 
done. Release the wheel, and your Caval- 
cade resumes its automatic pace. 

You want remote control. 

Just plug in a 12-foot cord 
with switch . . . along with 
25-foot auxiliary extensions 
if the situation demands! 


Time out... no end-of-tray glare. You're 
setting up a slide talk. At one point, you 
want the Cavalcade to stop, leave the 





The Montgomery (N. Y.) Color Slide 
Club has served the school and com- 
munity in addition to offering instruc- 
tion and pleasure to each member. Our 
three years have been fruitful ones. We 
started with an Orange County Histori- 
cal Project, which consisted of taking 
slides of the places of historic interest 
in our county. Our members were as- 
signed certain places to take, and with 
all members contributing to the collec- 
tion we now have 110 slides (with more 
being added all the while). These can 
be shown by teachers throughout our 
county to supplement the teaching of 
citizenship education in the seventh 
grades. Two of our Junior High teach- 
ers, who are also members of the club 
the 
the slides. When our collection is com- 
plete, we hope to make a tape record- 


wrote commentary to accompany 


ing of our commentary. 

Our second project, one which we 
have shared with our entire community, 
was started and completed this year. 
The village of Montgomery celebrated 
the sesquicentennial of its founding 
with a great deal of color, pomp, and 
ceremony. As in every undertaking of 
this nature, a great deal of effort went 
into the preparation and the actual cele- 
bration. 


Probably no single event in our vil- 


the automatic that leaves you in 


screen dark, yet be ready to go ahead 
instantly when you push the button. 
Just leave one space open in the slide 
tray. That’s all. 

You don’t like a glaring bright 
screen as you come to the end of a 
show or as you change slide trays. 
Neither does your Cavalcade. It ends 
each tray with the screen dark; keeps 
it dark until you start the next tray. 


Tempo and editing — at 
finger tip. Youinsertanew 8 
tray—it calls for a change 
of pace. Just turn the quick 
selector—to 4-, 8-, or 16- 
second intervals. Caval- 
cade follows your bidding. 

You like brisk shows . . . quick slide 
change ...no “coffee break” or long 
drag between slides. So does your Cav- 
aleade. Its quick-as-a-wink change 
practically merges one slide into the 
next—no dark interval! 

You want to reorient 
or switch a slide. Press a 
lever, and the slide pops 
up, practically into your 


lage history has meant so much to so 
many people. Practically everyone took 
part, including our Color Slide Club 
to make it a tremendous success. Some 
members of our club were always on 
hand to make a record in pictures tor 
the future. We “shot” many incidents 
and events which are now history. We 
took slides of the various organizational 
meetings, the committees at work, and 
the events leading up to the week-long 
celebration. 

As we used color film we were able 
to capture the color of the old-fashioned 
costumes, some authentic family dresses 
and hats, the 
girls in the village. The men organized 
a Fuzzy-Foliage Club and 
started growing beards, and by celebra- 


worn by women and 


Fanciers 


tion time some had acquired quite a lot 
of “foliage,” making them especially 
photogenic. We continued taking slides 
throughout the celebration. These in- 
cluded the parades, concerts, a pageant, 
a barbecue, and a costume ball. 

Some of the interesting places we 
photographed were scenes in the art 
gallery (our local elementary school) 
where paintings by our local artists were 
displayed, and in the museum (the Le- 
gion Hall) where historical items, col- 
lected from the local homes and farms 
were exhibited. 


hand! This is true instant editing—no 
fussing, no fiddling, no fooling around. 


No pop, no jam, no biush! You 
hate constant refocusing—so your 
Cavaleade preconditions every slide 
against “popping.” 

You don’t want to be embarrassed 
by jam-ups when you have guests— 
so each Cavalcade slide is held in its 
own jam-proof steel protector. 

You know some slides are dark, 
some light—so your Cavalcade 510 
has an instant hi-lo switch for 300- or 
500-watt power. 

And you know your basic “bril- 
liance need” —so the Cavalcades offer 
you a superb f/2.8 lens in the Model 
510, an f/3.5 in the lower-priced 520. 

You'll like your Cavalcade—either 
model. Take some slides to your deal- 
er and let him show you all the 
reasons why. Let him show you true 
automatic action—plus control. 


Kodak Cavalcade Projector, Model 
510, 5-inch f/2.8 lens, with extra con- 
denser and remote cord, $159.50. 


In the fall we had an open meeting 
for the townspeople to see themselves 
at work and at play. Those who took 
part, especially enjoyed seeing the 
slides, as they had been so busy they 
hadn’t realized that so much was hap- 
pening. To see them enjoy our slides 
was reward enough for our work, Our 
collection has been very popular with 
the organizations and clubs in and 
around our community as our slides are 
in demand to be shown at meetings. 

Our club members are pleased to 
have their slides shown for others to 
enjoy but we have ruled that they can- 
not be shown unless at least one club 
member presents the program. 

These two projects have given our 
club members a great deal of pleasure. 
They have been a challenge to us, too, 
as we have tried to keep the artistic 
qualities of good slides in mind at the 
time we took them. Surprisingly, it can 
be done, as many of the slides proved. 

Now that we are in another year, we 
are looking forward to the knowledge 
of new techniques, to the improvement 
of those we may have at present, and 
above all to the enjoyment of being a 
part of a group which can give so much 
pleasure to others through taking and 
sharing slides. 


control! 


Kodak Cavalcade Projector, Model 
520, 5-inch f/3.5 lens, all automatic 
features of 510, socket for remote 
control (cord is extra), $124.50. 





CAVALCADE AIDS 


Lenses for every need—3-inch Kodak Pro- 
jection Ektor Lens, f/3.5, for a big picture 
at short range, $34.50; 4-inch Ektanon, 
£/3.5, $10.50; 7-inch Ektanon, f/3.5, for 
use, long throws, $34.50. 


low-cost extro trays—No. | to hold 40 
cardboard-mounted slides, $4.75 a pair; 
versatile No. 2, for 30 slides in any type 
of mount, $4.50 a pair. 


Remote-control aids —Kodak Remote Con- 
trol Cord, 12-ft., for Model 520 (comes 
with Model 510), $3.95. Kodak Remote 
Control Extension Cord, 25-ft., $2.25. 











Prices are list and subject to change without notice. 


The more you know about photography 
... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





Proudly 


annou nein g 


stereo /. 
camera 


“Trifles make perfection, and perfection is no trifle.” 


— Michelangelo 


As in a few fine motor cars or a few fine watches, Realist’s basic excellence 
of design and performance has precluded frequent model changes merely for 
the sake of novelty. Instead, the new Realist Custom Stereo represents the 
triumph of “small things made perfect” to bring you the finest precision 
instrument ever built for stereo photography. 


The crisp functional styling that won Realist a place in Milan’s Interna- 
tional Design Show is still there — but subtly brought up to date. The new 
f:2.8 lens system reflects the combination of new rare-earth glasses and im- 
proved skills which have revolutionized the optical industry. Realist’s new 
optically matched lenses have a resolving power up to 300 lines per milli- 
meter. The simplicity of operation that has made Realist the choice of 
amateur as well as professional is retained — and quietly brought to an even 
higher degree of loading and handling ease. 


There's a lot to talk about... a lot to enjoy — and still more reason to step 
up to the fun and excitement of matchless stereo photography in the new 
Realist Custom Stereo! Experience the feel and look of excellence at your 
camera dealer's! Retail price. $215.00. 


The World Famous Realist Stereo Camera Made Better Than Ever! 


Roabiat: ASU... subsidiary of the DAVID WHITE INSTRUMENT COMPANY 


makers of fine optical equipment for over 60 years + 2051 North 19th Street, Milwaukee 5, Wisconsin 
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MEMBERSHIP PIN 


The PSA emblem in gold and 
blue enamel is furnished in two 
styles, a pin back for the ladies 
and a lapel button for the men. 
Every PSA member should wear 
one of these so he is always 
known to other members. Many 
members have two, a lapel but- 
ton for dress-up occasions and a 
pin-back for sports wear and 
camera togs. Sold only to PSA 
members. Specify style when 
placing your order. 


$2.00 


either style 


Sold only by 


Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 











PSA LIGHTER 


Made by Zippo, a distinctive 
lighter of excellent \ en- 
graved with PSA emblem in blue 
enamel. (Instructions with lighter 
tell how to have monogram or 
signature engraved on other 
side.) An excellent gift for a 


PSAer. 
$4.75 
(In Sterling silver $18.50) 


Sold only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 
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the hest of both viewing and focusing 


Leica M-3 with 90mm Summicron f/2 and Visoflex II 


for through-the-lens 
- 


Leica M-3 with 90mm Summicron f/2 coupled 


APRII 


to rangefinder for parallax-compensated 


view ing and focusing 
Sc. a: 

— — 

- 


ee ed 


= | ) ~~ 
- = | gw 


with the same camera 


the incomparable LEICA 


The VISOFLEX II is an accessory that enables you to change the rangefinder Leica into a com- 
pactly efficient single-lens reflex camera whenever you wish. This marvel of 35mm versatility and enjoy- 
ment is a pivotal member of the Leica System, the world’s most complete system of photography. 


Choice between rangefinder and through-the-lens photography is not just a matter of taste. Each 
has definite advantages; that’s why both have always been provided for in the Leica System. 


When short and normal lenses are being used at normal distances, rangefinder viewing and focus- 
ing is easier and very much more accurate. Through-the-lens viewing and focusing offers advantages 
when long lenses are being used or in extreme close-up photography. 

When you own a Leica, you may choose from rangefinder-coupled lenses 21mm to 135mm in length. 
With the same Leica and a VISOFLEX II, you may use lenses from 65mm to 400mm in length. A 
number of the lenses can be used with both systems. Designed for fast hand-held shooting and eye-level 
comfort, the VISOFLEX II delivers an upright, unreversed image on a ground-glass screen so fine- 
grained and clear you forget it’s there. You also forget the VISOFLEX II is there, it’s so compact and so 
much a part of the Leica. The smooth precision operation is typical of any Leica-accessory combination. 


See the VISOFLEX and the Leica today at your franchised Leica dealer. 


=. LEIrz, inc., 468 PARK AVENUE SOUTH, NEW YORK 16, N. Y. 
oD stributers of the wor a famous predgducts of 
Ernst Leitz G mb. HM... Wetziar, Germany-Ernst Leitz Canada itd 
LEICA CAMERAS - LENSES - PROJECTORS . MICROSCOPES - BINOCULARS 


1960 When writing advertisers, please mention PSA Journal 





PSA 
Recorded Leeture 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club, Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary, average 
length, 50 min. 


27. Let's Change the Subject, | 
. APSA Th LF ‘ 


13. Birds In Color, 


6. Comments On 100 Prints 
Permanent Print Collection 
; EPSA Ti ‘ 


from the PSA 
nad Aun 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP Catalog. 


Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have net used a lec- 
ture and want to order, or want in- 
formation, or a catalog should write to: 


Olig-aiclamel am Oliiialelehilela 


Nelson L. Murphy 
445 Allison Ave., 
Washington, Penna. 


Editor: Charles L. Martin 
Route 3, Box 779 
Excelsior, Minn. 


A number of Camera Clubs have written 
us in recent months asking for information 
concerning club projects which closely 
parallel some of the work done by the PSA 
Recorded Lectures Program Committee. To 
fully explain all of the work done by the 
50 members of the RLP Committee would 
take many, many pages. 

We welcome all letters from Camera 
Clubs who are working on projects such 
as the making of slide sets representative 
of the club’s photographic work. These sets 
intended for exchange with 
clubs having similar sets. We are happy to 
pass on to you the many lessons we have 


are usually 


learned through experience when you write 
to us 

We would like to answer one question 
that is universal concerning such exchange 
sets. Have your set reviewed by a compe 
tent living in 
(but, not associated with your club or its 
project) before sending it on to other cam 
The 
will quite often reveal flaws which can be 
quickly remedied. Since you want this set 
to represent the best work of your club, it 
will be a much better story of the caliber 
of work done by your club’s members if 


person your general area 


era clubs opinion of an “outsider” 


reviewed 

We would like to make several general 
suggestions for camera clubs who are now 
working on exchange set projects. We all 
feel very strongly about keeping the qual- 
ity of such exchange sets at a very high 
Naturally all pictures in 
should be tec hnic ally pertect and artistical- 
However, even the best pos- 
work can be partially 
spoiled by a poor arrangement of the set 


level these sets 
ly pleasing 
sible photographic 


or a “bad tape.” 

are several RLP Lec- 
tures listed. Last summer an officer of your 
club was sent RLP Catalog 
Pick out several of these Lectures which 
you feel will be of interest to your club as 
a whole. Make this your program event of 


On this page there 


a complete 


the club’s regular meeting. Then, also ar- 
range for a separate showing of these Lec- 
tures for the members of your Committee 
on the “Exchange Slide Set Project.” Since 
the Lectures should be previewed before 
showing to the entire club, this would be 
a very good time for the committee to view 
it. 

In the previewing session we suggest 
that your special committee view the Lec- 
ture several times. Look for the arrange- 
ment of the subject matter in logical and 
interesting sequence. Note how the speaker 
words the explanations so that the newer 
members of your club will understand what 
is being discussed. Finally, note the uni- 
form high quality of the slides. 

We are sure that your club’s slide ex- 
change set committee will see many oppor- 
tunities for improving the project. It will 
also give them a chance to study the type 
of mailing container used; the instructions 
on the use of the Lecture; how the slides 
are bound, masked, and identified. They 
will note that the tape is of less than an 
hour’s duration with a chance for “a 
stretch” for the viewers at the halfway 
“tape turnover” point. The answer to many 
other problems could easily be found dur- 
ing this preview session 

At the present time there are almost 700 
PSA affiliated clubs using RLP Lectures 
If your club is one of these you can order 
your choice of Lectures from your RLP 
Area Distributor. If your club is one of the 
few not benefiting from our services (or 
mislaid Distributor’s ad- 
dress ) write for full information and a RLP 
Catalog of all 30 Lectures to: Nelson L 
Murphy, Director of Distribution, PSA Re- 
corded Lectures Program, 445 Allison Ave., 
Washington, Penna 


if you've your 





WHO'S 
WHO 








PSA Calendar 


Grand Rapids Regional Convention. Reg. Chmn.: Miss Dolores 
Schroeder, 1822 Madison, S.E., Grand Rapids 7, Mich. 


June 


10-12 


June 
2223 Oak Bay 


June 17-19 


Wichita Regional Convention. Reg. Chmn.: 


Victoria Regional Convention. Reg. Chmn.: Miss Dora Payne, 
Ave., Victoria, B. C., Canada. 


Mrs. Mildred 


Blehm, Box 1494, Wichita 1, Kan. 


June 24-26 


Montreal Regional Convention. Reg. Chmn.: 


Mr. Horace 


Willmott, 15 Drayton Rd., Pointe Claire, Quebec, Canada. 


Oct. 11-15 


Houston National Convention, Rice Hotel. Chairman: L. J. 


Wallace, P.O. Box 1724, Houston 1, Texas. 
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What could possibly 


make a camera 


worth S900 % 


Tue work you can do with it, nothing 
else. 

The precision and resolving power, 
for example, that have led many studio 
photographers to use a Hasselblad 
2% x 2% single-lens reflex instead of 
an 8 x 10 view camera, 

The interchangeability of 
film backs and accessories—over 100 
that enables a 


lenses, 


camera set-ups in all 
professional to carry a Hasselblad in- 
stead of half his studio on location 
assignments. 

lhe automatic aids that let the pro 
concentrate on his subject instead of 
the camera, and help the amateur 
make up in part for the intimate knowl- 
edge of light and optics that marks 
professional work. 

Hasselblad lenses, for instance, make 
color and detail almost automatically 
These lenses have Synchro- 
made by 


pertec t. 
Compur shutters and are 
Carl Zeiss of the best optical glass in 
the world. Resolving power the acid 


uh magnifying hood 
6°mm lens, back for 16 
« 24" exposures, 


posure meter knob 


With 150mm lens, sunshade 
flash gun bracket, back for 12 


4" « 2'4" exposures 


HASSELBLAD OSI 


mention PSA Journal 


Apri. 1960 When 


writing advertisers, 


test of any lens 
largements than virtually any other 


permits greater en- 


lens made today. 

The Hasselblad reflex system alone 
costs more to make than many cam- 
eras sell for. On its ground glass viewer 
preview of the 
—focus, depth of 
(and no 


you see a print-size 
quality you will get 
field right through the lens 
parallax). A pop-up magnifier even 
shows details too tiny for the naked 
eye. 

Diaphragms of Hasselblad lenses 
are automatic. They remain open un- 
til you shoot, so that your view can- 
not get away from you. If you wish, 
you can also stop the diaphragm down 


by hand. 


o & — 
= 


JITITIIA75 . 
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Py 
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please 


The EVS system synchronizes dia- 
phragm openings to shutter speeds. 
You simply set your lens for a code 
number and your speed and aperture 
will be automatically aligned. You 
can then change to any other speed 
and your aperture will change with it 

automatically. 

Hasselblad interchangeability? You 
can switch from color to black and 
white in mid-roll, or from telephoto 
to wide angle, or to a sports viewer, or 
to a magnifying hood for shots through 
a microscope. You can set up for 
almost every shot known to photog- 
raphy in seconds. 

What could possibly make a camera 
worth $500? The work you can do 
with it, nothing else. With Zeiss 
Planar 80mm f/2.8 lens, $489.50. 

Write Dept. HPS-4 for literature 
and the name cf your nearest Hassel- 
blad dealer. PAILLARD Incorporated, 
100 Sixth Avenue, New York 13, 
New York, 


With 250mm lens, 
sunshade, exposure 
4 = meter knob 


i 


With magnifying hood, cut 
film adaptor and holder 
—. 


\ With 150mm lens, 
fast-wind handle, 2" 
superslide back 


2; 





Victoria Regional Convention 


EMPRESS HOTEL 


The Victoria Regional Convention 


combined with the 17th Victoria In 
ternational Salon of Photography, ofters 
PS Aers 


regionals on a 


another of Victorias tamous 
national scale.” All 
meetings will be held in the Canadian 
Pacific 
Hotel 
photographe rs will present feature pro- 
and 


Railway's fabulous Empress 


where internationally known 


rams color monochre rit nature 


clinic Ss and discussions 


The re will also be 


motion-picture 
and demonstrations 
field trips shooting sessions, soc ial ac 
tivities ind a banquet to honor the 
of PSA national officers. 

Victoria to be in the 
Mecca of North 
FPSA, Chair- 


promises 


ittendance 

Many consider 
heart of the vacation 
America. James McVie 
man of the Victoria Regional 
one of the most exciting photographic 
ever held in the 
There will be something of 


weekends Dominion 
ot ¢ 
interest tor 
dark 

Write directly to Convention Chair 
man James A. McVie, FPSA, 2171 Bart 
lett Avenue, Victoria, B. C., Canada 
for complete information 


ind a kit of brochures, scenic folders, 


unada 


evervone from dawn to 


registration 


maps. and hotel information 


t 


PICNIC OUTING 
windup will take 
Butchart’s 


outing committee 


The convention 
place in the world-famous 
Sunken Gardens. The 
promises models in national costume 

while 
at their 


served 


representative of many nations 
the gardens themselves will be 
will be 


on the spacious lawns while 
im the 


pictorial best. Supper 


picnic sty le 


the sun sinks low western sky 





REGISTRATION FEES 
Registration . $3.50 $4.50 
Oriole session $1.00 $3.50 


Banquet 
Outing 
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VICTORIA B. C. 


PROGRAM HIGHLIGHTS 


The official opening on Saturday will 
be presided over by Nestor Barrett, 
FPSA, PSA’s Executive Vice President 
from San Jose, California. One of Can- 
ada’s top color photographers, Nicholas 
Morant of Banff, Alberta, and Chief 
Photographer for Canadian Pacific Rail- 
ways, will present his spectacular color 
show, “Talk Without Words,” which 
illustrates the great beauty of the ma- 
jestic Canadian Rockies. 

Rex Frost, FPSA, ARPS. of Toronto, 
Ontario, will 
salon success in “Creative Thinking in 
Subject Presentation.” 

Saturday afternoon features will be 
shared between color and printmaking 
Vella Finne, APSA, of Long 
Beach, California, presents her beauti- 
fully illustrated “The Creative Eye.” 
This will be followed by Edward J. 
Jacobs, APSA, San Francisco, in his 
West Coast version of “Big, Blue, and 
While Ed is holding the in- 
terest of printmakers in the Ballroom, 
Charles ]. Ross, APSA, of Los Angeles, 
“Ground Afire” (Death Val- 
ley) and “Tropic Treasures” (West In- 


give out secrets of his 


when 


Glossy.” 


will show 


dies). two motion-picture programs, in 
the Princess Louise Room. 

Sunday morning, Vincent Hunter, 
FPSA, of Hollywood, will screen his 
Wild Water,” winner of the Dick Bird 
Trophy in 1958. Then, Nature Nate 
himself, Alfred Renfro, FPSA, of Santa 
Barbara, will take the stage to present 
Nature Slides on Trial.” Concluding 
the morning activity, Fred Hankins, 
APSA, of Taft, California, will take the 
spotlight with his pictorial approach to 
“Desert Photography.” 

CLINICS 

Many of the visiting experts appear- 
ing in solo spots will also make ap- 
pearances on color, pictorial, nature, 
and motion-picture panels. They will 
be surrounded by other well-known 
PSAers: Al Hilton, APSA, Porterville, 
Calif.; Charles Getzendaner, APSA, 
Forest Grove, Ore.; Chao-Chen Yang, 
FPSA. Seattle, Wash.;: Melvin M. Pheg- 
ley, Hon. PSA, APSA, Glendale, Calif.; 
Gladys Baker, Seattle, Wash.; John R. 
Hogan, Hon. PSA, FPSA, Laguna 
Beach, Calif.;: Wally Galloway, APSA, 
Alberta; Dr. C. W. Biedel, 
APSA, Bremerton, Wash.; Gertrude 
Pool, APSA, Palo Alto, Calif.; Ruth 
Nicol, Butte, Mont.; Nicholas Ochotta, 
Alberta; and Dick Bird, 


Regina. 


Edmonton, 


Edmonton, 
FPSA, of 


JUNE 10-12 


PICTURETAKING 
SESSIONS 


When you reach Victoria, you will 
find that Vancouver Island is sur- 
rounded by water! The Regional will 
start off with a nautical session when 
ferry craft of the Royal Canadian Navy 
take limited groups out into the Straits 
of Juan de Fuca for a photographic 
rendezvous with the Navy's 104-foot 
ketch, Oriole. Under full sail, and with 
the prevailing southwesterlies, you are 
assured of good marine action! Space 
for this event is limited—early registra- 
tion is the only way to be assured of 
being aboard. 

For conventioners arriving in time to 
make a 7 a.m. start on Saturday, June 
11, local camera enthusiasts will be on 
hand to personally conduct a tour to 
Thunderbird and Beacon Hill Parks. 

At the conclusion of the Saturday 
night banquet festivities, cameras will 
again be in order as the Province of 
British Columbia “lights up” the famous 
parliament buildings. 

At 6:45 a.m. Sunday, June 12, an 
organized motorcade will take a 10- 
mile jaunt to the beautiful grounds of 
the Canadian Services College. 





FOURTH FOREST 
GROVE SHOW 


Surely one of the greatest photographic 
presentations available for programming 
today is the new Forest Grove Camera 
Club Show. 22 members have been active 
in making this outstanding color show pos- 
sible. Under the chairmanship of Ted 
Osterholm, with Bessie Hamilton as Mu- 
sical Director, and Emmett Bernards, 
Sound Engineer, this program will high- 
light the banquet activities. After the ban- 
quet and preceding the Forest Grove 
Show, the noted 60-voice Rotary Boys 
Choir, conducted by William Hastings, 
with Mrs. James A. McVie at the concert 
grand, will be heard in a special half-hour 
musical interlude. 
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Popular Photography 
“Writes Up” the new 
Graflex 1000 Shutter 


ney Omen 
Tamas es 


cond 


ang It 


See a 





"Stops action ‘colder’ than any previous 


interlens 


We didn’t write this ad—Popular Photography 
did. Here in part is what it said: ““The New Graflex 
1000 Shutter is a remarkably efficient between- 
the-lens shutter of radical design permitting 
greater versatility for users of press cameras than 
they have ever had before. Its action-stopping 
ability is equalled in its field only by the focal 
plane shutter . . . Its efficiency, too, is better than 
any current interlens shutter and its ability to 
synchronize with any flash source takes it to the 
top of the heap in any competition. 

“Its efficiency is of a higher order than we have 
ever had in a leaf-type shutter due to the fact that 
it opens and closes faster because of its radical 
design and the lighter materials from which its 
blades are made. 


1960 When writing advertisers, 


shutter’”’ 


“This means that the Graflex 1000 is one of a 
kind, the first of its kind, and the fastest of its kind, 
all rolled in one. It’s also the most useful shutter 
we have yet seen for use by press photographers.”’ 

For full details on the new Super Speed Graphic 
with Graflex 1000 Shutter, get free Super Speed 
Graphic folder at your Graflex dealer, or write 
Dept. M40. Graflex, Inc., Rochester 3, N. Y. 
A subsidiary of General Precision Equipment 
Corporation. 
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AN OPEN INVITATION TO ALL PHOTOGRAPHERS TO THE FIRST 1960 REGIONAL 


Grand Rapids Regional Convention 
JUNE 3, 4, 5, 1960 


PANTLIND HOTEL 


Grand Rapids is the place tor photog- 
raphers, their families and friends, the first 
Plan your vacation itin- 


Grand Rapids Regional 


weekend in June 


erary around the 
Convention and enjoy fun, fellowship, and 


1 host of top-notch programs 


SLIDE CONTEST 
The only requirement to be eligible for 
the Regional Slide 
Slides may be any 


convention 


size to 2% 


Contest is 
registration 
square, and two slides may be entered by 
iuny one contestant for an entry fee of 50 
Deadline 
day, June 3 


Adelaide Steffen 


for all entries— 6 p.m. Fri 
Mail advance entries to H 
1923 Cumberland Road, 
Lansing 6, Michigan, by June 1. Judging 
will be by Frank Bayless, APSA, of Oil 
City, Pennsylvania, Georgia Roper of To- 
ledo, Ohio, and Jim Huber, St. Joseph 


Michigan 


cents 


on the 
everTy- 


The slides will be shown early 
Saturday 


one an opportunity 


morning schedule to give 
to find out who won 


the awards 





REGISTRATION 
INFORMATION 


Evervom 1s welcome you your family 


und any friends you can talk into coming 
Thev need not be PSA members to 
and take part in the 
photo weekend promised for Grand Rapids 
lune 3, 4, 5, 1960 
Individual registration 
Family 
Banquet per person 
Family outing to Whites- 
bridge Farm 1 p.m 
Sunday outing to Lake 
Michigan Sand Dunes 
5:30 am 1.50 per person 
DON’T DELAY! WRITE TODAY 
FOR REGISTRATION FORMS 
Delores Schroeder 
1822 Madison Avenue, S.E 
Gi und Michigan 
You will Hotel res- 


ervation card reservation 


ilong 


register tremendous 


$4.00 
6.00 


175 


registration 


1.00 per person 


Rapids 7 
Pantlind 
with the 
torm It your plans change you 
tain refunds June | 


receive a 
ilong 
can ob 
up to 





GRAND RAPIDS, MICHIGAN 


* A STAR-STUDDED x 
* PROGRAM * 


Regardless of your photographic L. Q., 
the Regional Committee has organized a 
program lineup guaranteed to appeal to all. 

If you arrive early on Friday, June 3, 
you will be able to meet your old friends 
from other conventions, talk over mutual 
interests, register at a leisurely pace, and 
then start out after lunch on a photoscenic 
field trip to a rural farm setting which will 
include antiques, covered bridges, and up- 
to-date models 
% Friday evening well-known camera ar- 
tists will dispense how-to-do-it information 
designed to give everyone a further insight 
into the creative aspects of photography 
There will be a lecture by Dr. C. F 
Cochran, APSA, titled “Subject Manipula- 
tion,” and another, “Portraits by Color and 
Brush,” by Eva Briggs, APSA, M. Photog 
in which Miss Briggs will show an im- 
pressive color-print display. Afterwards, a 
cabaret party will afford everyone an op- 
portunity to bring their cameras into action 
for shots of local color 


% On Saturday morning, Philip E. Cole 
man, staff photographer for Michigan State 
University, will hold forth with a series of 
lecture-demonstrations in a Techniques 
den; “High and Low Key,” of special in- 
terest to the pictorialists, will be presented 
by Dr. Boyd E. Stark, ARPS: Chicago's 
nature expert, Ted Farrington, FPSA is 
scheduled to give his inspirational “Natur 
Around Your House.” 


% To make sure there is a program tai 
lored to each individual's specific interests 
Saturday morning has jam-packed 
with variety. Kodak’s Frank Pallo promises 
to reveal a multitude of helpful ideas in 
his “Improve Your Slide Showmanship” 
program; Robert E. Jameson, who is winner 
of the Dick Bird Trophy for 1959, will 
show his fine nature movie, “Heart of the 
Land”; Conrad APSA, 
offers new creative opportunities in his 
“Color Patterns Through Glass Blocks.” 


% On Saturday afternoon A. C. Shelton 
APSA, M. Photog., of Ansco, shows movies 
md slides to illustrate “America by the 
Wayside.” M. P. Davis will discuss special 
techniques in his “Color Derivations” 
“Higher Aspects of Nature Photography” 
by Dr. H Batts, Jr., pro- 
fessor at Kalamazoo College, is 
cluded in the outstanding Saturday after- 
noon program schedule 


% As an added bonus, there will be spe- 
stereo, and photo 


been 


and Emanuelson, 


Lewis biology 


also In- 


cial features for movie 
journalism enthusiasts. The Grand Rapids 
committee has also made arrangements to 
portfolios, Salon Workshop prints, 
‘Picture-of-the-Month” winners, an Ekta- 


Print display, invitational 


show 


color and an 


salon 


Photo aay —y Ses 
to the Grand Rapids PSA Regional Conven’.c.2 
SEE and HEAR 


“BATTLE OF THE CAMERAS” 


BETWEEN 








FRANK PALLO AND JOHN FISH, FREA 
Veneer Cate mpery tote Bee a 


* BATTLE OF x 
* THE CAMERAS x 

As the Saturday evening banquet’s piec« 
de resistance, Kodak’s John Fish, FPSA, 
and Frank Pallo, will take ten paces, turn, 
and stage a spectacular color shoot-em-up 
on two, side-by-side, giant screens. 

Perhaps you have at sometime wondered 
which camera was best. Frank Pallo, known 
for his photographic versatility, an expert's 
expert, promises to prove beyond a doubt 
that the “thinking man’s” 35mm camera 
with all its gadgetry—reigns supreme. On 
the other hand, John Fish, FPSA, known 
for his appearances before audiences 
through the USA and Canada, will make 
some astonishing disclosures about the ulti- 
mate simplicity of simple box-type cameras 
versus Frank’s “complicated confusion.” 

Whether your camera is an 1888 heir- 
loom, a simple black box, or a chrome- 
plated whizeroo, you will want to see the 
“Battle of the Cameras” with its travel 
theme, and visit such popular vacation 
spots as San Francisco, Yosemite, New 
England, New York City, and Florida 





SUNDAY MORNING OUTING 


The outing on Sunday morning will take 
photo enthusiasts to the shores of Lake 
Michigan and its world-famous sand dunes. 
There will be a sailing regatta on Lake 
Macatawa. There will be plenty of the 
usual very pretty models in evidence and, 
concurrently, the Grand Rapids Yacht Club 
will hold a regatta on Reed’s Lake, which 
is inside the metropolitan area. 
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UNPRECEDENTED OPPORTUNITY! : 


See the most comprehensive 
NEW LINE IN LINHOF HISTORY 


SEE Linhot super Technika 244x3%, 4x5 and 5x7 

SEE 4x5 Aero Technika with interchangeable lenses 

SEE 4x5 Linhof Color View Camera 

SEE tinhof slide Projector for the “Ideal Format” 244x2% 
SEE Super Rollex 24%4x2% 

SEE complete line of Linhof Precision Tripods and Panheads 
SEE Technika Press 23 and Kardan Color Cameras, 5x7 and 8x10 


NEW 120 page Linhof 
PRODUCT HANDBOOK. Over 
400 illustrations! Request 
on business letterhead 

or send 50¢. 


———., 


\ 





ATLANTA, GA 


ALBANY, WN. Y. 

June 16 ¢ Berns Camera Stores 
BALTIMORE, MO. 

May 7 « Cooper Camera Mart 
BERWYN, ILL. 

May 26 « imperial Camera Shop 
BEVERLY HILLS, CALIF. 

May 14 « Beverly Hills Camera 
BINGHAMTON, W. Y. 

May 16 « Stickley-Siver 

BOISE, IDAHO 

April 23 + idaho Camera 
BOSTON, MASS. 

April 28 ¢ Claus Gelotte 

May 13 © School St. Camera 
June 6 « Ralph Harris 
BRIDGEPORT, CONN. 

June 11 ¢ Jay James 
BROOKLINE, MASS. 

April 13 « Jon Allen 

CHICAGO, ILL. 

April 9 « Altman Camera 

April 16 ¢ Chromoptics 

May 4-5 « Central Camera Exch. 
May 19 « Camera Exchange 
CLEVELAND, OHIO 

April 11 + The Dodd Company 
May 14 « Bryar Photo Supply 
COLUMBUS, OHIO 

May 3 « Don McAllister Camera 
DALLAS, TEXAS 

April 5 ¢ Super Tex Camera 
DAYTON, OHIO 

May 6 « Salem Camera 





78 shows in 64 cities 


April 29 & 30° Frye’s (Peachtree) 


DENVER, COL. 

june 10 & 11 + Gart Bros. 

DES MOINES, IOWA 

June 2 « Eastman Kodak Stores 
DETROIT, MICH. 

April 23 « Detroit Camera 

May 23 « Lobby Hobby 
EUGENE, ORE. 

April 16 « Hotel Eugene 

FT. WORTH, TEXAS 

April 7 ¢ The Camera Shop 
GARY, IND. 

April 21 « Gary Camera 
GLENDALE, CALIF. 

April 9 + Ernie's 

HEMPSTEAD (L.!.), N. Y. 

June 17 « Eastern Camera Exch. 
HOUSTON, TEXAS 

April 11 ¢ Southwestern Camera 
INDIANPOLIS, IND. 

April 15 & 16 + Post Photo Shop 
JACKSONVILLE, FLA. 

April 21 & 22 « Brandon's, Inc. 
KANSAS CITY, MO. 

April 29 © Crick’s Camera Shop 
LONG BEACH, CALIF. 

May 21 « Camera Supply 

LOS ANGELES, CALIF. 

May 7 & 9 « Winter & Co. 
LOUISVILLE, KY. 

April 5 ¢ Gatchell’s 

MIAMI, FLA. 


April 1 & 2 © Gilpin’s Photo Supply 


MILWAUKEE, WISC. 


April 1 « Reimer’s Photo Materials 


May 12 « Photoart Visual Service 


Check the following schedule for the Linhof Show in your city 


MINNEAPOLIS, MINN. 

April 28 ¢ Century Camera 
NASHVILLE, TENN. 

April 26 « George C. Dury 
NEWBURGH, N. Y. 

April 15 « Seaman's 

NEW HAVEN, CONN. 

May 19 « Davenport Photo 

NEW ORLEANS, LA. 

April 19 « Eastman Kodak Stores 
June 7 « Cameras, inc. 

NEW YORK CITY, WN. Y. 

April 1 & 2 © Peerless Camera Stores 
April 28 « Olden Camera 

May 13 « Haber & Fink 

May 26 & 27 « ny 

June 24 « Camera Craft 42nd St. 
OAK PARK, ILL. 

June 11 © Oak Park Camera Shop 
OKLAHOMA CITY, OKLA. 

May 3 ¢ Pipkin Photo Service 
PASADENA, CALIF. 

April 23 ¢ Alvin's 
PHILADELPHIA,PA. 

April 6 & 7 © Williams, Brown & Earle 
PITTSBURGH, PA. 

April 18 ¢ Peeriess Camera Stores 


PORTLAND, ORE. 

April 4 « Sandy's 

RICHLAND, WASH. 

May 7 + Kloster’s 

RICHMOND, VA. 

May 19 « Old Dominion Camera 
ROCHESTER, WN. Y. 

May 18 « Marks & Fuller 


ST. LOUIS, MO. 

April 21 ¢ Stanley Photo Service 
ST. PAUL, MINN. 

May 26 « Olsen's 
SACRAMENTO, CALIF. 

May 27 McCurry’s 

SALEM, ORE. 

April 15 ¢ Meier & Frank 
SALT LAKE CITY, UTAH 
April 8 + Deseret Book 

SAN DIEGO, CALIF. 

june 11 « Alex Camera Exch. 
SAN FRANCISCO, CALIF. 
April 25 ¢ Brooks Cameras 
SAN MATEO, CALIF. 

May 14 « Foreman's 

SANTA BARBARA, CALIF. 
June 4 « Anderson's 

SANTA CLARA, CALIF. 

May 11 + Action industrial 


SEATTLE, WASH. 

April 2 « Clyed’s 

SPOKANE, WASH. 

April 30 ¢ John W. Graham 
SPRINGFIELD, ILL. 

May 20 « Pfile’s Camera Shop 
SPRINGFIELD, MASS. 

May 6 ¢ Valley Cinema 
SYRACUSE, WN. Y. 

May 20 & 21 ¢ Francis Hendricks 
WASHINGTON, D. C. 

April 22 « ital Camera Exch. 
June 24 Fuller & D’Aibert 
WILMINGTON, DEL. 

June 2 ¢ Wilmington Camera 
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JUDGES TALK IT OVER—(Top, L) Una E. Johnson, Brooklyn Mu- 
Metropolitan and Ivan Dmitri discuss 
Harris K. Prior is in background. (Bottom, L) Mildred 
Life Magazine; Adolf Fass- 
(Top, R) Adolf Fass 


seum; Carl J. Weinhardt, Jr. 
the prints 
Baker 
bender 


Newark Museum; Eliot Elisofon 


Hon FPSA and Ivan Dmitri 


Interim Report On PSA-PFA Project 


Th it is 
most fre 
of 


{ 


Where do we go from here? 
be Ing isked 
quently during this interim stag 
PSAs 
imateurs 
Arts 
Now that the Spe 


the question 


t 
initial cooperation on behalf o 
vith Ph ytogr iphy in the Fine 
ial Jury of seven 
ut experts and three distinguished 
has completed screening 


mnounce d 


photog: iphers 
und has 
March issue of The 
ill of us have a better oppo! 
tunity to learn what PFA juries are 
looking | 

This should be he Ipful to the phot gy 


of amateur pictures 
its selections Set 


lournal 
j 


not chosen 
the Trial 


reve iling to 


I uphe rs whose pi tures were 
during he first 
Flicht. It should also be 
thers 
passe 1 up this opportunity to have their 
work evaluated as art 


Will they have 


other 


phase of 


for some reason or another 


i chance to submit 


pictures time? The answer is 


| 
definitely ves. The 
of important 


Me tropolitan ot 


' 
yrowing enthusiasm 


notably the 
York for this 


museums 


Ne Ww 


APSA 


George Munz.) 


By Joseph A. Bernstein, APSA 


Chairman, PSA Committee for PFA 


project actually has been enhanced by 
The art ex- 
perts, especially, having accepted the 


participation of amateurs 


principle that photography can be art, 
PFA as 


hidden 


view amateur participation in 


an opportunity to “discover 
talent.” 
Therefore 
start thinking right now 
of their 


next time 


evervone interested should 
about which 


pictures they will enter the 
Though the next call may be 
months away, be ready to act promptly 
when it does come 

To date the first phase of the Trial 
Flight has that 


prominent amateurs who felt they had 


demonstrated some 
iccumulated just about all of the honors 
they could get in organized photog- 
raphy found a new world to conquer, 
One whose picture was nominated, 
I can think of only 
and that 
my picture chosen for hanging in the 
Metropolitan.” 

But on 
PFA 


said one greater 


honor of course, is to have 


to some indication of what 


looking tor. 


juries are 


bender and J. R. Cominsky, Publisher, Saturday Review. (Center) 
Lane Patton of Teaneck CC and Kathryn E. Gamble, Montclair Mu- 
seum. (Bottom, R} Gillett Griffin, Princeton and Norris Harkness, 
FPSA, Chairman of the special jury for the Trial Flight. (Pix by 


One thing that came through clearly 
on the basis of the Special Jury's se- 
lections, is the fact that the art experts 
seem to have no urge to place photo- 
graphs in specific categories when they 
are being viewed as art. Among those 
which emerged from the 
screening for consideration by the Na- 
tional Jury were pictorials, documen- 


pictures 


taries, nature studies and also pattern 
shots, which some people might refer 
to as abstracts. 

Any 


jurors 


summary of the attitude of the 
toward what makes art of a 
photograph would have to place em- 
phasis on such concepts as:—the ability 
to communicate an emotion or a mean- 
ingful message, mature treatment of 
sentiment as opposed to sentimentality, 
individuality, imagination and creativ- 
ity. 

Though photographer members of 
the jury seemed to agree with the art 
experts on these concepts, it was the 
photographer members who bore down 
on the importance of good technique. 


PSA JOURNAL 





I'he attitudes of the members of the 
Special Jury were revealed during an 
intormal discussion at the screening ses- 
sion with Ivan Dmitri, APSA, founder 
and director of PFA acting as moder- 
ator. The discussion, in keeping with 
PFA 
that it could not interfere with the vot- 
ing on pictures which is done in silence 


jury practices was arranged so 


and anonymously. 
“What can I tell members of my club 
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Top (L) Teaneck CC print handlers at “Trial Flight" judging: Jchn 
Corrigan, Abe Black, Helen Tuck, Sam Needleman, Lane Patton, Joan 
Johannessen, Bob Levine, Ivan Dmitri and George Munz. (Pic by Joe 
Bernstein) (R) Sam and Hilda Needleman processing slide entries 


It was a Sunday afternoon in late Ds 
cember when Teaneck Camera Club's pres 
ident Sam Needleman, received al phone 
call from George Munz, FPSA and a mem 
ber of PSA’s committee for PFA. Could 
the Teaneck Club, with its experience in 
running an international salon, take on th 
chore of handling prints and slides to be 
submitted by amateur photographers for 
judging in the forthcoming PFA judging? 

The only problem was the Feb. 5 clos- 
ing date of the PFA salon. Teaneck’s In- 
ternational Salon was closing March 5. By 
February. the first Teaneck Salon entries 
would start coming in. Would Teaneck be 
able to handle the processing of both the 
PFA and the Teaneck Salon judging, all 
within weeks of one another? After a hur- 
ried bit of soul searching in which it was 
decided that the PFA job would not hurt 


Apnit 1960 


about the type of pictures they should 
submit?” question 
Samuel Needleman, president of the 
Teaneck Camera Club and a member 
of the PSA 
charge of the Teaneck crew of print 


was a posed by 


committee, who was in 
and slide handlers. 
“There 


easv answer. You must find the answer 


is no formula. There is no 
within yourself, not in what someone 
else is doing,” was the comment of Har- 


entries or the efficiency of operation of th 
Teaneck Salon, the officers of the Teaneck 
Club voted to go ahead. Teaneck Camera 
Club would be proud to accept the r 
PFA entries 
responsibility 
refuse. As a club 
dedicated to the advancement of photog- 
raphy, the new Photography in The Fin 
Arts program offer the 
big step forward in this art medium, and 
the Teaneck members are 
photography is an art 
PFA’s Director, Ivan Dmitri, was invited 
to speak at a special Teaneck Camera Club 
meeting held at the Garden State Plaza 
Paramus, N. J., before an audience of sev- 


sponsibility of handling the 
Having been offered the 


Teaneck just couldn't 


seemed to next 


convinced that 


eral hundred camera fans. The club mime- 
ographed additional entry blanks and mad 


them available at this special gathering 


ris K. Prior, Director of the American 
Federation of Art, who had observed 
that too many amateurs appear to be 
trying to do only what others have al- 
ready done. 

Adolph Fassbender, Hon. FPSA and 
Dean of Pictorialism, put it this way: 
‘Photography is not an art. But the 
photographer can be an artist.” He 
stressed the importance of good tech- 
nique as essential to successful com- 


os * 


Bottom (L) Bob Levin, Jim Skyrm, Hilda and Sam Needleman discuss 
an entry. (R) Phyllis Carstens and Hilda Needleman record prints. 
(Pix by Hal Carstens). Judging picture in Dmitri's studio, other pix 
at Teaneck CC headquarters. 


Here, Ivan Dmitri gave the story of PFA 
ind how it had developed. 

As PFA entries arrived, Teaneck Camera 
Club work crews quickly processed the en- 
tries. Each entry was numbered and master 
lists made. The condition of each print or 
slide was carefully noted, along with return 
postage, if any. A few prints were received 
bent in half, due to improper packing. 
Some glass mounted slides were received 
submitted in plain envelopes without any 
protective wrapper! Broken slides were re- 
mounted, cleaned, and cataloged. Mono- 
chrome and color prints were recorded and 
put in order for screening by the Special 
Jury. Teaneck members doing the process- 
ing unamimously agreed it was a job well 
worth while—Sam Needleman and Hal 
Carstens. 





munication of the photographer's ideas. 

Kathryn Gamble, Director of the 
Monclair Museum, urged photograph- 
ers to study fine art exhibited in mu- 
seums, to study especially its composi- 
tion and to “the artist 
strives to be selective. Then learn to 
sée with ‘eyes open’ attitude,” she said. 
This was seconded by Una E. Johnson, 
Curator of Prints Drawings at 
Brooklyn Museum 

There was 
charge that many 
tempt to imitate paintings. 

“No art should imitate another art. 
Photography can be art only when it 
remains true to its own genius,” said 
Albert Reese of the Kennedy Art Gal- 
One test of pictures, he sug- 
how often would you like to 


observe how 


and 
much discussion of the 
photographers _at- 


leries. 
gested is 
see it.” 
There was considerable discussion of 
sentiment in photography as opposed to 
sentimentality which was otherwise de- 
fined as the and the “over- 
sweet.” It was Mr. Reese who dec lared 
that the failure to understand the dif- 
ference has meant “death” to many an 


“Corny 


otherwise good artist. 
Carl J. Weinhardt, |r., Associate Cu- 
rator of Prints at the Metropolitan Mu- 


seum of Art said that he had been im- 


pressed by the excellence of the tech- 
nique in many amateur pictures but 
that he deplored the “cliches” and the 


“lack of imagination” shown bv so many 
of them 

Gillet Griffin, 
Arts at Princeton 
said he looked for “subtleties and deep 


Curator of Graphic 


University Library 
er meanings.” 

Eliot Elisofon, Life 
was most critical of amateur photog- 
raphy generally which he characterized 
as being for the most part “just snap- 
Amateurs should “learn to say 


photographer, 


shots.” 
something” through their photography, 
he declare d 

Norris Harkness, FPSA, Past 
President of PSA, who was Chairman 
of the Special Jury, made the point 
that aims too 


much at 


and 


amateur photography 


timeliness rather than time- 
less-ness” which makes art of photog- 
raphy 

Salon photography came in tor some 


Mr. 


national 


mention also Fassbender 
that a 
be held from which pictures would be 
to the National PFA Jury, 
means for entry of the 
this 


amateur pho- 


specific 
suggested great salon 
nominated 
assuring 


Others 


those 


os a 


best pictures suggested 
] 


might aiscourade 


tog! iphers who do not normally entet 


salons and would therefore tend to re- 
strict the representation. 

Mildred Baker, Associate Director of 
the Newark Museum, was frankly out- 
spoken on the subject of salon photog- 
raphy. “I am definitely not interested 
in so-called salon type photography 
which lacks imagination,” she said, “I 
am looking for the creative eye in pho- 
tography.” 

From the lengthy discussion, in 
which all participated with zest, there 
came very strong evidence of the pos- 
itive interest of art experts in the work 
of amateur photograpers. Una E. John- 
son of the Brooklyn Museum put it into 
words, with which all agreed, by de- 
scribing amateur photography as a great 
area of activity in which one should be 
able to “discover hidden talent.” 

A program such as that on which 
Photography in the Fine Arts and PSA 
are embarked, “will take years to es- 
tablish fully,” she said, “but is well 
worth the effort.” 

The scope of the Trial Flight was 
graphically defined by George Munz, 
FPSA, Chairman of the PSA Pictorial 
Division and a member of the PSA com- 
mittee for PFA, when he observed that 
approximately the same number of 
makers had participated as send prints 
to the average PSA sponsored salon. 
rial Flight entries had been limited, 
because of the experimental nature of 
this initial cooperative effort, to one 
print or slide per maker. Entries came 
from 28 states, three countries. 

That approximately 20 percent of the 
pictures viewed by the Special Jury 
eventually before the National 
Jury for further consideration, also was 
considered significant. Other screening 
organizations nominating pictures by 


and 


went 


professionals were held to quotas, but 
the Special Jury was given greater free- 
dom. 

There is no doubt now that if more 
amateurs had participated, more ama- 
teur pictures would have been recom- 
mended to the National Jury. 

There were some unusual reactions 
reported to the committee from among 
the ranks of amateurs. One report said 
that 
was not entering any picture in the PFA 
trial flight because he was concentrat- 


a prominent maker explained he 


ing on earning another star and had no 
time in which to “make a new picture.” 
Another report told of a man who said 
that since he did not know the mem- 
bers of the jury he saw no point in en- 
Still 


said 


was reported to 
couldn't 


another 
that he 


tering. 


have discover 


what kind of pictures the jury was 
looking for. 

Some complained that not enough 
time was allowed them. This is why the 
committee places special emphasis on 
its advice to all who are interested, to 
begin thinking now about which pic- 
tures to submit at the next call, 

Remember, no new pictures need be 
made. It does not matter to PFA juries 
when the picture was made. The PFA 
jury is interested only in whether it is 
an original picture and then whether 
in their estimation it is photographic 
art. You decide for yourself what pic- 
tures to submit. Obviously, you would 
want to submit what you think are your 
best. 

The Chairman of the PSA committee 
for PFA and Sam Needleman of the 
Teaneck Camera Club, and also Mr. 
Dmitri, were flooded with inquiries 
from non-PSA members immediately 
after the original announcement of the 
Trial Flight. Surprisingly almost as 
many asked for information on how to 
join PSA as asked for information on 
the Trial Flight. Copies of the entry 
blank were mimeographed and sent to 
many. Wherever the PSA directory 
showed a member in the city from 
which the inquiry came, the inquirer 
was directed to contact the local mem- 
ber for further membership informa- 
tion. 

Interest was so great in the northern 
New Jersey area, Teaneck CC wisely 
set up a special “Photography in the 
Fine Arts” meeting open to the public. 
It was well attended. Some other clubs, 
the committee was told, mimeographed 
the entry blank for members and also 
for use in soliciting new members. 

The potential for enlistment of new 
members for PSA and clubs by parti- 
cipating in this project will no doubt 
expand as the cooperation between PSA 
and PFA grows. 

Letters of congratulation to the 44 
makers whose pictures were nominated, 
were sent out by PFA Director Ivan 
Dmitri and the chairman of the PSA 
committee, simultaneously with public 
announcement of the list. 

Very shortly now, some of the 44 
makers, will be receiving confidential 
letters informing them that their pic- 
tures have been chosen by the National 
Jury for inclusion in PFA Exhibit I. 

The names of these makers are sched- 
uled for release simultaneously with the 
first showing of PFA Exhibit II at the 
Metropolitan Museum of Art in New 
York City, on May 20th, this year. 
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Photoprogress In 1959 


By George T. 


The optimism expressed early in 1959 by the photo- 
graphic industry has been justified. There was a healthy 
increase in the sales of practically all photographic ma- 
terials and equipment. Production and sales also increased 
in foreign countries. Generally imports and exports in- 
creased, Of interest is the growth of the Japanese pho- 
tographic industry which, as recently as 1958, produced 
about 1.5 million cameras with 40 percent for export. 
Japan is almost one of the world’s major exporters of 
cameras, lenses, and optical equipment with the United 
States as one of her largest customers. Russian-made cam- 
eras appeared in the European market. 

Automation was more evident than ever not only in 
miniature cameras but in roll-film and larger cameras, in 
enlarging and printing equipment, and in processing sys- 
tems. New high speed films with improved sharpness and 
grain characteristics became available in black-and-white 
and color photography. 

The amateur market continued to show strong growth 
primarily because of the increased use of the color nega- 
tive materials that provide slides or color prints, and the 
availability of both still and motion picture cameras hav- 
ing essentially automatic operation. Increased interest in 
8mm color movies and in “available light” photography 
was evident. 

Strong growth was also evident in the broad field of 
scientific and applied photography. Many new uses for 
the photographic process were described ranging from 
the identification of sub-atomic particles to pictures of the 
backside of the moon. Specialized sensitized materials, 
new exposing devices, and more efficient processing sys- 
tems were introduced. 


Still Photography 


During recent years simplification and automation in 
the operation of camera equipment have been predomi- 
nant in design. New cameras and lenses have set mechan- 
ical and optical standards exceeding the highest previ- 
ously considered possible with the major emphasis on 
precision miniature cameras. Generally the design im- 
provements have provided the ability to make exposures 
at higher shutter speeds and smaller lens apertures result- 
ing in new action-stopping power, optical quality, and 
depth of field. Coincident with these developments were 
new high-speed emulsions, super fine-grain films, and 
high energy fine-grain developers which provided image 
quality approaching that of larger negatives. 

Subsequently many roll film cameras have been rede- 
signed to provide many of the mechanical advantages of 
the miniature camera. Consequently there appears to be 
a trend toward the use of roll-film, 70mm, and miniature 
cameras, or special backs for sheet film cameras, in press, 
industrial, commercial and professional photography. 

Despite the fact that some opposition exists to the 
automation trend in photography, more and more auto- 
mation was apparent last year as many new and improved 
cameras were introduced. 

Probably the most widely adopted design was automatic 
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or semi-automatic exposure control obtained by mounting 
on the front of the camera a photoelectric cell that records 
the illumination of the scene. In fully automatic exposure 
control systems the aperture and/or the shutter speed is 
set without attention from the camera operator, while in 
semi-automatic systems the meter reading indicates the 
shutter speed required for a given film and the setting 
is made manually, Earlier spring-loaded automatic dia- 
phragms are being replaced with the new instant reopen 
type that open immediately regardless of the time the 
shutter button is depressed. 

A new trend involves automatic setting of the shutter 
rather than the diaphragm. The Polaroid Photoelectric 
Shutter No. 400, the Gauthier Pronton SLK and the 
Deckel Synchro-Compur shutters are coupled to the ex- 
posure meter. The Minolta V-2 35mm camera contains 
the first leaf-type shutter to provide a shutter speed of 
1/2000 second, 

The interchangeability of complete lenses necessitated 
the use of focal plane shutters until recently when some 
cameras were equipped with “behind-the-lens” shutters. 
Lenses with replaceable front units are usually used with 
“between-the-lens” shutters. 

The instant return reflex mirror principle, said to have 
been originated by the Asahi Optical Company has been 
incorporated in several cameras such as the Nikon Auto- 
matic Reflex. This camera also has a preview control 
device which helps to precheck the depth of field for any 
given f-stop. 

A rather significant new design which may initiate a 
future trend was introduced in the Iloca Electric 35mm 
Camera. A battery-powered motor located in the film 
spool automatically winds the film and cocks the shutter 
as soon as it closes after being released. The power from 
two small pen-light batteries is said to be sufficient for 
1000 exposures. The “Graphic 35 Electric” was also an- 
nounced based on the same principle and manufactured 
in Germany. 

The Konica IIIM 35mm camera is designed to provide 
a choice between single (24 x 18mm) and standard 
double (24 x 35mm) frame exposures and is also equipped 
with a fully self-correcting viewfinder system. 

Several small-sized twin-lens reflex cameras were mar- 
keted including the 4x4-cm. Sawyer Mark IV with £/2.8 
lens, the Mamiya C2 which is said to be the first twin- 
lens reflex camera with interchangeable sets of lenses, and 
the new fully automatic 2% x 2% reflex Zenza Bronica 
camera with 75mm Nikkor f/2.8 lens. 

The simplicity of the box-camera with automatic ex- 
posure control was evidenced in the Bell & Howell “In- 
fallible” and the Kodak Brownie Starmatic Cameras. 
Electric eye exposure control was also built into the 
Super Ikonta IV. 

A new 70mm Studio Camera—Type 320 was announced 
by Canadian Applied Research Limited to provide the 
portrait photographer with a potential increase in the 
production of high quality negatives having a frame 
size of 1% x 1% inches, 

Amateur Motion Picture Cameras. Automation has had 
a marked effect in both the use of 8mm cameras and the 
quality of the amateur movies. Two systems of photo- 
electric exposure control have been used—direct control 
of lens aperture from a photoelectric cell, and use of a 





battery current modified by a light-sensitive cell. It is 
said that the latter system (indirect) can handle a wider 
range of film speeds (“follow pointer exposure control”). 
This system is used in the Konica Zoom 8 camera com- 
bined with variable-focal length lens, prism-reflex view- 
ing and electric drive. 

Photoelectric-cell exposure meters coupled to the dia- 
phragm have been incorporated in the Elgeet Synchronex 
8. the Sekonic 8mm, the Wollensak Electric Eve-Matic, 
Revere and Bell & Howell cameras, and in three 8mm 
Kodak motion picture cameras: the Brownie Automatic 
Movie Camera (f/2.3 lens); the Kodak-Cine Automatic 
Camera (f/1.9 lens), and the Kodak Cine Automatic 
Camera Turret (f£/1.9 lens). This automatic exposure con- 
trol is operated by a one-billionth horsepower motor pow- 
ered by the energy of light. A variable focal length or 
“zoom” lens is featured on the Automatic £/1.9 Kodak 
Zoom 8 Camera, a feature introduced earlier by Revere. 

The 8mm Bolex B-8L represents a radical departure in 
automatic exposure control with the light meter behind 
the lens thereby permitting computation of the exposure 
only on the actual scene being photographed. The Yashica 
Turret 8 with its £/1.4 lenses and variable speeds provide 
filming under virtually any lighting conditions. 

\ definite trend seems to be in progress with respect 
to electric drive motion picture cameras. The new models 
of the 
changeability by accepting any standard D-mount movie 


Eumig Electric camera provide full lens inter- 


lens. Fou battery-powered 8mm motion picture cameras 
market from Austria and 
Japan New accessories were announced for the Camex 
Reflex 8, a single lens reflex movie camera, including a 
Pan-Cinor 10 to 30mm f£/2.8 Varifocal Zoom lens, electron- 


ic flash synchronization, anamorphic wide-screen attach- 


were imported for the U. S. 


ment, and a new Angenieux Retrofocus 6.5mm [f/1.8 
wide angle lens 

More efficient projection is also available because of 
new projec tor lamps ot low wattage and high efficiency, 
projection bulbs with built-in mirrors that direct maximum 
light through the aperture, and automatic threading of the 
film. The Photo-Tronic Model 800 unit is a projector on 
one side and a high fidelity tape recorder on the other. 

Lenses. Variable-focus or “zoom” lenses became more 
prominent last year particuarly for use on motion picture 
cameras. Once regarded as a special-purpose tool, the 
zoom lens is now being featured as standard equipment on 
several 16mm and 8mm cameras. The focal length ranges 
from 3 to 1 or 4 to 1 on most zoom lenses while through- 
the-lens focussing and viewing permits an exact view of 
the scene without parallax. The Som Berthiot Pan Cinor- 
30 DV lens is said to be the first zoom-type lens to add 
reflex viewing to 8mm cameras, Perhaps this trend will 
apply to the miniature camera field in the future, espe- 
cially in view of the announcement of the Voigtlander 
Zoomar £/2.8 lens designed for 35mm single-lens retlex 


cameras 


Much of the improvement in design and performance 
of lenses can be attributed to the use of the rare earth 
glasses. Incidentally, the September 1959 issue of Modern 
Photography Magazine contained a good basic discussion 
of lens design and function, “The Inside Story of Lenses.” 

Many new wide angle and telephoto lenses were in- 
troduced with a considerable number of them having 
automatic diaphragms. Quite significant design improve- 
ments, especially in “retrofocus” lenses, were made by 
Japanese, German and French manufacturers, The Brooks- 
Plaubel Veriwide 100 camera is equipped with a Schneider 
Super-Angulon lens that covers 100 degrees. The Stein- 


heil Auto-Quinaron 35mm f/2.8 lens is both a 7-element 
wide angle lens of 62° and a close-up lens. 

Enna Werk of Munich introduced their automatic mount 
“Magic Mount” for single lens reflex cameras. This mount 
contains a single mechanism which actuates the dia- 
phragm in each of a series of lenses. 

Flash, Transistorized electronic flash units were intro- 
duced in 1958 having basically a transistorized power 
generating circuit. In recent designs a transistorized volt- 
age monitor circuit is employed to turn on the power only 
when needed and thereby reduce the continuous high 
battery drain. The light output varies very little from the 
first flash to the last. This design is featured in the Braun 
Hobby Speedlight, the Multiblitz Color SL and in the 
Mecablitz Models 101 and 200. The Heiland 72A Stro- 
bonar offers a rapid cycling of 2 to 5 seconds. 

The use of zirconium has allowed manufacturers to 
make flash lamps smaller and smaller. In 1958 Sylvania 
introduced the M-5 and M-25 lamps with a lumen-second 
output of 16,000 which is about four times that of a No. 5 
lamp. The tiniest flash lamp available is the new General 
Electric AG-1 which is about 1% x %-inch in size, made 
completely of glass and which has an output of 7000 
lumen-seconds for the clear type and 4000 for the AG-1B 
lamp for tungsten. It is equivalent to the M-2 for output 
but is only one-fourth the size. 

The Sylvania Floodflash FF-33 lamp has a flash dura- 
tion of 1.75 seconds which is more than 100X longer than 
amateur flash bulbs, With this lamp it is possible to ex- 
pose 37 feet of motion picture film at 1000 frames per 
second or 75 feet at 2000 frames per second. 


Enlargers and Projectors 


A new series of streamlined automatic slide projectors 
reached the market representing mainly the use of earlier 
design innovations such as predetermined cycling at speci- 
fied time intervals, and the ability to repeat, skip, or hold 
slides at will during automatic projection or to reverse 
the sequence. E. Leitz, Inc. introduced their Ultrasonic 
Remote Control Unit that emits a high frequency note, 
not audible to humans, that is translated by a receiving 
unit into the projector control. The Magnematic Sound 
Slide Projector is the Keystone 510 projector with a 500- 
watt lamp and an automatic tape cartridge. 

The Minox Slide Projector was designed especially for 
ultra-miniature slides in Minox mount and is equipped with 
a 35mm f/1.6 lens and a special condenser system. 

The Simmon Brothers’ new Chromega D-4 Enlarger is 
claimed to feature a new type illumination system that 
furnishes high light output with moderate wattage and 
with an incandescent lamp which has the correct continu- 
ous spectrum for color. The system consists of two lamps 
set in two hollow jackets from which the light is passed 
through a small aperture to a larger area integrating 
sphere where the light is thoroughly mixed and evenly 
illuminates the entire negative which may range from 
35mm to 4 x 5 inches. 


Professional Motion Pictures and Television 


Hollywood is swinging rapidly into the production of 
TV movies. The biggest year so far was experienced with 
more than $150,000,000 worth of films scheduled—a fact 
which confirms the new attitude of the major film pro- 
ducers that Hollywood-type shows have a place in TV. 
On the other hand theater attendance continued to de- 
cline, fewer feature pictures were made, and gross 
revenue decreased. 
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The nation’s exhibitors have a definite interest in the 
ultra-wide screen processes like Cinerama, Cinemiracle, 
and Todd AO, especially if a single camera, single pro- 
jector 35mm system was available that was adaptable to 
all theaters. 

The Carney-Smith system may be the answer, It con- 
sists of three scene segments within each 35mm standard 
frame area, A standard 35mm camera is fitted with an 
auxiliary lens attachment that encompasses a 180-degree 
field. The optical attachment breaks the scene into three 
parts: two areas encompass 45 degrees of the scene and 
are recorded side-by-side in the upper half of the frame 
while the third area encompasses the central 90 degree 
part which is recorded across the lower half of the frame. 
In projection the 45 degree segments are “criss-crossed” 
so that the projected scene is normal. The aspect ratio is 
4%:1. There is said to be no appearance on the screen of 
overlap, separation, or jumping between segments. 


Photographic Sensitized Materials 


The advent of high speed films like Ansco Super Hypan 
and Kodak Royal-X Pan has made the ASA exposure in- 
dex unrealistic and the trend has been to remove a 2.5 
safety factor and state practical exposure indexes. Ansco 
has published a list of films in which the exposure indexes 
were roughly doubled. Kodak has recommended more 
“practical” exposure indexes since 1958 but will not pub- 
lish revised indexes until changes are made in its rating 
system by the American Standards Association. 

A new panchromatic sheet film, Versapan, was intro- 
duced by Ansco and said to combine ultra fine grain, 
medium speed, and complete contrast control by devel- 
opment manipulation. The professional 35mm _ Kodak 
Plus-X Pan Film announced in 1958 became available in 
120 and 160 roll film sizes with ASA exposure indexes of 
80 daylight and 64 tungsten and practical indexes twice 
these values. 

The Polaroid Corporation introduced a “high speed 
program” based on a new black-and-white film called 
3000 Speed Polaroid Land Picture Roll with exposure in- 
dexes of 3200 daylight and 2400 tungsten which is about 
15 times faster than Polaroid Pola-Pan 200 Film. To 
provide an “available light system” Polaroid has also 
marketed a wink light for the illumination of shadows, a 
specially sensitive exposure meter, Model 625, a plug-in 
repeating flash unit taking the new AG-1 flash lamps, the 
Photoelectric Shutter No. 440 described previously, and 
a special filter to reduce the film speed approximately to 
ASA 200 for outdoor photography. 

Two high-speed color films were introduced by East- 
man Kodak, namely Kodak Color Reversal Film SO-260 
and Kodak Color Reversal Film Type B SO-270 having 
respectively an exposure index range of 160 to 500 and 
125 to 375. The exceptional speed combined with more 
than adequate sharpness, grain pattern and color repro- 
luction make them suitable for all types of instrumenta- 
tion recording under a wide variety of natural and artifi- 
cial lighting conditions unsuitable for conventional films. 

A new enlarging and contact printing material, Poly- 
lure Paper, was announced by Eastman Kodak Company 
that combines warm image tone with a contrast range 
controlled with suitable filters. The new Kodak PolyToner 
provides a variety of image tones with this paper. 


Color Photography 


The use of color photography continues to grow rapidly 
not only in the amateur color slide, print, and motion pic- 
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ture business but in highly specialized industrial, scienti- 
fic, and engineering applications. The color negative has 
played an important role in this growth because of its 
versatility. It is available in sizes for roll-film and minia- 
ture cameras and provides a negative for making con- 
tact prints and enlargements in color and black-and-white 
and also for color positive transparencies. Automation and 
simplified operation in camera equipment have also been 
important factors. The improvement in color processing 
and printing services has been significant. 

Probably the outstanding technical developments in 
color are represented by the introduction of higher speed 
color products, Ansco announced their 8mm Ansco Movie- 
chrome 8 Film with exposure indexes of 20 daylight and 
10 tungsten. Kodak High Speed Ektachrome Films, Day- 
light and Type B, were introduced with exposure indexes 
respectively of 160 and 125. An improved faster Kodak 
Ektachrome Film for professional use was made available 
in sheet and roll film sizes for Process E-3 processing. 
The 120 and 620 Daylight Type has an exposure index of 
50 and the Type B an index of 32. A new 35mm Eastman 
Color Negative Film, Type 5250, was introduced for use 
in making professional motion pictures. The new film has 
exposure indexes of 50 tungsten and 32 daylight with a 
conventional conversion filter indicating exposure with 
about one-half the artificial illumination or sunlight re- 
quired by presently-used materials. 

Manufacturers are supplying improved processing and 
printing equipment for the individual as well as the many 
color processing studios and photofinishers, Exposure con- 
trol and large volume production printers seem to be of 
concern at present. The Simmon Omega Tri-color Com- 
puter, using a guide test, automatically provides correct 
exposures compensating for color balance, negative density, 
color temperature of the source, etc. The LogEtronic K-5 
Enlarger offers automatic dodging, exposure control, and 
automatic color correction. Technicolor Products, Inc. 
have described a high speed color printer with a capacity 
of about 5000 prints per hour. The Kodak Roll Paper 
Color Printer, Model 5S produces about 1000 prints per 
hour for all negative and print sizes up to 5 x 7-inches. 

Three very interesting color pictures should be men- 
tioned. A color enlargement 80 feet long and 20 feet high 
of Diamond Head in Hawaii has been installed in the 
Cincinnati Music Hall. The picture was made by the 
Color Corporation of America from a 2 x 8-inch section 
of an 8 x 10-inch Kodak Type S Color Negative on Kodak 
Ektacolor Type C paper. A color photograph was made 
of the Great Pyramid of Cheops near Cairo, Egypt using 
about 6000 Sylvania flash lamps. The first photofinish pic- 
ture in color was used by judges to decide the winner in 
last year’s Kentucky Derby. 


Photographic Processing 


More convenient processing in compact automatic 
equipment is a prominent requirement in photographic 
processing generally. Immediate image access is almost 
mandatory in many scientific and engineering applica- 
tions of photography. Often increased production rates 
are desirable. 

Simplification may be partially achieved by combining 
the developer and fixer functions into a single formula 
called “monobath.” Several such formulas and systems 
for their use have been described in recent years. During 
1959 the Cormac Chemical Company introduced the Uni- 
bath series for processing films and papers. Itek Corpora- 
tion has reported on a mathematical approach to mono- 
bath kinetics and the Avco-Everett Research Laboratory 





have reported on formulas that give improved photo- 
graphic characteristics. A monobath has not been formu- 
lated capable of producing optimum results on a num- 
ber of films. 

The processing of X-ray films has received considerable 
attention especially since the introduction of the Kodak 
X-Omat System in 1957. Processing industrial radiographs 
automatically within 13 minutes is now possible with a 
six-tank version of the X-Omat Processor. Kodak also an- 
nounced a new smaller medical X-ray film processor, the 
Model M-3 X-Omat Processor that delivers dry radio- 
graphs in seven minutes. The Oscar Fisher Company also 
introduced a small automatic processor for X-ray films 
called the Fisher FaX-Ray Processor that is claimed to 
deliver dry radiographs in 7 minutes. 

Fisher marketed last year a spray immersion processor, 
“Processall,” said to process automatically film or paper 
up to 12 inches in width at machine speeds up to 40 feet 
per minute, and the Mark 16/35 semi-portable, automatic 
continuous film processor having the stated capability of 
processing speeds up to 3000 feet per hour. Kodak an- 
nounced its first continuous paper processor specially de- 
signed for professional-type black-and-white papers—the 
Kodak Continuous Paper Processor, Model 40P, which 
can also be converted for processing Kodak Ektacolor 
or Ektachrome Roll Papers. 

The Cine Speed Instant Film Processor for 16mm film, 
developed by ]. A. Maurer Company, has commanded 
some interest. The processor is attached to a camera and 
operates at 36 feet per minute to provide dry to dry 
processing in 9 seconds. Chas. A. Hulcher Co. announced 
a small processor “Gilco” for processing 100-foot rolls of 
70mm film either manually or electrically. A phototrans- 
mission system dependent on rapid processing was de- 
scribed in Electronics (32: 47, No, 23, 1959) as capable 
of producing a high-quality aerial photograph on the 
ground within two minutes after it is taken from a manned 
aircraft or a surveillance drone. Processing, scanning, and 
transmission from the plane take 1.3 minutes and only 40 
seconds after receipt of the signals to produce a film for 
viewing. 

An interrupted processing method was described that 
compensates for exposure errors in aerial photography. 
Exposed film is first developed to low photographic speed, 
then inspected and, if needed, given a secondary devel- 
opment to obtain the required increase in speed. Among 
new developers announced were the Edwal FG7 concen- 
trate that produces different developers with entirely dif- 
ferent characteristics when diluted and used as recom- 
mended; two new Ilford, Ltd. X-ray developers, Phenisol 
and Phen-X based on the use of Phenidone and Hydro- 
quinone; and the Kodak Durafin Developer Replenisher 
for the photofinisher replacing the Durol 7 system. 


Documentary and Industrial Photography 


Automatic photographic data recording and recall sys- 
tems may be the basis for an eventual electronic micro- 
film archive in science according to Walter Sullivan in 
the New York Times. Another information recall system, 
is de- 
signed to locate and display a desired frame in a reel of 


Film Library Instantaneous Presentation (FLIP), 


processed 16mm film. The machine, made by Benson- 
Lehner Corporation, scans binary code elements occurring 
as density bars adjacent to each frame. The Magnavox Re- 
search Laboratories reported on a Digital and Pictorial 
Electronic Recorder that is a film data recording system 
that combines the advantages of pictorial and digital re- 


cording. It was stated that the advantages of film record- 
ing include 6000 bits per inch, high readout rates, and 
high data storage per cubic foot. Some experimental work 
has indicated systems approaching one million bits per 
square inch and readout rates as high as 2-megacycles. 

A new Collins-Peerless Neoflow Enlarging Camera of 
interest in photocopy work and particularly in engineer- 
ing drawing reproduction will enlarge opaque or trans- 
lucent originals on a continuous-flow basis. Kodagraph 
Autopositive Projection Papers announced by Eastman 
Kodak Company represent an important new tool in direct 
positive copying of documents and drawings providing 
positive intermediates of drawings and enlargements from 
microfilm positives. Kodagraph Autopositive Translucent 
Paper has 60 percent greater speed, higher effective con- 
trast, and increased tolerance to room light compared to 
regular Autopositive paper. 

A new photographic system for reproducing documents 
rapidly in quantities from 10 to 1000 is the Ektalith Meth- 
od announced by Eastman Kodak Company. It can make 
inexpensive paper masters for offset printing or a limited 
number of direct copies without using the offset process. 

Haloid XeroX, Inc. demonstrated an automatic printer 
which makes a finished print every 2% seconds from aerial 
negatives in roll form. The first print requires 22 seconds. 
The machine was built for the Air Force to print 9 x 9- 
inch negatives but the design principle is applicable to 
document reproduction especially where high speed, high 
volume printing is required. 

Kodak Metal-Etch Resist is a light-sensitive etch re- 
sistant material of particular interest in chemical milling 
where a wide range of metals is removed including steel, 
aluminum, titanium, nickel, magnesium, and other metals. 
The product has three major applications, at least: in 
small parts manufacture, specialized name plates that re- 
quire deep etching, and in weight reduction work in air- 
craft missile and rocket fabrication. 

In industry and business the color negative-positive 
systems like the Ektacolor system, are being used more 
extensively for passport identification, picture passes, busi- 
ness cards, and so on. Black-and-white photographs are 
also being reproduced on automobile drivers’ licenses. 

The detection of perforations, weld defects, ground 
formation and many other factors in the maintenance of 
water wells is being accomplished by the Laval Under- 
ground Surveys Company in Fresno, California, through 
stereo photography. A stroboscopic light source provides 
1/1000 second exposure on 35mm Kodak Plus-X Film 
used in two devices designed to photograph the sidewalls 
or the bottom of wells. High speed cameras are being 
used as analytical instruments to develop a new explosive 
foxhole digger for Army combat troops. Space does not 
permit a summary of many more uses of photographic 
equipment in industry and business. 


Scientific and Applied Photography 


The atom is not the smallest particle of matter. Sci- 
entists have deduced a list of thirty fundamental sub- 
atomic particles of which thirteen have been observed. 
The Lawrence Radiation Laboratory at the University of 
California photographed the gaps in atomic particle tracks 
used as evidence for the existence of a new particle—the 
antilambda—passing through a bubble chamber filled with 
liquid hydrogen in the powerful particle accelerator, 
Bevatron. The antilambda weighs as much as 2,180 elec- 
trons at rest, has no electrical charge, and therefore makes 
no tracks itself. 

The University of Michigan has described a luminescent 
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chamber which is a device used to photograph the light 
from the path of a single electron or other atomic particle. 
The tiny flash lasts only a millionth of a second as the 
particle speeds through a scintillating crystal. The Kodak 
Research Laboratories described a new three-dimensional 
technique for studying air turbulence that can pinpoint 
moving pockets of air that deviate light rays and impairs 
the quality of aerial and similar long-distance photography. 

The applicatoin of a strong electric field—about four 
million volts per centimeter—coincident with a light pulse 
was claimed by Edgerton, Germeshausen, and Grier, Inc. 
to enhance dramatically the sensitivity of the photographic 
emulsion when it is exposed to light. 

A new material “Irtran” introduced by Eastman Kodak 
Company is transparent to the infrared radiation that 
guides a missile to its prey. Irtran retains its transparency 
beyond 1200 degrees Fahrenheit; overcomes other ef- 
fects like “hot window” effect, weathering abrasion, and 
cracking from Thermal shock; can be optically polished; 
and has very low surface reflection losses. 

Pictures were made successfully with specialized cam- 
era equipment mounted in guided missiles. A tiny 16mm 
movie camera vleved in the nose cone of a Thor missile 
provided the first photographic record on May 12, 1959 
of the s»paration of a nose cone from a rocket. One-sixth 
of the earth was photographed from an altitude of 700 
miles «n August 24, 1959 using a 16mm camera in the 
nose cone of an Atlas intercontinental missile during a 
5100 mile flight over the Atlantic missile range. The 
United States Navy took movies on December 5, 1958 
with two cameras in the tail of a special rocket from an 
altitude of about 86 miles of an extensive weather system. 
It was stated that a composite print made from the movies 
to cover 1.5 million square miles may hold the key to 
better hurricane detection and weather forecasts. The 
sharpest pictures of sunspots were made by photographing 
the sun’s surface from 80,000 feet in a high-altitude bal- 
loon. 

A new type of camera was described by the U. S. 
Naval Observatory as potentially important for spotting 
proposed “winking” satellites equipped with a powerful 


flashing light. The camera simultaneously tracks a satel- 
lite and its surrounding stars at their respective rates of 
motion, thus obtaining sharp images of both. 

An Air Force infrared camera was described by the 
Miami Herald and said to be capable of measuring in 
thousandths of a degree the heat contrasts of objects. 
When used as a reconnaissance device the usual camou- 
flage measures might be relatively ineffective. 

Benson-Lehner Corporation described a new aerial 
strike camera that fits into the thin leading edges of a 
Convair F-106 wing to take 20 pictures per second during 
a target strike. The Zoomar-Trulex device for automatic 
exposure determination on phototheodolites and tracking 
cameras depends upon signals from measuring and ref- 
erence photocells fed to a built-in computer. Amplified 
impulses drive two counter rotating optical wedge discs to 
regulate the amount of light. 

Life Magazine for November 9, 1959 reproduced in 
color a picture of the coastal waters off Marblehead, Mass., 
made in the Circle Scan Hemisphere Camera that takes 
in a view of 225 degrees and gives a clear image to the 
edge of the picture. The picture was shot from a jet fly- 
ing upside down at 30,000 feet. The camera shutter opens 
and exposes a pie-shaped sliver of film and while open 
the film and five special lenses turn for a total of 1/25 
second to expose the rest of the film to the full 225 de- 
grees. 

The Triad Corporation announced a 70mm rotary prism 
camera with a reported speed up to 360 frames per sec- 
ond. Known as the Photo-Sonics 70mm-10B it is useful 
in long range industrial photography, missile photograpy, 
and high resolution streak photography. 

Electro-Optical Instruments, Inc. developed an ultra- 
high speed Kerr cell camera that has an effective exposure 
time of five billionths of a second. The equipment con- 
sists of a Crown Graphic “45” camera, an electronically 
gated Kerr cell shutter unit, a power supply, and a milli- 
microsecond Electronic Modulator. Self-luminous phe- 
nomena such as combustion detonation, fuse and explosive 
setups, arc formation and cathode-spot phenomena may 
be studied with this equipment. 





For Commentators Only 


Commentators in the past have had many trials and 
in some instances the value of their comments was not 
fully appreciated. However, that situation has changed 
and some of the comments heard at the last convention 
should be repeated for the benefit of all commentators. 

As in the past, the Portfolio meeting was well attended. 
During the meeting a member suggested that the com- 
mentators be rotated among the various circuits. The loud 
chorus of emphatic “NOS” was practically unanimous. The 
assembled members represented many commentators and 
that vote of confidence was the highest praise a com- 
mentator could receive. 

A member was praising his commentator to a group in a 
division den and said that his commentator always made 
a copy of his comments and mailed it direct to the member 
having a print of salon value in a circuit. Thus the mem- 
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ber had a chance of sending the print out without the 
long wait for the case to complete the circuit back to him. 
He considered his commentator as TOPS but soon learned 
that other commentators send copies of their comments to 
aspiring salon workers. Other members spoke of the help- 
ful lectures and notes written in the notebook by their 
commentators and it was soon evident that the work of 
the commentators was highly regarded by the portfolio 
members, The members were very proud of their com- 
mentators and it is a pleasure to express these views to the 
PSA membership. Many of us are lax in expressing our ap- 
preciation to our commentators and other voluntary work- 
ers in PSA. Discussions of the type given need a wider 
circulation so that the worker can be assured that his 
work has not been in vain.—NELson L. MurpHy 
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By Irene Cooper, 


Suddenly, out of the blue of last win- 
ter, NZ PSA members were excited to 
be advised by NZ PSA Representative 
Irene A. Cooper, APSA, of the impend- 
of Robert |] Goldman, APSA 
Edna Goldman, APSA. Be- 
Mr. Goldman would 
have inaugurated as PSA Presi- 
dent, and this was the first time in the 
PSA that an Officer 


mem- 


ing visit 
and his wif 
fore their arrival 
been 
27 year 
had 
bers. 
Suddenly, after 
of anticipation, it 
1960 


history of 


been able to 


visit overseas 
months and months 
was The Day—1I1th 
February 


Where 


just 


that 
eclipsed by the 


5) 
was the sun morning 


plain brilliant 
beams of President Bob and by the radi- 
ance of Edna’s charm as they greeted 
NZ PSAers! The light of pleasure on 
NZ faces was no mere reflection either, 
for this was the most wonderful thing 
that had ever happened to PSA in New 
Zealand 

press only 
fact if the 


“ hen he 


Flowers for Edna could ex- 
i small part of our joy. In 
Presidential arm is still blue 
returns stateside it’s because 
so many just had to pinch to make sure 
real. The welcoming party of 
prominent PSA/PSNZers enter- 
tained to breakfast on the Bergensfijord, 


greatly 


he was 
was 
hospitality which was appreci- 
ated yet our highest delight was in our 
hosts Edna and Bob 

Not even the morning's 
mar our Auckland city progression, ar- 
Russell Waite 


guests Bob and Edna were 


rain could 
whose house = 
that night 
Highlights of the dav were the luncheon 
at the kiosk in ( Park 


the weather encour iwed us to linger and 


ranged by 


ornwall where 


with our dis 
visit to Vic- 


SO enjoy happy nattet 


tinguished quests. and the 


Bob Goldman PSA and Ken 
(Pic by Des Howard) 


Two Presidents 
Newton PSNZ 


30 


APSA 


where the 


Maori Girls College 


pupils entertained by singing and an 


toria 


outstanding performance with the poi. 

The “PSA in New Zealand” dinner in 
honour of Bob and Edna was a most 
happy occasion, the nearly fifty quests 
assembling in “The Orchid Room” high 
on Mount Eden in the pictorial light of 
the late before we left this had 
given place to jewelled darkness, the 
lights coruscating below and all 
4 tone of greatest friendli- 
ness prevailed, the ladies added ele- 


sun 


city 


around us. 


gance to the flower-decorated spacious 
room, and at the apex, the focal point, 
Bob Edna 
warm personalities who 
right to the NZ hearts. 
The 


and 
taken 


were and C harming 


were 
Toasts ( Russell 
Waite), President Eisenhower (Russell 
Cooper), and PSA (Irene Cooper). 
On behalf of NZ members 
Cooper tendered a sincere and cordial 
proud and de- 
have this truly 
heartwarming experi- 
Bob included in his 
overwhelmed 


were Queen 


Irene 
welcome, saying how 
lighted they 
wonderful 


were to 
and 
ence. Replying, 


remarks how they were 
by the kindness of their reception and 
how proud to see the ideal of interna- 
tional friendship actually working 
through PSA, A presentation of coffee 
with motifs of NZ jade 


made from the members of the dinner 


spoons was 
party, who autographed a souvenir invi- 
tation containing photo-biographies of 
cua h. 

In addition to the guests of honour 
Bob and Edna Goldman, APSAs. host 
and hostess Russell and Irene Cooper, 
APSAs, Councillor and Past President 
PSNZ, Vice President PSNZ re- 
spectively, the company included Ken- 
neth Newton (PSA) PSNZ President 
and Eunice Newton, Des Howard 
PSA) PSNZ Councillor and Dawn 
Howard, Wm. Robb (PSA) PSNZ 
Councillor and Dorothy Robb, Russell 
Waite (PSA) PSNZ Councillor and Joy 
Waite, Dr. Bob Anderson (PSA) PSNZ 
Councillor and President Wanganui CC 
PSA), H. C. Astle, President Waikato 
PS (PSA) and Noreen Astle, Gordon 
Price (PSA) President Auckland PS 
PSA) and Elaine Price, Lloyd Ed- 
wards (PSA) President NZ Federation 
Doris 
Dickson 


and 


Edwards, 


(PSA), 


and 
Margaret 


Cine Societies 
Mesdames 
Margaret Macdiarmid (PSA), Mona 
Morgan (PSA), Miss Kay Cooper 
PSA), Richard Singleton (PSA) and 
Enid Singleton (PSA), Jim Wilkinson 
PSA) President Howick CC and Mrs. 


Edna and Bob pose before carved Maori gate- 
way of great beauty. Everybody happy? (Pic 
by Des Howard) 

Wilkinson, Rod Hoggard (PSA) and 
Doreen Hoggard, Messrs Stephen Allen 
(PSA), John Gibson (PSA), Ian Gil- 
lies (PSA), G. Bryan Jones (PSA), Bill 
Kleeman (PSA) President Stratford CC, 
Mark Lampe (PSA), Fred Morriss 
(PSA) President Cambridge CC, Geot- 
frey Wood (PSA), Bruce Herrick 
President North Shore PS and Jean 
Herrick, Dr. and Mrs. C. H. King, 
Michael Pattison and Mrs. Pattison, Hil- 
ton Perry President Tirau CC and 
Mary Perry, Messrs Frank Hofmann 
and Olaf Petersen.* 

Hospitality of the Auckland PS was 
shared in the evening by these people 
number of clubs, 
received with appreciation Bob 
and Edna’s programme “Holiday in 
Japan,” which apart from the enjoy- 
ment derived therefrom, had instruc- 
tional value in the proper constructive 
assembling and presentation of such a 


and members of a 


who 


slide collection. 

A warm welcome was extended to 
Bob and Edna on behalf of the Photo- 
graphic Society of New Zealand, by 
President Ken Newton, who stressed the 
great honour that they and PSA con- 
ferred upon New Zealand by this visit: 
no less sincere was the welcome from 
the Auckland PS offered by President 
Gordon Price. 

Bob and Edna had been elected 
Honorary Members of PSNZ and their 
badges were pinned on by President 
Ken Newton. They had previously been 
made Honorary Life Members of Wai- 
kato PS (which is very proud of its 
most longstanding (NZ club) PSA 
membership) and received paua shell 
souvenirs from President Astle; they 
were also elected Honorary Life Mem- 
bers by Auckland PS and presented 
with badges by President Price. From 


*Councillors in PSNZ would be members of the 
Board of Directors in PSA jargon.—Ep 
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(top row) At the New Zealand dinner, front row, L to R, Russell Waite, Edna, Bob, Kay Cooper, Irene Cooper, Des Howard, Bryan Jones. 


Speakers table is graced by Eunice Newton, Bob, Irene Cooper, Edna, Russell Cooper. (Des Howard Pic). @ The mob scene is Bob signing up 
new PSA members. (Des Howard Pic) (Bottom row) Irene Cooper, APSA, NZ, PSA Rep., met Bob Goldman at the wharf. She had promised 
to wear a grass skirt and do a Haka. But they look happy. (early morning photo by Des Howard) @ Picnic party at Lake Karapiro. @ Mr. 
and Mrs. Keast Burke meet the Goldmans on board at Sydney. 


Cine Societies came 


a fine example of 


NZ Federation 
again and 
Maori carving, from the hands of Presi- 
dent Edwards 

In his turn, Bob presented Ribbons 
for slides exhibited in the PSA Around 
the World programme Louisville 
1959) to PSAers Margaret Macdiarmid, 
Irene and Russell Cooper, Des How- 
ard, Russell Waite. Somewhere through 
these proceedings Bob decided we were 


badges 


all “kissing cousins” and enjoyment was 
sharply increased! 

In response to a friendly invitation to 
join PSA, Bob was swamped with en- 
thusiasm, this 
success was repeated at later NZ stops 
and in all forty-four people and two 
clubs became happy PSAers. 

On Friday 
was commenced. Accompanied by the 
Newtons, Howards and Dr. 
Bob. and mostly in Volks- 
wagens, Bob and Edna continued to be 
unlike they were 


strangers but 


signatures and quids; 


morning the trek south 


Coopers, 
travelling 


tourists. For 
instantly 
as one with us, and every minute with 
Their 


ver;ry 
never became 


them was a very real pleasure 


own pleasure was added to that morn- 
an album of photos from the 
day before and shots of places they 


ing, by 


wouldn't see, given by Dawn and Des 


Howard. 

For our Lake Kara- 
piro in the rich farming valley of the 
Waikato, we were joined by Ken Wych- 
erley, PSAer with plans for Houston 
1960, and a happy time we all had. He 
had to leave us there and so did Kay 
Cooper, but the rest pressed on, stop- 
ping for brief looks at the thermal re- 
gion of Rotorua and geothermal activ- 
ity at Wairakei, and arriving at Lake 


picnic lunch at 
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Taupo with the evening. There, Irene 
and Russell Cooper, Dawn and Des 
Howard found it very hard indeed to 
have to say goodbye. 

Southward alongside the Lake, across 
the Desert, viewing half en- 
circled them by moonlight the central 
mountains Tongariro, Ngaruahoe (ac- 
tive), and mighty Ruapehu, the party 
cruised down the Parapara and arrived 
very late in Wanganui. Here Edna and 
Bob were houseguests of the Newtons. 

On Saturday morning President Wan- 
ganui CC Dr. Bob Anderson and his 
wife Shirley, gave 
able some forty club members to enjoy 
the privilege and pleasure of meeting 
Bob and Edna. A party of young Maoris 
from Putiki were present to issue the 
those ap- 


as they 


a reception to en- 


traditional “challenge” to 
proaching a pa, to perform a haka and 
entertain with singing and chants. Then 
the Wanganui folk were inspired by 
seeing the sets of exhibition slides of 


their visitors. To them as everywhere 


in NZ, this encounter with such a 
charming couple will remain forever 
one of the highlights of the many en- 
joyments of photography, and a record- 
ing of Maori singing given by Dr. Bob 
will bring back memories to Bob and 
Edna, of this happy morning. 

Then, after lunch, it was the open 
road again, south to Wellington, Capital 
city of this country, where Edna and 
Bob, Eunice and Ken, were made wel- 
come and dined in the home of Joe 
Thomas, ARPS, PSNZ Councillor and 
his wife Park Thomas, Farewells again, 
as the interisland steamer pulled away 
and sailed southward through the night 
glittering hills of Wellington. 

And suddenly—it was over. They had 
gone from the North Island, leaving 
behind a sadness that it was so suddenly 
over, yet leaving behind too, the hap- 
piest memories of a thousand joyous 
incidents, sincere admiration, friendli- 
and affection for a very worthy 
President and his lovely helpmate. 


ness 


— a s& art 


By Bobbie Thomas 


As “Hinemoa” docked on Sunday the 
South Island Councillors saw smiling 
faces and the PSA Pennant, then we 
were together, laughing and _ talking 
like old friends. Over the Port Hills by 
the scenic road we all went, first to the 
home of Kathleen and Fred Bowron for 
breakfast, then joining with members 


of Christchurch PS, on a quiet run 
through the countryside drowsing in the 
summer heat—sheep lying in the shade 
of pine and willow, crops ready for 
harvest—to Pyramid Valley and a picnic 
lunch, Tea for talk-parched throats, lots 
more talk, lots of laughter, lots of can- 
did shooting, 
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SOUTH ISLAND—Edna and Bob are welcomed in Christchurch by Len Casbolt, George Chance 
FRPS, Fred Bowron ARPS, APSA, and Matheson Beaumont. 


The party who met Bob and Edna 
N. Matheson Beaumont ARPS (PSA) 
Im. Past President PSNZ, Fred L. Bow- 
ron ARPS, APSA, Councillor & Past 
President, PSNZ, and Kathleen Bowron, 
I Lennard Casbolt ARPS, APSA, 
Councillor & Past President PSNZ and 
Irene Casbolt, Miss Bobbie Thomas 
PSA) PSNZ Councillor, Laurie Thom- 
as (PSA) PSNZ Councillor) ) 
To enable Bob and Edna to make a 
quick visit to the “Bergensfjord” (by 
this time berthed ), 


, 
sped back and it was a joy to see over 


also some of us 
this wonderful ship, with our hosts who 
her! Back to the city 
again where Matheson Beaumont, 
ARPS, of Dunedin (PSA, Im. Past 
President PSNZ) was host to Edna and 
Bob, Miss Bobbie Thomas (PSA, PSNZ 
PSA, 


din- 


still got lost on 


Councillor) and Laurie Thomas 

PSNZ Councillor), at a gay litth 
In the evening friends gath- 
ered at the 
slide showing, more talk, more laughter, 


ner party 
Bowron home to share a 
and a wonderful supper. 

Monday Edna 
Bob busy with radio and press inter- 
views which kept them until eleven. 
We joined them again then for a lun- 
it the “Takahe”, a 
built like an English 
castle and decorated inside with her- 


morning found and 


cheon party grey 


stom building 


ildry and coats-of-arms, A wonderful 


view of Christchurch and the Canter- 


bury Plains can be seen from the win- 
dows 


on the 
le sure ly 


but Bob seemed to preter lying 
floor shooting the heraldry. A 
journey around the garden 


suburbs occupied the afternoon most 
pleasantly 
Then at 5 


Party for PSAers 


oclock at the Cocktail 
Member Clubs and 
the Trade Houses, Christchurch Presi- 
dent F. Leonard Casbolt, ARPS. APSA. 
(Councillor and Past President PSNZ) 
and his wife Irene, introduced our dis- 
tinguished guests to all present, a ges- 
delighted 


made this a really joyful occasion. 


ture which everyone and 


In the evening nearly four hundred 
club members and friends gathered at 
the Jellicoe Hall for the Welcome to 
Edna and Bob. It was a heartwarming 
sight to see everyone stand to honour 
our guests and the Society which they 
so proudly they walked 
onto the flowerdecked stage. A bouquet 
of flowers was presented to Edna by 
Irene Casbolt, then followed speeches 
Len Casbolt, Matheson 
Beaumont, and Geo. Chance, FRPS 
(NZ Corresponding Member Royal PS, 
Patron and Past President PSNZ). Fol- 
lowing these Bob addressed the gather- 
ing, stressing the ties which bind pho- 
tographers the world over but particu- 
larly between PSA and its members. 

He then presented PSA Ribbons to 
PSAers who had participated in “PSA 
Around the World”: Matheson Beau- 
mont, Neil Bowie, Fred Bowron, Len 
Casbolt, G. R. Chance, Frank Reavey, 
Dr. David Strang, Bobbie and Laurie 

Westchester Medals to Dr. 
Pocket Patches to all PSAers 
magic idea)—slides and tape (copy) 
set of “PSA Around the World”—while 
PSA Pennant received 
with great joy, the latter giving a won- 
derfully personal touch to this happy 
Came the climax when Bob 
conferred the PSA Service Medal on 
Fred L. Bowron, ARPS, APSA (Coun- 
cillor & Past President PSNZ), an out- 
standing moment with pro- 
longed applause and showing the es- 
teem in which Fred is everywhere held. 
Next came “Holiday in Japan” by Edna 
and Bob, this was just Tops with every- 
one, the applause at the conclusion be- 


represent, as 


of welcome by 


Thomas 
Strang 


his own was 


evening. 


greeted 


ing wildly enthusiastic. 

On behalf of all present Fred Bow- 
ron expressed appreciation of Edna and 
Bob's visit, their friendliness and un- 
derstanding, their wonderful slide show, 
and the pleasure of being with them on 
this occasion. 

Came Tuesday morning and we were 
off to Mount Cook—Edna and Bob, the 


Bowrons and Casbolts, Bobbie and 
Laurie Thomas, on a lovely sunny day 
and everyone in high spirits. The Laws 
of the Jungle prevailed and it was ev- 
ery man for himself photographically 
speaking. Lunch under the willows at 
Fairlie, then on to the brown tussocks 
of the McKenzie country and the lakes 
lying turquoise under the hot sun, Late 
light gilding the hills as we twisted 
along the lakeside to the Hermitage— 
Mount Cook gleaming at the head of 
the Pukaki—exclamations and shutter 
clicking synchronised to perfection. 

A soft pink sunrise on Mount Cook 
next morning was a lovely awakening 
and a beautiful first for the day filling 
of the viewfinder. Breakfast over we 
headed back towards the lake but not 
for long—reflections in a mountain pool, 
then joy of joys—two shepherds, six 
dogs and about three hundred sheep all 
in ideal places, Mount Cook in the back- 
ground, a slight drift of mist, brown 
tussocks for warmth—Bob couldn't be 
restrained, But Edna had the best of 
the light on a reed fringed pool and 
so we went on, spurred by joyful banter. 
In the afternoon we meant to go to Kea 
Point but somehow we missed the trail, 
resulting in a hike that was a little too 
hilly for our townbred muscles, A laze 
in the sun, . . . but sheep came quietly 
ambling towards us and that was the 
end of the rest period. A showing of 
Edna and Bob’s documentary slide se- 
quence “Hong Kong” after dinner, put 
the crown on a day which Edna said 
had been “perfect from the pink sun- 
rise to the Drambuie!” 

After a wet trip back to Christchurch 
next day we found waiting for Bob 
and Edna a Farewell and Good Wishes 
message on behalf of PSA members in 
NZ—and also that the flight had been 
delayed until midday Friday. We were 
sorry for Sydney PSAers but glad tor 
ourselves! Edna and Bob spent a quiet 


evening in happy reminiscence but with 
thoughts of their disappointed Austral- 
ian friends. 

Sunshine and rain vied for top plac- 
ing as we said our farewells—a day to 
suit our mood, happy in the memory of 
the wonderful times we had shared, re- 


gret that we were losing such fine 
friends so soon. As the silver and blue 
“Akaroa” climbed into the sunstreaked 
sky we realized that no matter what 
happens, a little of the magic of Bob 
and Edna and PSA, will remain with 


us always. We belong now! 


Goldman from p. 2 
in the Auckland area whose slides were 
included in the NZ set exhibited in the 
“Around the World with PSA” program 
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at the Louisville Convention. Both Edna 
and I were elected Honorary Life Mem- 
bers of PSNZ and presented with PSNZ 
badges by PSNZ President Ken Newton 
(PSA). The Waikato PS and Auckland 
CC followed suit by electing us both 
Honorary Life Members as did the NZ 
Federation of Amateur Cine Societies. 
The flowers and gifts that we received 
from these various organizations over- 
whelmed us and the hospitality 
warmth of feeling extended to us was 
to a degree that it became almost em- 
conclusion of the 
the advantages of 
result 


and 


barrassing. At the 
meeting I extolled 
membership in PSA and as a 
signed up 21 individuals and one club 
as new PSA members. Edna and I ex- 
press our deep appreciation for the hos- 
pitality and friendship extended to us 
by the Auckland group and to Russell 
and Joy Waite (PSA), at whose home 
we spent the night prior to our depar- 
ture the following morning. 

On Friday, February 12th, we left 
Auckland bright and early by motor cat 
with Dr. Bob Anderson (PSA), the 
Newtons, Des Dawn Howard 
(PSA) and the journeying 


and 
Coopers, 


through the beautiful countryside, with 
a picnic lunch stopover at Lake Kara- 


piro and a visit to the Rotorua thermal 
regions, we arrived at Wanganui about 
midnight, where Ken and Eunice New- 
ton welcomed us into their lovely home 
to spend the night. 

At eleven o'clock on Saturday morn- 
ing we proceeded to Dr. Bob Ander- 
son's home where he and his charming 
wife, Shirley, in conjunction with the 
Wanganui CC and Cine Club had ar- 
ranged a garden party luncheon, com- 
plete with an official Maori welcome by 
the Putiki Young Maori Club. We were 
here presented with a recording of the 
chants and rendered by them. 
Edna and I showed the group of about 
forty some of our slides and again, after 
a brief PSA pep talk I was pleased to 
sign up five more individuals and one 
club as PSA members. After the lunch- 
eon we Were on our way again with the 
Ken Newtons, and arrived at Welling- 
ton in time for a delightful dinner in 
the home of Joe and Park Thomas. 

Arriving at Christchurch at dawn on 
Sunday, February 14th, Edna and |! 
thrilled with the reception ac- 
corded us by Fred (APSA) and Kath- 
leen Bowron, Len (APSA) and Irene 
Casbolt, Laurie and Bobbie Thomas and 
Matheson Beaumont, who had travelled 
all the way from Dunedin to greet us, 
all PSAers. This meeting heralded a 
5-day merry-go-round the likes of 
which we had never experienced, in- 
cluding sight-seeing excursions, picnics, 
a trip to Mount Cook where we stayed 
at the beautiful “Hermitage Lodge” and 
of course the daily picture taking ex- 
peditions. This program was amplified 


songs 


were 
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SOUTH ISLAND—Fred Bowron receives his PSA Service Medal from President Bob. This is 
probably the first time a Service Medal has been presented in the recipient's own country over- 
seas. Edna Goldman and Irene Casbolt decorate the table. 


by two informal gatherings of PSAers 
and PSNZeds at Fred Bowron’s home, 
where his wife, Kathleen, prepared and 
served an array of typical NZ delicacies. 
The highlights of our visit in Christ- 
church were the cocktail party recep- 
tion in the Clarendon Hotel, sponsored 
by the Christchurch Photographic So- 
ciety, Len Casbolt, APSA, President, 
followed by a meeting in the RSA 
Auditorium, attended by over 400 pho- 
including 
travelled 


clubs, 
some had 
over 200 miles to attend, had repre- 


tographers. Twelve 


whose members 
sentation at the meeting. 

Here, as in Auckland, I had the 
pleasure of presenting ribbons to those 
whose slides had been exhibited in the 
NZ group of the “Round the World 
with PSA” program in Louisville. It was 
also my privilege to present to Dr. Ar- 
nold Strang (PSA) of Dunedin the two 
medals he had won in the recent West- 
chester International Color Slide Exhi- 
bition; a copy of the “Round the World 
with PSA” program together with a 
taped commentary was presented by me 
to the Christchurch Photographic So- 
ciety with the compliments of the Color 
Division, PSA. At the conclusion of the 
meeting I had the honor and privilege 
of presenting to Fred Bowron a PSA 
Service Award Medal in recognition of 
his untiring efforts in promoting and 
maintaining the friendly relations which 
exist between photographic organiza- 
tions and photographers in New Zea- 
land and PSA. After the meeting I was 
again delighted when 19 more individu- 
als enrolled as members in PSA. 

On Friday, February 19th, we were 
escorted to Harewood Airport by the 
Bowrons, Casbolts and Thomas's who 
bade us farewell as we took off for Syd- 
ney, Australia. 

The PSNZ has 76 affiliated clubs 
with a membership aggregating 3,000- 
3,500 photographers. In all 45 new in- 


dividual and two camera clubs were 
enrolled for membership in PSA, bring- 
ing total PSA membership in New Zea- 
land to well over 100. To all those who 
extended us such warmth of feeling, 
friendship and hospitality, Edna and | 
express our deepest and most sincere 
appreciation. It was a never-to-be for- 
gotten and memorable experience. 


AUSTRALIA 

At Sydney we were greeted on our 
arrival at the airport by Keast Burke, 
APSA, past PSA Honorary Representa- 
tive for Australia and his charming wife, 
Iris. After a brief tour of the city we re- 
joined our ship to prepare for the meet- 
ing which had been arranged by Keast 
and through the kindness of Mr. W. R. 
Clarkson, Kodak manager for N.S.W. 
The meeting, consisting of a supper, 
followed by a program, was held in the 
air-conditioned Kodak Building. 
The presiding officers were Mr. Clark- 
son, Keast Burke, Mr. L. G. Clark, 
President of the N.S.W. Federation of 
Camera Clubs and Mr. M. Joyce, Presi- 
dent of the Australian Camera Cine So- 
ciety. Here, as in New Zealand, 15 new 
members were signed up for PSA. 

Not to be outdone by it’s big brother, 
little Tasmania extended a warm greet- 
ing to us on our arrival in Hobart on 
the 22nd of February. Mr. Gordon 
George, Kodak manager for Tasmania, 
Graham Blackwood, President of the 
Tasmania Amateur Cine Society and 
Ray Crawford, President of the Photo- 
graphic Society of Tasmania arranged 
an impromptu reception and supper at 
the Blackwood home. Our thanks again 
to all the members and photographic 
organizations in Sydney and Hobart for 
their hospitality and friendship. 

PSA is indeed very much alive Down 
Under. 


new 


Bob. 





Moods of Michigan 


Michigan has all kinds of weather, changing con- 
tinually without warning, so that living in Michigan is 
an exciting kaleidoscope of changing moods. It has 
often been said that everybody gripes about the 
weather, but nobody does anything about it. But 
folks with a photographic eye who live in Michigan 
do something about it—they accept its many moods 
and capitalize on them with their cameras! 

Western Michigan is my home. I wouldn't want to 
live anywhere else. I'd go crazy in one of those places 
where the weather is the same the year around, or 
where it rains at the same time every day. When the 
weather changes the whole scene changes. A bleak 
November night can turn into an early-morning fairy- 
land with surprising suddenness when snow begins to 
fall. Calm, cloudless summer days can be whipped 
into a wealth of changing moods for the camera en- 
thusiast by the sudden appearance of a thunderstorm. 

Michigan weather offers variety; it may sleet in 
January or snow in May, but you can be sure that it is 


Delicate clouds over a peaceful Lake Michigan lend drama 


to a quiet pictorial 
Photo by Edward B. Roberts 


never monotonous. 

Living in Michigan is geared to the weather. City 
schools are rarely closed by adverse conditions, even 
though 100 inches of snow may fall. Michiganites wear 
plenty of stormproof clothing, equip their cars with 
umbrellas and extra rainwear, buy snow tires, and go 
about their business with little concern for the change- 
able nature of the weather. 

Michigan winters are usually cold, with snow on 
the ground most of the time in some areas, and below- 
zero readings in many parts of the state. Because 
Michigan extends so far to the north and to the south, 
it has great variations in weather from one area to 
another, depending upon the area’s nearness to Lake 
Michigan. 

Spring comes as a pleasant surprise. It is very lovely 
because of the prevalence of fruit orchards in blossom 
—apple, cherry, peach, and pear trees are in evidence 
throughout western Michigan from the Indiana line 
to the Straits of Mackinac. 

Michigan's brilliant autumn foliage would be diffi- 
cult to surpass. Imagine the beauty of a rich Indian 
summer with everchanging cloud formations. These 


Serene in afternoon backlight the elevated walk belies the | ®T¢ & few of Michigan’s moods which appeal to its 


year round placidity of the site. Those stilts are none too residents. 
high in winter's storms Michigan is known throughout the country as a 


Photo by Edward B. Roberts water wonderland, and draws its share of out-of-state 
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By Evelyn R. Zeek, ARPS 


tourists. Those of us who live in Michigan the year 
around generally spend our vacations at cottages or 
resort areas somewhere within the state. Because of 
the nearness of Lake Michigan, it tempers the weather 
so that it remains comparatively constant during the 
summer; there’s rarely a day that’s too cool for a 
pleasant swim or too hot for active sports such as 
tennis or golf 

An artist could spend a whole lifetime studying the 
changes in Lake Michigan’s moods from day to day 
and from hour to hour. Wind and currents change its 
color; skies add gray or blue, while winds sometimes 
whip the water into a turmoil which may send strong 
ships to the bottom. There are dancing whitecaps or 
heavy breakers, and wide, white beaches for fun in 
the sun and refreshing swimming. Even after living 
within thirty miles of Lake Michigan most of my life, 
I still get a special thrill when I drive over a rise and 
once again glimpse the splendor of this mighty lake. 

On Michigan highways it’s fun to notice all the 
folks eating at the many roadside tables along the 
way. You'll see all types of trailers and almost every 
alternate car carries a boat. A stranger to Michigan 
may find it difficult to imagine where there would be 
enough space for so many people coming from all 
parts of the country. But there are four-hundred miles 
of Lake Michigan coastline, thousands of inland lakes, 
thousands of miles of streams and rivers, some out in 
the open, some deep in verdant forests where hun- 
dreds of varieties of wildflowers grow in nearly jungle 
conditions. 

All roads and most vehicles today sometime or other 
lead to the “Big Mac” bridge which links Upper 
Michigan with Lower Michigan over the Straits of 
Mackinac. The largest suspension bridge in the world, 
residents still go hundreds of miles to see it each sum- 
mer. 

Yes, Michigan is truly a land of changes, contrasts, 
and surprises. It is often said of Michigan weather, 
“If you don't like the weather we have, wait 15 min- 
utes. Maybe you'll like the kind we have then better.” 
We love Michigan's interesting and unpredictable 
personality . its many moods have contributed to 
hundreds of outstanding pictures. 

Why not plan a visit—and take home your share of 
prizewinners! 

And memories. 
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Myriad lakes dot the Michigan countryside. Clouds and 
sun and tiny sail boats present changing compositions. 
Photo by Edward B. Roberts 


A century past tall timber trees brushed the clouds. Where 
younger growth hides the scars and builds the forest anew 
dogwood, mayapple and a pretty girl are target for a roving 
camera, 


Photo by Evelyn R. Zeek 





P.S.A. and People-to-People Friendship 
By Urban M. Allen 


The global ispect of the Photographic 
Society of better 
illustrated than it was early in February 
when two PSAers living 12,500 miles 


apart addressed audiences in Hawaii on 


America was never 


evenings 

They were Dr. K. L. Kothary, FPSA, 
FRPS, etc., of Palanpur, India, and 
Emil D. Gaul of Grand Haven. Michi- 
gan. Both some distance 
from home—more than 4,000 miles for 
Gaul, more than 8,000 miles for Dr. 
Kothary 

Dr. Kothary was giving his last Amer- 
ican lecture of a six month tour that had 
taken him previously to 63 cities includ- 
ing Louisville, Kentucky, where he was 
a featured speaker at last vear’s PSA 
His program was the one 


SUCCESSIVE 


were quite 


convention 
he presented at Louisville—Diamonds 
from Dust and India, a Portrait in Color. 
From Hawaii he went on to more lec- 
tures in Japan, Hongkong and Thai- 
land 
Gaul 
Gaul and 


tory to write 


vas visiting Hawaii with Mrs. 
having used his PSA Direc- 
thead telling of his plans, 
was invited to bring along some slides 
of his home state to show Hawaiian 
iudiences 

Dr. Kothary spoke at the sixth anni- 
versary banquet of the 
era Club (PSA) February 9 
of arrangements was the sweetheart of 
PSA in Hawaii, Helen Davis, and she 
did a fine job The Rainbow club is 
sponsoring an N.L.P. talk by Barbara 
Green, FPSA, FRPS, in September. She 
Club 
Council of Hawaii convention on Labor 
Day, and to the Kauai Camera Club.) 

Gaul spoke at the 


Hawaii ¢ hapter PSA 


Rainbow Cam- 


Chairman 


also will lecture at the Camera 


meeting of the 
on February 10. 


6 


Each attended the other’s talk and 
both joined with the Rainbow club fer 
a Sunday “shoot.” 

Seldom were the contrasts 
within the unity of the PSA 
strikingly exposed. Kothary, the urbane 
Easterner, with millenia of Oriental cul- 
ture in his ancestral background. Gaul, 
the effervescent, outgoing Westerner. 
the embodiment of the American Ro- 


found 
more 


tarian and Shriner. And yet, though 
separated by half the earth's circumfer- 
ence, and dramatic cultural differences, 
they were inexorably drawn together by 
their common interest in photography, 
and linked in the PSA fellowship so ap- 
propriately reflected in Hawaii's aloha 
spirit. 

Kothary is an artist to the fingertips. 
Gaul is the photographic enthusiast, 
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getting joy out of photographing his 
fishing trips and his grandchildren, and 
the personal things that touch his in- 
terests. Comparing them, the M.C. at 
the PSA Chapter meeting identified 
Kothary as a “professional amateur” and 
Gaul as an “amateur amateur.” Possibly 
the labels are inexact, though some 
thought them apt. 

Both are prodigious film-burners. 
Kothary confided that he had exposed 
more than 5,000 frames of color film on 
his travels before reaching Hawaii—and 
he certainly came close to adding an- 
other 1,000 during his four days in the 
50th State. Gaul, who quickly made 
friends with the folks at the hotel cam- 
era shop, was told that if all tourists 
were as profligate with film as he, the 
owner could retire in a year. 

Gaul was the “social animal’—the 
hearty back-slapper. Before the first day 
was out, he was calling the elevator 
operators, the bell-boys and the wait- 
resses by their first names. He had be- 
come the father protector of four tour- 
ing widows from his home town, deter- 
mined to show them the sights of a 
community he himself was seeing for 
the first time. 

Kothary was the introvert philoso- 
pher, deeply concerned with mankind's 
fate in a world shadowed by the threat 
of a nuclear holocaust and dedicated 
with quiet resolve to seek, through the 
photographic organizations which have 
honored him, to build a closer global 
fraternity of photographers, to turn the 
universal language of pictures to the 
goals of understanding, friendship and 
peace. 

Yet both are “operators.” Hardly be- 
fore she was off the stage, Gaul was 
negotiating with a comely hula dancer 
for a private shooting session on the 
hotel lawn. And Kothary corralled a 
whole troupe of entertainers to put on 
a special performance for his cameras 
after their show. 


Here were these two members of 
PSA, so unlike yet so much alike, meet- 
ing in a friendly community that in 
many respects is a projection of the 
friendliness one comes to expect from 
PSA. 

Kothary, alternating between a Con- 
tax and a Rolleicord, spurning the use 
of a proffered tripod, brisk in his move- 
ments, seeming casual in his subject se- 
lection, yet producing works of careful, 
often subtle composition. And using 
only Eastman color film. 

Gaul, never taking his Graphic off 
its tripod, slow-moving, deliberate, yet 
producing pictures of freedom and 
verve, And using only Ansco color film. 

Hawaii has had many opportunities 
to entertain luminaries of the photo- 
graphic world, to see them at work and 
play and, over the coffee cups, to en- 
gage them in conversation on their fa- 
vorite subject. But rarely has it had an 
opportunity to entertain at the same 
time two fellow PSA members so fas- 
cinatingly different, yet alike in their 
devotion to a common hobby. 

Possibly this is a reminder of a fact 
too often taken for granted by PSA 
members, but too little appreciated out- 
side the Society, namely, that there is 
a happy place in PSA for photographers 
of all talent levels, of a wide variety of 
interests and aims. Some may have no 
higher ambition than to make accept- 
able family portraits or travel slides for 
the enjoyment of an intimate circle. 
Others may aspire to the stars of the 
exhibitions. Still others may seek skill 
to record history being made, to illus- 
trate scientific discoveries, or to preserve 
the relics of the past. Whatever use is 
made of the photographic tool, the 
necessity to attain at least some level of 
technical competence provides a com- 
mon meeting ground within the Society 
for all its members. 

Possibly, also, this was an eloquent, 
though silent, expression of the goal 





Dr. Kothary is seeking, the project he 
has undertaken with such missionary 
fervor, the people-to-people friendship 
through photography that recognizes 
and accepts the inevitable differences 
of mankind, but finds far more import- 
ant the common bonds of interest in a 
fascinating media of expression. 

Dr. Kothary has suggested that PSA, 
the R.P.S. and F.1.A.P. join in sponsor- 
ing a world conference of photographers 
in New York in 1964, with PSA as host, 
to be followed at five-year intervals by 
conferences in other countries with the 
other sponsors as hosts. 

By expanding the fellowship that is 
so much a part of our national and re- 
gional PSA conventions to a global 
scale, he envisions the world’s photogra- 
phers leaping across language barriers 
to make common cause through a me- 
dium that speaks a universal language. 

As an international organization, PSA 
already affords many opportunities for 
its members to share their interests on 
an international or even a global scale, 
through the international portfolios and 
circuits, the international competitions, 
the salons in other countries, but most 
of all, when traveling abroad, by fre- 
quent use of the PSA Directory to meet 
face-to-face the farflung members of 
this Society, which is truly an instru- 
ment of international good will and 
understanding. 

Hawaii is particularly happy that its 
location at the crossroads of the Pacific 
gives it unique advantages in playing 
host simultaneously to such enjoyable 
and stimulating personalities as Dr. 
Kothary and Emil Gaul, alike, yet so 
very different. 

If you happen to be in Hawaii on the 
second Wednesday of the month—any 
month—turn your footsteps to the Kodak 
Hawaii penthouse for the monthly PSA 
Chapter meeting at 7:30 p.m. If you're 
an Aleut, who knows, you might meet 
a Hottentot! Or a Patagonian! 


Who Are You? 


To lose much of one’s photographic equipment is 
for most of us, a tragedy. To drive off and leave it can 
happen. Have you done anything to insure it’s return 
when found? Is your name and address inscribed so 
that should the finder want to return it to you, you 
could be located with a minimum of effort? 

The next to last day of my vacation, I was out tak- 
ing those pictures I'd promised myself I'd take before 
leaving. I stopped at a beautiful lookout and picnic 
spot, and immediately set up shop. Had wrong lens 
on my camera, so set my gadget bag on a table and 
changed lens. Walked a short distance away and set 
up the camera. Made several exposures, picked up the 
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camera and walked to the car. And now off to the 
next spot only a few miles away. The light was good 
and a polaroid filter would darken that sky just right. 
Where is my bag? As fast as I could drive didn’t get 
me back soon enough. 

Someone had already picked it up and left. Was the 
finder another tourist or was he local? If local, a news- 
paper ad would help him find me—for only my name 
and PSA insignia was on the case. Would the finder 
know what PSA was and would he make the effort to 
find me? I hope and pray he or she does. Needless to 
say—what I now have is marked with my name and 
address. 

This could happen to you. Have you made it easy 
for the finder to locate you? If you have not, do so at 
once.—Roy H. KuEHNEL 
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Down Mexico Way 


By John Fish, FPSA 


Photos by Don Nibbelink, FPSA 


The atmosphere of the University City is ultra modern; mosaic 
mural on architectural building of University of Mexico. 


Boys fabricating copper in Mexico City craft shop. 


If this article were of encyclopedic proportions, there 
still would not be enough room to tell you of all the pho- 
tographic possibilities that await your camera when you 
venture down Mexico way. 

Certainly, some of the most important opportunities in 
Mexico City itself would include the new University City, 
just south of Mexico City proper. Here, Indian motifs 
and modern Mexican architectures have been ingeniously 
combined. There are buildings that recall the severely 
modern lines of the United Nations Secretariat in New 
York. There are others employing the multiple domes of 
Moorish architecture, but of all the targets your camera 
will seek out, the most colorful will be the mosaic murals 
which decorate the buildings. In fact, it would pay you 
from a photographic standpoint to spend an hour picture- 
taking on a morning and then another hour some after- 
noon, since for the best results the sun should shine on 
the face of the mosaic murals, and this doubling-back 
technique will approximately double your picture yield. 

In Mexico City you should not miss the huge cathedral 
built 300 years ago; outside the city, the Rancho del 
Charro, where rodeos are featured. And, visit the Shrine 
of the Virgin of Guadalupe, the most important of all 
Mexican shrines, where crowds of pilgrims are always 
coming and going. Be sure to visit Chapultepec Park with 
a hill-top castle which dates from preconquest times. In 
particular, do not overlook Maximilian’s gorgeous carriage 
in red and gold—flash pictures are permissible, so don’t 
forget the long shot showing all of the carriage and at 
least a couple of close-ups to isolate the golden cherubs 
decorating it. 

On Sunday the traditional tourist itinerary includes two 
famous attractions: The first would be to spend the morn- 
ing at Xochimilco, the so-called floating gardens which 
are actually canals down which you can ride in a colorful 
barge decorated with flowers. Xochimilco alone is worth 
two or three rolls of color film. You might start with some 
general or long shots taken from the bridge overlooking 
the canals to show the multitude of craft which ply the 
waterways. 

And then will come that series of picture after picture 
of the marimba orchestras playing alongside your boat 
(you'll need flash to get into the shadows), the cold-drink 
vendor, the photographer with his assistant, the floating 
restaurants, the Indians selling flowers (how in the world 
do they keep from tipping over in those dugout canoes?), 
the family-size barges with their gay and boisterous pas- 
sengers, and the passing boats, much like your own, that 
you will certainly want to picture. In the parking area 
near Xochimilco there are numerous additional pictures 
to be made of the souvenir booths and Mexican equiva- 
lents of hot dog stands, where everything from tortillas to 
roast sweet corn can be purchased and photographed. 
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The second major item on Sunday's conventional tour- 
ist tour should be the bullfight in the Plaza de Toros. 
Probably your picture coverage will be a natural sequential 
chain of events from the entrance of the participants to 
the end. However, be sure to take the majority of your 
actual bullfighting shots of the first bull that is let into 
the arena. The reason for this is that the fights usually 
do not start until mid-afternoon, at which time the shadow 
of the stands has already crept halfway across the ring. 
By the time the fourth bull appears on the scene, this 
shadow has almost completely covered the arena. 

For side trips out of Mexico City, there are the Pyra- 
mids of the Sun and the Moon, The Acolman Monastery, 
Cuernavaca (where the outstanding item would be the 
Cortez palace with the Diego Rivera murals) Taxco, and 
Acapulco. Of these, the favorite is usually Taxco, a bit of 
old colonial and Indian Mexico which has remained un- 
changed throughout the centuries and is now preserved 
as a national monument. Red-roofed, white-washed adobe 
18th century architecture spilling over slope 
streets, its 
are prime 
camera subjects. And the exquisite silver jewelry for which 


houses of 
after slope, its narrow, twisting cobblestone 
magnificent church and mountainside hotels, 


Taxco is so justly tamous is a temptation not only as a 
souvenir but as a photographic-sequence idea. In Taxco, 
don’t overlook the opportunities to make flash pictures of 
weavers at their primitive hand-and-foot looms, and also 
the fantastically elaborate interior of the church itself. 
Taxco is a heaven for photographic enthusiasts, 

To further explore the vacation and picture opportuni- 
ties in Mexico, write to the Mexican Tourist Commission, 
Avenida Juarez 89, Mexico City, D.F. Also include a 
copy of the 50¢ Kodak Data Book, “Vacation South of 
the Border,” in your gadget bag for exposure information 
and additional picture-taking ideas, 

You can take still cameras, an 8 or 16mm camera per 
person, and as much as a dozen rolls or pac ks of film 


across the border. 


There are many contrasts in the business and residential sections 
of Mexico City where this modernistic church is located. 


Aprit 1960 


Model in costume at the Rancho del Artista in Mexico City. Shot 
with flash fill. 





Be an opportunist! Include the Houston Convention, October 
11-15, on your vacation itinerary and capitalize on the tre- 
mendous south-of-the-border picture opportunities afterwards. 





Archway interior of |6th century Monastery of Acolman. Mellowed 
by time, a relic of Old Spain and the Moors. 





The Beckoning Road 


By Grant Duggins, FPSA, ARPS." 


During fourteen years as director of art exhibitions 
at the California State Fair and Exposition, and for 
several years preceding that in other capacities, it has 
given me great satisfaction to see excellent photo- 
graphic exhibitions included with the fine art at the 
State Fair, and frequently in museums and art gal- 
leries throughout the State. The first North American 
Exhibition of Photography, international in scope, 
sponsored by the Sierra Camera Club of Sacramento, 
was held in 1940, four years after the organization of 
the Sierra Camera Club. With a year out in 1953 when 
the PSA Los Angeles National Convention exhibition 
was shown instead, this fine photographic exhibition 
has been incorporated with the fine art at the State 
Fair. 1960 marks the 20th Exhibition of the North 
American. Once again this year photography plays an 
important part in making the Art Show of the Cali- 
fornia State Fair and Exhibition in Sacramento one of 
the foremost in the nation. From August 31 through 
September 11 the North American prints will grace 
the walls of the Art Building, along with oils, water 
colors, etchings and serigraphs, and there will be two 
daily showings of the 20th exhibition of color slides 
in the little theatre of that building. 

In asking me to write this article, Jerome Koch, 
Assistant Editor of the PSA Journal, said: “From your 
vantage point, as Art Director for a great institution, 
you have been in a better position to observe whether 
photography and photographers do have a definite 
goal or whether we are just drifting.” As art director 
and one-time photographic exhibitor, remembering 
past exhibitions of the North American and many 
other exhibitions, and looking through their well illus- 
trated catalogs, I am impressed by the high artistic 
quality consistently maintained through the years. 
Photographers do have a goal. They are following a 
road which beckons, with ever increasing facilities and 
opportunities, more rewarding and exciting at every 


turn, to accomplishments beyond the wildest dreams. 
It only remains for the world more readily to accept 
photographers as artists and photography as art. The 
portents in that direction are good at the present time, 
considering the enthusiasm with which museum direc- 
tors and artists accepted the “PFA” exhibition at the 
Metropolitan in New York last spring, but a more uni- 
versal change in point of view must still be sought. 

The average person is prone to think of photography 
as a mechanical and technical process. Especially in 
relation to color transparencies, one often hears the 
remark, “All the photographer has to do is trip the 
shutter. Eastman does the work.” The opinion that 
photography is a mechanical technique seems a logical 
one, because of the intrinsic quality of the process 
which startled the world 120 years ago. This is the 
ability of photography to render reality as in a flawless 
mirror. Texture, perspective, movement, form, color, 
emotion, all may be recorded in a fraction of a second, 
more truthfully than can be accomplished through 
any other medium. But photography must not be 
thought of in technical terms alone. Expert technique 
is necessary, but it is a means to an end, the servant, 
not the master. We must go beyond the craft. Tech- 
nique enables one to speak clearly and emphatically, 
but one must have something to say. 

Photography is a fluid and developing art with pos- 
sibilities yet undreamed of. Vistas are opening daily 
which give glimpses of wonders that lie ahead, espe- 
cially in the field of color. The scientific photographic 
laboratories are taking care of the technical processes. 
It is the creative mind, the personality of the indi- 
vidual artist behind the camera, which make photog- 
raphy an art. 

The beginner in photography often finds technical 
processes so difficult that he fails to realize what lies 
beyond. Once technique is mastered, he becomes 
aware of goals yet unattained. By courage, persistence, 
constant vigilance and awareness, his innate imagina- 
tion opens doors unthought of. The true artist keeps 
the door always open to let the fresh air of the world 
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blow in. He is constantly aware of life around him and 
is perpetually astonished. Like a child he sees things 
as if for the very first time, or like the very old he sees 
things as if he’d never see them again. 

Infinitely strange and varied are the ways used by 
the photographer today to bring about unusual and 
original results: foreshortening of perspective by 
choice of focal length of lens; choice of camera angle; 
deliberate camera movement during exposure; con- 
trolled double exposures; soft or diffused focus effects; 
montage; shadowgrams; unique uses of light with 
which all photographers must paint their pictures. 
Back of all this is photography’s inherent advantage 
of credibility and power to present the truth, which is 
superior to that of all other artistic mediums. These 
are some of the means by which photographers create 
works of art. Creative work in any medium consists 
primarily of making a choice from an infinite number 
of possibilities, so numerous one cannot consider all of 
them consciously or mathematically. It is one’s uncon- 
scious mind which brings to the surface the solution 
or idea which results in an original work of art truly 
one’s own. 

Jean Paul Sartre once explained that the aesthetic 
pleasure one feels in viewing a work of art consists, in 
the first place, in making a discovery of something not 
clearly observed before; secondly, the association of 
thoughts that emerge as the result of the discovery; 
and, thirdly, the observation of the vision of the artist 
which is the expression of his personality. Or, as Emile 
Zola put it, “Art is a little corner of Creation seen 
through a temperament.” The personality of the artist, 
the artist's vision and interpretation, make a picture 
interesting, not just subject matter alone. A picture, 
which expresses an individual opinion, bound to no 
particular time or country, with a universal and time- 
less appeal, is a work of art. 

By this time, if you are still with me, you know 
there is no doubt in my mind about where photog- 
raphers are going. But there is something that we, as 
members of the Photographic Society of America, and 
individuals active in photographic exhibitions through- 
out the world, can do to hasten the acceptance of 
photography in the art world. First, no work of art 
can be properly judged by the point system currently 
in use by most photographic juries. Second, juries 
should be selected from both the photographic field 
and from the field of artists, art directors, art critics, 
art teachers. A judge who is an excellent photographic 
technician is likely to place print quality above sensi- 
tiveness, technical excellence above inspiration, bold- 
ness of size and poster-like shock or command-to-look 
treatment above poetry, the craft before the art. Prob- 
ably he will demand that a certain formula be fol- 
lowed for acceptance of a print or color slide. There- 
fore, if only photographers judge photographic ex- 
hibitions, photography is apt to remain a technical 
process in the eyes of everybody, especially the art 
world. The best possible jury is a balanced jury, in- 
cluding good photographers and artists or art teachers, 
critics or directors. 

Also, the speed with which large exhibitions must 
be judged is another handicap. A judge often senses 
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that indefinite, extra something, that quality of fine 
art, in a simple, less blatant print or slide, but he can- 
not quickly define or evaluate it in terms of points, 
under the pressure of viewing hundreds of prints or 
slides in a brief period of time. It is more difficult to 
come up with a solution to this dilemma, but the point 
should be stressed in all our thinking and planning 
that art is not formula, and there is no mathematical 
basis for its evaluation. The quality of our interna- 
tional exhibitions will improve steadily if the me- 
chanics of judging can be changed to permit more 
time for judging, and if juries are chosen from art as 
well as photographic fields. Too, art appreciation 
should be encouraged in all camera clubs. The young 
aspiring photographers, enthusiastic, eager for the 
fray, composing camera clubs today, are the ones most 
able to elevate photography to its place in the sun. 

Hogarth, the great English artist, said: “Beauty is 
variety without confusion, simplicity without naked- 
ness, richness without tawdriness, distinctness without 
hardness, quality without excess.” When the camera 
does more than repeat literally what is before it, 
when it catches moods and dreams, or portrays life 
with sensitiveness and human sympathy, not over- 
stated, but rather understated by restraint and wise 
selection, it is a medium of fine art. When a picture 
suggests an idea or mood emanating from the maker, 
and the appeal to the beholder is broad and general, 
with universal appeal, without the necessity of know- 
ing who, what, where or when, it is art. A picture 
should be more than a casual thought. The nucleus of 
a good picture is a good idea. When it is a distillation 
of fine thoughts into a mood, grave or gay, light or 
brooding, so an exquisite feeling of inner values domi- 
nates, a photograph reaches beyond photography as a 
technical achievement or craft, and it is art. To do 
this, the artist photographer must be imaginative, an- 
ticipatory, ever alert to the values of light and shade, 
contrasts in colors, forms, designs, placement of ob- 
jects. Above all, he must strive for simplicity of state- 
ment. 

Warm sun on yellow sand, spring breezes stirring 
flower-laden meadows, a patch of glistening snow 
broken by dark graceful shadows, reflections in a pool, 
the everlasting charm of drifting clouds—a field of 
yellow grain with dark clouds parting such as in the 
recent prize winning slide of Don Plank of Woodland, 
California, entitled “The Promise”—or an understand- 
ing interpretation of the human race in moods of joy 
or sorrow, this is art. Or as John Matthew said re- 
cently, when the spirit of a glorious subject is caught 
and held in time and space, or when a planned con- 
ception, abstract or nonobjective, thrills the senses by 
sheer color and design, the photograph is art. 

What we need in photography is less matter and 
more soul, less shock and more beauty, less blatancy 
and more taste. Ewing Allison said, “The texture of 
every enduring work of art must embed the glowing 
life of its own times and the embers of the past. If it 
does not cover space as history, it must plumb the 
depths of emotion in an individual to reach the uni- 
versal conception.” 

This is our goal at the end of the beckoning road. 





Criticism Should Point The Way 


By Jerome Koch 


I'm getting a little tired of the rash 
articles appearing in print of late, 
telling us what is “wrong with pho- 
Maybe it is about time 
of the 


tography” 
someone pointed out a few 
things that are right! 

First of all let me admit that one 
of the best developments in photog- 
raphy today is the fact that thought- 
a little 


self criticism. It is truly an admission 


ful people are indulging in 
that photography has become a crea- 
tive art when so many well chosen 
words are expended in criticism and 
analysis 

But really effective criticism must 
fault finding. It 
should also point the way; and at 
y forks in 
are travelers. The 


go beyond mere 


present there are as many 
the road as there 
truth is that more people are taking 
today than ever before. 
More people are taking better pic- 
tures than ever before, although it is 
becoming harder to find them in the 
mass of material that is being pro- 
duced 


pictures 


And yet it is this mass production 
that has provided the money and the 
incentive for the research that has 
furnished the photographer of today 


with the 
' 


finest assortment of tools 
ave ever known. Certainly 
the new high speed color films, the 


that we 


faster lenses, the ever more compact 
and complete cameras on the market 
have set the stage for a real break- 
through in color photography. 

The techniques and the tools are 
at hand signs that the 
photographers are beginning to pro- 
vide the ideas and the skills needed 
to produce photographic art. 

I cannot speak for the 
pictorials. My experience 
valid only in 


There are 


mono- 
4 hrome 


and observations are 


color photography. I have served on 
a number of juries for international 
exhibitions; I have attended the 
judgings of five major internationa! 
exhibitions for six consecutive years. 
From my observations I honestly be- 
lieve that color photographers have 
made tremendous strides in those six 
years. 

It is true that much of the material 
entered in our exhibitions is trite; 
but it is also true that many more 
fine photographs are being produced 
and submitted than ever before. At 
each exhibition I have seen some 
truly great and sensitive examples of 
the photographic art. Experimental, 
creative and interpretive photog- 
raphers are on the increase. Sadly 
enough, still too much of this type of 
photography is being rejected by our 
international exhibitions today. Too 
many of our judges are only pushing 
buttons. We must add new blood to 
our panels and when we do we will 
find that there isn’t too much wrong 
with photography today. 

Equally important however, our 
leaders must recognize that photog- 
raphy has been accepted not only as 
an art but also as a hobby. We tend 
to lose sight of that fact in our pre- 
occupation with art. This hectic 
world we live in makes it ever more 
important for the average person to 
find ways and means of relieving the 
tensions of every day life. 

Whether this explains the tremen- 
dous upsurge of interest in photog- 
raphy as a hobby or not is open to 
debate. There can be no argument 
however that more and more people 
are snapping the shutter to capture 
on film an infinite variety of subject 
matter and that the bulk of this film 
is the popular 35mm color slide. 


This phenomenon accounts in a 
large part for the even more astonish- 
ing growth of camera clubs in the 
United States and throughout the 
world today. The camera club has 
become a distinct social and cultural 
adjunct of community living. 

Camera club programming is 
usually designed to be instructive as 
well as entertaining. PSA programs 
and PSAers who are willing to come 
great distances to help and instruct, 
bring new ideas and inspiration to 
these clubs. The monthly competi- 
tions between members of a club 
spurs the individual on to progres- 
sive improvements in technique and 
in variety of subject matter. 

Thus it can be truly said that 
camera club activity teaches the indi- 
vidual to see new beauty in the every 
day world around us. It is not true 
that the best pictures are over the 
horizon in another state or another 
country. The best pictures are 
usually made close to home by pho- 
tographers who have learned a new 
sensitivity to beauty, a new way of 
observing and recording the com- 
monplace. This may not be art, but 
certainly is GOOD and it is RIGHT! 

Let us count our blessings then as 
photographers. Let those who would 
be artists express themselves freely 
and fully and let us provide for them 
the opportunity to display their 
talents. At the same time don't over- 
look the average camera fan. He may 
not produce art but he is the back- 
bone and sinew of a great avocation. 
He provides the forum and builds 
the stage across which we artists 
strut! 


Jerome h is the new Color Division Editor 
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Meet, greet, these new POAere 


every member gel a member 


Box 1066 
3°60 


ADAMS, Ernest A., P.O 
Christchurch, New Zealand 
Robert J. Goldman 
AITKIN, Dr. H. N., 15 Napier Sc., 
Dunedin, New Zealand 3°60 
Robert J. Goldman 
ALBI, Lino X., 1011 Warden Sr., 
Baltimore 2, Md. 3'60 P 
H. Robbins 
ALLEN, Stephen T., Box 1891, Auck 
land, New Zealand 3°60 
Robert J. Goldmon 
ANDERSON, Dr. A. R., 
St., Wanganui, New Zealand 
Robert J. Goldman 
ARMSTRONG, Thomas G., 441 Jac- 
Pittsburgh 27, Pa. 3°60 


62 Vicksteed 
3°60 


obson Dr., 


PT 


0. E. Romig 
AUSTIN, Mrs. V. E., 89 Karaka Sxr., 
Castlecliff, Wanganui, New Zealand 
3°60 
Robert J. Goldmon 
BALLEW, Glenn V., 4300 E. Holt 
Blvd. (Space 70), Montclair, Calif 
60 P 
D. L. Machen 
BARNES, Miss Ann E., 701 S. Sum 
merlin, Orlando, Fla. 3°60 CP 
Mrs. Jone A. Heim 
BEACH, Mrs. M. D., 45 Easton St., 
Hamden, Conn. 3°60 ( 
Henry C. Miner, Jr 
BERGSTEIN, Bernard, 3435 Highland 
Se., Allentown, Pa. 3°60 CMJP 
Horry Boltoxe 
BODINE, Jerry B., 
4, Inglewood, Calif 
Inocencio E. Paduo 
BOLAND, Donald H., Box 118, 
Balboa, Canal Zone 3°60 CM 
Robert J. Goldman 
BOLAND, Harry, Box 1267, Diablo 
Heights, Canal Zone 3°@ ( 
Robert J. Goldman 
BOLICK, Glen R., Re. 2, Box $29, 
Hickory, N.C. 3°60 ¢ 
Frank Horton 
BOURIGEAUD, Roland, 7 Rue Amiral 
Courbet, Paris XVI E, France 3'60 
Fred Reuter 
BOWIE, Neil S., 107 Office Road, 
Christchurch, New Zealand 3'60 
Robert J. Goldman 
BRAKNIS, George, 3333 ¥. Harold 
St., Phila. 32, Pa. 3°60 CPT 
Mrs. Marie H. Cassidy 
BROWN, Elsworth, 624 Barton Ave., 
Chattanooga 5, Tenn. 3°60 T 
Paul W. Hoasis 
BROWN, Kevin V., 8544 Maryland Ave 
Chicago 19, Ill. 3°60 N 
Ted Farrington 


11518 Simms Ave., 
3°60 P 


BROWNE, Bernard A., 606 Hereford St. 


Linwood, Christchurch, New Zea- 
land 3°60 
Robert j. Goldman 
BULLARD, Donald L., Box 2333 
Airport Station, Cheyenne, Wyo. 
360 P 
0. L. Les Leshbasgh 
BURCKHARDT, C. E. Landgraf- 
enring, Offenbach-Main, Germany 
3°60 CNP 


MC 
BURTON, Miss Mildred, 1376 Met- 
ropolitan Ave., S.E., Atlanta 16, 
Ga. 3°60 € 
Miss Helen Lewis 
BUTCHER, Ward H., 206 S. Chicago 
Coldwater, Kans. 3°60 CNJP 


MC 
BUTLER, Otis L., 310 N. Main St., 
Lombard, Ill. 3°60 CNP 
Clarence R. Curtis 
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ABOT, Dr. Nathan, 4579 Boston 
Post Rd., Pelham Manor, N.Y 
3'60 « 

Dr. F. A. Stenbuck 
AMPBELL, Mrs. M., 12075 Valley 
Heart Dr., Studio City, Calif. 3°60 
¢ 

Mrs. Ruth Penprase 
APEWELL, E. R., 166 E. Main Sc., 
Moorestown, N.J. 3°60 CNIP 

Dr. D. H. Bortine Ulmer 
ARROLL. John W., 1176 Muirfreid 
Rd., Los Angeles 19, Calif. 3°60 ¢ 

Floyd Norgoord 
ASTANEDA, Frederic, Sa, Ave.. 
16-73, Zone 10, Guatemala City, 
Guatemala, Central America 3°60 
CNJPST 


ASTRO, Jerry, 18 Irwin Ave., 
Middletown, N.Y 3°60 CP 

Ross R. Browne 
AVALIERE, Nicholas, North Bran- 


ford Rd., North Branford, Conn. 3’ 
( 


MC 
HAMBERS, Donald, 80 Front Sc., 
Belvidere, N ]. 3°60 « 
Richard G. Brown 
HAMBERS, Cape. J]. H., MC USN, Ret 
Box 664, DeBary, Fla. 3°60 CS 
Sanford Camera Club 
HESHIRE, Frank E., Sr., 1613 South- 
east Blvd., Evansville 14, Ind. 3'6C 
CMI 


HILD, George E., 756 Georgia Sr., 
Gary, Ind. 3°60 P 
Ralph E. Tower 
HRISTIAN, Sheldon, 10 Mason Sr., 
Brunswick, Maine 3°60 J 
Clayton N. Sands 
LARK, John A., Southbridge, 
Canterbury, New Zealand 3°60 
Robert J. Goldman 
LIFFORD, Kenneth I., 35 Wash- 
Dee Why West., New 
3°60 JP 


ington Ave., 
South Wales, Australia 
MC 
COBB, Mrs. Louise M., Box 5762, 
Tucson, Ariz. 3°60 CMNJP 
Harry A. Goldstein 
ODINGTON, Arthur, 618 State 
Judicial Bldg., Atlanta 3, Ga. 
3°60 CN 
Miss Helen Lewis 
COLEMAN, Thomas ]., 83 Mountain- 
view Ave., Pearl River, N.Y. 3°60 
CP 
Mrs. Barbora M. Sieger 
COLLINGS, John E., Loraine Terr., 
Middletown, Conn. 3'60 CN 
Alex Potamianos 
CONKLING, Leonard G., 4929 N.E. 
Fremont Sc., Portland 13, Oreg. 
3°60 T 
Max E. Boumberger 
COOA, Alfred, 29 N. Dean St., 
Englewood, N.J. 3°60 PT 
Martin Tuck ; 
COOK, Dr. William Paul, 227 S. Van 
Ness Ave., Los Angeles 4, Calif. 
3°60 CS 
COOK, Mary (Mrs. William Paul), 227 
S. Van Ness Ave., Los Angeles 4, 
Calif. 3°60 CS 
Dr. Robert E. Rickenber: 
COOKE, Dr. Robert S., Jr., 504 
Monroe, Greenwood, Miss. 3°60 
CNPT 
Mrs. Margoret Borray Ruffolo 
CRAIG, R. B., 52 Cholmondeley Ave., 
Christchurch, New Zealand 3°60 
Robert J. Goldman 


CREWE, Miss Marjorie F., 16 Tec- 
umseh Rd., Chatham, Ont., Canada 
3°60 CN 

C. K. Cucksey 

CROWDER, William A., 6115 Tide- 

water Dr., Norfolk, Va. 3°60 C]P 
MC 

CURTIS, Robert V., 133 Marker PI. 

Adrian, Mich. 3°60 CP 
Z. B. Hancock, Jr 

CZARNOWSKY, F. Vernon, |r., 1745 
Wycliffe Rd., Baltimore 14, Md 
60 P 

Herman Robbins 

DAVENPORT, Mrs. Freda H., 205 © 
S7th Street, New York 19, New York, 
3°60 

Mrs. Non Justice 

DAVIS, Mrs. Edith M., Box 498, 

Balboa, Canal Zone 3°60 ¢ 
Robert J. Goldman 

DEBROUX, Mrs. Elsie, Blue River, 

Oreg. 3°60 
Mrs. Sorch B. Foster 

de CASTANEDA, Mrs. Lucrecia, Sa, 
Ave. 16-73, Zone 10, Guatemala 
City, Guatemala, Central America 

3°60 


wc 
DENTREMONT, Mrs. Cecilia, 404 
Beale St., Wollaston 70, Mass 
¢ 


3°60 


Richard C. Cortwright 
DICKSON, Mrs. Margaret P., 44 Aber- 
crombie St., Howick, Auckland, New 
Zealand 3°60 
Robert J. Goldman 
EDWARDS, Lloyd George, 16 Otahuri 
Crescem, Remuera, Auckland, New 
Zealand 3'60 
Robert J. Goldman 
DONN AN, Jack A., Res. Hall 2, Ohio 
Weselyan University, Delaware, 
Ohio 3’60 NP 
Miss Linda Atchinson 
DUNCAN, Wayne C., N.W. Cor. High 
& Long Sts., Pleasant Hill, Ohio 
3°60 T 


MC 
DYE, Murlon H., 9330 Peninsula Dr., 
Dallas 18, Tex. 3'60 P 
Lloyd L. Gregor 
ECKFIELD, R. B., 614 Contra Costa, 
Tacoma 66, Wash. 3°60 P 
G. Fred Richen 
ELTON, John A., 56, Battenberg Rd., 
Fosse Rd., Leicester, England 3°60 


J 


MC 
FAIRBRITHER, L. M., 15 Halswell 
St., Wanganua, New Zealand 3'60 
Robert J. Goldman 
FAULKNER, A., 16 Marsden St., 
Takapuna, Auckland, New Zealand 
3°60 
Robert J. Goldman 
FEINBERG, William A., 7252 Remmet 
Ave., Canoga Park, Calif. 3°60 T 
Dr. Allan Jay Silver 
FEMLING, Miss Lois, Rt. 3, Box 
3398, Auburn, Calif. 3°60 C 


Koch : 
FINK, Kenneth W., 3976 Dove St., 
San Diego 3, Calif. 3°60 N 
Mrs. Wardene Weisser 
FLECKENSTEIN, Ciaire, (Mrs. Harold 
F.) $126 Greene St., Philadelphia 
44, Pa. 760C 


mc 
FLUESMEIER, A. L., 412 E. St., N.W. 
Miami, Okla. 3°60 CP 


MC F 
FRANCIS, Ray, 68 Young Street, 
Wanganui, New Zealand 3°60 

Robert J. Goldman 


FREDERICKS, John, 47 Fairmount 
Ave., Glenbrook, Conn. 3°60 C 
O. S. Larsen 
FREEMAN, Mrs. Norman, 4012 Cedar 
Springs Rd., Dallas 19, Tex. 3°60 
CN 
FREEMAN, Norman, 401 2 Cedar 
Springs Rd., Dallas 19, Tex. 3°60 
CN 
Lloyd Gregory 
FRIDENSTINE, Robert L., 1766 King 
Ave., Apt. D, Columbus 12, Ohio 
3°60 CNIPT 
Dr. |. Gordon F 
GINSBURG, George, 8156 S. Ingleside 
Ave., Chicago, Ill. 3°60 CMNJPST 
Robert M. Keith 
GIPSON, Clarence E., 1281 Redondo 
Dr., San Jose 25, Calif. 3°60 M 
John F. Barnes 
GLENN, Ralph, 626 N. Berendo, Los 
Angeles 4, Calif. 3'60 C 
Virgil L. Brown 
GOLDEY, Miss Beverly, 210 ¥. 101 st 
Sereet, New York 25, N.Y. 3°60 € 
Miss Elizabeth Dilthey 
GOULD, S. Franklin, 175 Adams St. 
Apt. 15C, Brooklyn 1, N.Y. 3°60 € 
Mrs. Non Justice 
GRAVATT, Walter, 5 Grove St., Cald- 
well, N.J. 3°60 PT 


MC 
GREE NOUGH, Gordon, 52 Newington 
Road, Henderson, Auckland, New 
Zealand 3°60 
Robert J. Goldman 
GRIFFIN, Miss Bette, 29 Clovelly Rd. 
Stamford, Conn. 3°69 P 
Ruth F. Bennett 
GUEST, Peter M., 721A Mt. Eden Rd., 
Auckland S 1, New Zealand 3'60 
Robert J. Goldman 
HADLEY, Darby A., Box 56, 330 
Cherry Sc., Mt. Carmel, Ill. 3°60 CNT 
Miss Ann Putnam 
HALL, John J., 2001 Five Mile Rd., 
Penfield, N.Y. 3°60 C 
Robert J. Goldman 
HALLINAN, Dr. Timothy, University 
of Maryland, 722 Washington Heights 
APO 94, San Francisco, Calif. 3°60 
1 


Mc 
HAMPSON, C. G., 7725 83rd Ave., 
Edmonton, Aka., Canada 3'60 CN 
Roe Mcintyre 
HARVEY, Jack O., 127 Watson Sc., 
Climax, Mich. 3°60 CNP 
Maxine E. Fuson 
HEIMBRUCH, Miss Anita, 1217 Gar- 
den Street, Hoboken, New Jersey 
3°60 € 
Dr. Richard B. Pomeroy 
HELLER, Miss Dorothy M., 3238 N. 
New England Ave., Chicago ¥, Ill. 
3°60 € 
upert Lowey 
HENRICKSEN, Thor, 393 Belleaire 
Dr., New Orleans 24, La. 760 CP 
C. L. Duffield 
HESTER, Geoffrey William, 36 Spen- 
cer St., Remura, Auckland, SE 2, 
New Zealand 3'60 
Robert J. Goldman 
HICKS Miss Dorothy Clara, 3770 
Virginia Rd., Los Angeles 16, Calif. 
3°60 CMS 
Jock Kipetvick, 
HICKS, Noel ©., 21 Cedar Road, Mt. 
Eden, Auckland, New Zealand 3°60 
Robert J. Goldman 
HINCK, Ernest C., Jr., 33 Church St., 
Montclair, N. J. 3°60 P 
Vincent M. Rocca 
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HIRES. T. Russell, 318 W. 7rh Se 
Plainfield, N.}. 60 CN 
Dr. Theo S. Laing 
HOGAN, Mrs. Myrtle F., P.O. Box 13 
702 6th St., Corning, lowa 3°60 NIP 
Mrs. Sora B. Foster 
HORVATH, Nicholas, 12 Bradley 
Terr., West Orange, N.]. 3°60 ¢ 
Dr. Rene Genet 
HORWITZ 1311 Strafford Rd 
Camp lil, Pa. 160 CP 


Silom 


Jonet Garretson 
HUCK, Larry I 4954 I 
Fresno 3, Calif. 3°60 ¢ 
Hanne S. Barsom 
HULTS, John R., 1450F 
t., Wilmington, Calif 
Mr. & Mrs. B. L. Laursen 
HUNTER, Henry L. If, 334 Bedford 
Rd., Pleasantville, N.Y. 3°60 CNP 
Anne M. Hatcher 
HURLEY, lames ¥ 
Rox 222, Springdale, Ark 
Bruce C. Vougheon, Jr 
JAMISON. William T., Box 625, Bal 
boa, Canal Zone 3°60 ( 
Robert J. Goldman 
TEFFPERSON, Miss Lowise E.. 475 
7th Floor, New York 
N.Y. YOO CP 


Sussex Way 


Anahein 
4°60 ¢ 


Hurley Pharmacy 
4°60 P 


Riverside Dr 


MC 
JEWETI 


Decatur, Ga 


. 611 Sycamore St 
60 Cl 


Sidney B 


MC 
JOHNSON, Miss Florence, 1005 Fair 
Oaks Ave., Oak Park, Ill 
Lillian C. Howerdsen 
JONES, David L., 102 Pennsylvania 
Ave Vila 
4'60 CP 
J. Joseph de Courcelle 
JUSKO, Joseph, 35 Mowry Ave 
ocker, R. 1. VOEOCP 


3°60 « 
Manor, New Castle, Del 


Boon 


MC 
KALINA, Willard ¢ 
Henton Harbor 


, B12 LaVette Se 
Mich. 3°60 P 
Eugene J. Heuser 
KAMINSKY, Daniel, 30 Bogardus P! 
New York 40, N.Y 
Horry Boltoxe 
KAPLAN, Sam, P.O. Boa 156 
4°60 CNIP 


"60 P 


Green 
wood, Miss 
Mrs. Margaret Barray Ruffolo 
KATAVICIHI, Muss Rae, 29 Glendon 
Ave Avondale, Auckland, New 
Zealanmi 4°60 
Robert J. Goldman 
KEATING, Vinee, 323 2 
Nonica, Calif. 3°60 ¢ 
L. B. Churchill 
KELLY, Philas ] 


etrout Mich. 3,60 CN 


2nd Mt 


13511 Rutland 


Earle W. Brown 
ER, Elwynn ! 
altimare 28, Mad 
George W. Elder 
R.M.. P. O. Rox 64 
<hool, Dunedin, New 
Robert J. Goldman 
KIRBY, Michael, 28 Andover Street 
Christchurch, New 
Robert J. Goldman 
KIRK, Roy, Box 336 
Zealand 1°60 
irene A. Cooper 
KLAPHOLTZ. Bertram, 34-20 
Ave Jamaica 15, N.Y 
Charles H. Cohen 
KLEMPIN, Miss Trudy, 2511 S. Mill 
ard Ave., Chicago 23, Ill. 3°60 CM 
Mrs. Margaret Conneeley 
KNOTT. }. R., 115 Greenway 
Hamden 17, 60 PT 
W Panneboker 
KREEMAHA, Seri, 1130 Bryant 5 
Palo Alto, Calif. 3°60 JP 


MC 


Denta 


fealand 4°66 


, 
Zealand 3°64 


Dunedin, New 


B7th 


4°60 ¢ 


Conn 


KUHFUSS, Miss Mayme, 1414 Taylor, 
Wichica Falls, Tex. 3°60 P 
Poul M. Peters 
LANE, Miss Yolanda, 74-10 35th Ave 
Jackson Heights 72, N.Y. 3°60 ¢ 
Henry C. Miner, Jr 
LOCK, Dr. Burton V., 4028 Deepwood 
Rd.. Baltimore 18, Md. 3°60 P 
H. Robbins 
LORENZINI, Amleto, « 
Toronto, Ont., Canada 
Dr. Ed. E. Amsden 
LOVELL. Peter, 1644 London Rd., 
Sarnia, Ont., Canada 3'60 ¢ 
Cornwall Photographic Club 
LUCAS, Bert, 65 St. Marys Bay, Herne 
Bay, Auckland, New Zealand 3°60 
Robert J. Goldman 
MACDIARMID, Mrs. M., Box 108, Ham 
ilton, New Zealand 3'60 
Robert J. Goldman 
MACDONALD, Charles S.., 
Hill Rd 
Alex Potarianos 
MANDER, Mrs. H., 5 Faulder Ave., 
Westmere, ¥ 2, Auckland, New Zeal 


Ranleigh Ave 


3°60 P 


428 Bushy 


Simsbury, Conn. 3°60 P 


and 4'60 
Robert J. Goldmen 
MANSELL, F. W., 6 Paunui St., Se 
Heliers, Auckland, New Zealand 
| 
Robert J. Goldman 
MARCY, W. H., 201 Trismen Terrace, 
Winter Park, Fla. 3°60 ¢ 
MC 
MARTINEZ, Miss Emily C., 85 Navy 
Walk, Ape. 10 H, Brooklyn 1, N.Y 
"60 1 
Carl C. Anderson 
McC ABE, Joe, 2980 Glendale Bivd., 
Los Angeles 39, Calif 
Mrs. Helen E. Thompson 
McKENZIE, Frank G., 1106 Chandler 
Street, Philadelphia 11 
ri 


3'60 P 


Penna. 3'6( 


MC. 
McLEOD 
Dunedin, Fl, New Zealand 1°60 W 


Lindsay, 3 Gourley Sr.. 
lrene A. Cooper 
MILLER, Richard H 
Mich. 3°60 I 
Earle W. Brown 
MILTON, James Arthur, 4 (F) Wing 
RCAF, CAPO $056, C.A.F.F 
Raden-Soellinger 3’ 
MC 
MORGAN, Mrs 
Auckland, N 


5180 Winifred 


Wayne 


oO. M ook Street 


Howick ‘ealand 
Robert J. Goldman 
MULHALUSER, L. ]., 210 Lom 
Syracuse 8, N.Y. 43°60 I 
Miss Alicia H. Parry 


MY. Duong Chi, 353/34 Duon 


Neu La Saigon, South Vi 
3°60 IPT 
Aw Dai Thanh 
NEMILA, John J., 102 
H-3. Lancaster, ¢ 
Cloude H. Suth 
NETZER, Art, 42-50 
hurst 73, N.Y. 3 
MC 
NEWTON. Kenneth A., 37 Koromiko 
Road. Gonville. Wanganui, New 
fealand 4°61 
Robert J. Goldman 
NEIKAMP, Waleer E., 9255S 
Casper, Wyo. 3°60 CP 
M.C 
NORTON 
Road, Topsfield, Ma 


Charles Leo, Old 


‘Ss i 


Ri hard ¥ 
Bulfalo 22, N.Y. 3°60 

Horry S. Jones 
O'NEILL. Frederick A 


ans Richmond 


ved nN 


William Robb 


OWENS, Dr. Rober G., 27 Madsen Rd., 
West Hartford 10, Conn. 3°60 P 
MC 
PAINTER, Mrs 
dental Ave., San Mateo, Calif 
CN 
J. Roy McAuliffe 
PASTNER, Robert Lawrence, 166 E 
64rd, New York 21, N.Y. 3°60 ] 


David S., 701 Occi- 
3°60 


Salvatore A., 2414 
Los Angeles 31, Calif. 


MC 
PASTORELLO 
lohnston St... 
3'60 IP 
MC 
PENNY, John T., 45 © 
New York 11, N.Y 
Rudy Sisko 
PERDOMO., Nicasio, Casilla 9815, 
Santiago, Chile 3°60 
MC. 
PETERSON, Robert H., 2828 Stone- 
hill Dr., Altadena, Calif. 3°60 P 
Chester L. Roberts, M.D 
PETH, Mrs. Rosalia M., 1130 - 
Seattle 2, Wash. 3'60 CN 
Moude Pruett 
PETRY, Charles A., 4025 Agnes Ave., 
3°60 € 


Lith Sc., 
3'60 CN 


36 N 


Lynwood, Calif 
Clark Sager 
PLIMACK, Miss Elinor, 175 ¥. 79th 
St., New York 24, N.Y. 7°60 P 
MC. 
PODHORA, Gerry, | 
Y. T., Canada 7°60 
MC 
PODMORE, Mrs 
, Orlando, Fla 


Elsa, 


K.H.M., 


Mary, 1310 Notting- 
ham Ave 360 P 
Mrs. Jone A. Heim 
POWELL, G. S., 23 Godwin Crescent, 
Wanganui, New Zealand 3°60 
Robert J. Goldman 
PRICE, Gordon E., 341 St. Heliers 
Bay Road, Auckland, New Zealand 
360 


Robert J. Goldman 


REYNOLDS, Mrs. S. ¥., Reynolds Rd., 


R. D. 1. Shelburne Falls, Mass 3°60 
< 
Mrs. Margery S. Borrett 
RUDDY, Miss Marion, 1517 ¥ 
Chicago, Ill. 3°60 ¢ 
Ruth Audrey Johnson 
RUHE, Robert J]., 105 Catherine Sr., 
Duquesne, Pa. 1°60 IP 
Edward Bailey 
SALE, Mrs. Catherine, 35 Vale Rd., 
St. Heliers, Auckland F 1, New 
Zealand 3'60 
Robert J. Goldman 
SCHMIDT. Miss Myrtle, 6306 S. Her- 
mitage, Chicago %, Ill. 3°60 CS 
Miss Eva F. Piesker 
SCHOB, Miss Barbara ]., 4063 North 
Kilbourn Avenue, Chicago 41, II! 
4°60 CN 
Dr. Lewis T. Gregory 
SCHULTE, Mrs. Alton E., 3959 Alba 
, San Diego 3, Calif. 3°60 


78th St. 


trass St 
CN 
Morgoret W. Scheibeler 
SEAGRA VE, Richard M., 75 Elberon 
Ave., Pittsfield, Mass. 3°60 ¢ 
SEAGRAVE, Stella F., (Mrs. Richard 
M., 75 Elberon Ave., Pittsfield, 
360 € 
Fronk L. Youngs 
SEIDL, Miss Charlotte I., 36 Flatbush 
Ave., Hartford 14, Conn. 3°60 € 
Alex Potamianos 
SHAFTON, Kirvin K., Box 37-652, 
Miami, Fla. 37°60 CP 
Charles A. Chrestien 
HOCK, Mrs. Pearl A., Box 337, Hum- 
bolde Co., Fortuna, Calif. 1°60 CN 
Lloyd F. Bornes 
SINGLE TON, Mrs. E. M., 1 Wapiti Ave 
Epson, Auckland, New Zealand 1'60 
I 


Mass 


irene A. Cooper 


SINGLETON, Richard F., 1 Wapiti 
Ave., Epson, Auckland, New Zeal- 
and 1°60 ¢ 

irene A. C 

SMITH, Theodare B., 84 Mather St. 

Hamden, Conn. 3'60 C 
Mrs. Ruth M. Rowe 

SMITH, William R., 53 Bishop Sr., 

Christchurch, New Zealand 3°60 
Robert J. Goldman 

SORENSEN, Dr. Robert M., 2195 N. 

Broad St., Fremom, Neb. 3°60 € 
Roy Farris 

SPLAVER, Dr. David, 460 Stanford 

Dr., Arcadia, Calif. 3°60 M 
Mrs. Gretchen M. Wippert 

SPRAGUE, William J., Kipps Lane 
R. R. 3, London, Ont., Canada 3°60 
( 

MC. 

SPRINGER, Charles A., No. 1 Marne 

Highway, Mount Holly, N.]. 3°60 NP 
William W. Hawkins 

STANFORD, Samuel R., 29 Melrose 
Ave., Apt. 7, Fairview, Nova Scotia, 
Canada 3'605S 

Hilbert Wagner 

STERN, A. L., 756 S. Broadway, Rm 

806, Los Angeles 14, Calif. 3°60 ] 
Eugene A. & Thelma M. Smith 

STOKLASA, Joseph, 2355 Stanley Ave. 

Long Beach, Calif. 3°60 4 
Mrs. Nellie L. Lloyd 

STRANG, Dr. David U., P.O. Box 25, 
Grand Island, Dunedin, New Zeal 
and 3°60 

Robert J. Goldman 

SULLIVAN, Milton John, 34 Ravenna 
St., Upper Riccarton, Christchurch, 
New Zealand 3'60 

Robert J. Goldman 

SWANSON, Miss Thea C.., 

Ave., Dorchester, Mass 
MC. 

TABATA, Jeffrey R., 457 N. Ells- 
worth Ave., San Mateo, Calif. 3°60 
JPT 

MC. 

TAIT, Robin Munro, 15 Picardy Street, 
Mornington, Dunedin, New Zealand 
3'60 

Robert J. Goldman 

TARLTON, Kelvin, 213 Memorial 

Ave., Christchurch, New Zealand 


18 Upland 
3°60 CN 


3'60 
Robert J. Goldman 
TAYLOR, J. Hugh, 516 Sussex Pd., 
Towson 4, Md. 3°60 ¢ 
J. Elwood Armstrong 
THIES, Henry A., 211 Ridgewood Ave. 
Brooklyn 8, N.Y. 3°60 CP 
Herbert C. Hoog 
THORPE, Arthur }:, 23 Bowker Street, 
Timaru, New Zealand 3'6( 
Robert J. Goldman 
TIERNEY, Miss Edna P., 29 Edmund 
Street, St. Heliers Bay, Auckland 
New Zealand 3'60 
Robert J. Goldman 
TILLINGHAST, Leslie F., 406 Pros- 
pect Ave., Hackensack, N.J. 3°60 
CP 


M.C. 
TINDALL, Charles H., East Street, 
Ashburton, New Zealand 3°60 
Robert J. Goldmon 
TORNATORE, Dr. Richard L., 706 ¥ 
Hickory Se.,Canastota, N.Y. 3'60¢ 
Horry S. Jones 
TRUSCOTT, Roy H., 15 Joyce Cres- 
cent, Fendalton, Christchurch, New 
Zealand 3'60 
Robert J. Goldman 
VANIER, Uldege, 6664 St 
Montreal, P. Q., Canada 3'60 ¢ 


M.C. 


Denis, 
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WAIT, F. E., 24 Innes Road, Stalanns, 
Christchurch, New Zealand 3'60 
Robert J. Goldman 
WALLING, Miss Ruth M., 121 William- 
son Ave., Hillside, N.]. 3°60 ¢ 
Miss Ruth Fields 
WATSON, Walcer ¥., 48 Boyd Dr.. 
Battle Creek, Mich. 3°60 CN 
Floyd C. Lewis 
WHALLEY, Lewis, 41 Collingwood Sc. 
Pohsonby, Auckland W 1, New Zea- 
land 3'60 
Robert J. Goldman 
WHINGELBY, Miss Elisabeth, 102 &th 
Ave. S., Hopkins, Minn. 3'60 CN 
Mrs. Elsie B. Westmark 
WHITLEY, Kennedy B., 630 Virginia 
Ave., Erie 2, Pa. 760 T 
Harold E. Seib 
WICKS. Mrs. Lorna M., 48 A Hack- 
thorne Rd., Christchurch, New Zea- 
land 3°60 
Robert J. Goldman 
WILKINSON, J]. F., Bleakhouse Rd., 
Howick, New Zealand 1'60 
Russel! W. Cooper 
WILLIAMS, Mrs. Roy ¥., Elm Ridge 
Rd., Princeton, R.D. 2, N.J. 3'60CS 
Robert J. Goldman 
WILSON, Donald Edward, 32 Dundas 
Rd., Whangarei, New Zealand 3°60 
Robert J. Goldman 
WILSON, George ¥., 39 Bowood Ave., 
Toronto 12, Ont., Canada 3°60 C]P 
John E. Gardiner 
WILSON, L. G., 4707 16th Ste 
bock, Tex. 3°60 C]P 
Royce E. Blankenship 
WOLF, Dr. Carl B., P.O. Box 306, 
3760 N 


» Lub- 


Fillmore, Calif 
Hugh C. Moys 
WREN, Miss Cathenne M., 66 N. Lau- 
rel St., Hazleton, Pa. 3°60 CMN 


Ken Cucksey 


People often ask us the reason for the 
bold-faced name under each listing. This 
1s the name ot the sponsor who can be, as 
a member club or the 
Society's Membership Committee (MC). It 
is surprising how often we find a friend 
listed with MC under his name. Makes us 
realize we goofed. We apparently do have 
friends who would like to join PSA. And 
in these days of the Dunnigan Easy Buck 
Credit Card Plan it behooves us to sign 


PSAer, 


you see, a 


WRIGHT, Mrs. P. C., 281 Centaurus 
Rd., Christchurch, New Zealand 
3°60 

Robert J. Goldman 

WYCHERLEY, Kenneth J., 15 Abbors- 
ford St., Hamilton, New Zealand 
1°60 

Irene A. Cooper 

YOCOM, Gilbert C., 206 Danville Dr., 

San Amonio 1, Tex. 3°60 ¢ 
Robert L. Collier 

YOUNG, Eric, 31 Hastings Rd., 
Mairangi Bay, Auckland, New Zea- 
land 3'60 


Robert J. Goldman 


CAMERA CLUBS 


ABERDEEN CAMERA CLUB, % Alan 
McFarlane, 810 S. Merton St., Aber- 

3'60 CNP 

Mourice H. Lovis 

ALCHEMIST’S CAMERA CLUB, & 

Mr. Roy C. Mast, 3336 Nandale Dr., 
Cincinnati 399, Ohio 3'60 CP 
M.C. 

ATHENS CAMERA CLUB, % Homer 
Ulrich, Rt. 1 Box 328 A, Athens, 
Ala. 3°60 P 

John Kubilis 

AUCKLAND 8 MOVIE CLUB, %N 
Hicks, 21 Cedar Road, Mr. Eden, 
Auckland, New Zealand 3°60 M 

Robert J. Goldman 

AUCKLAND PHOTOGRAPHIC SOCI- 
ETY, INC., P.O. Box 2952, Auck- 
land, New Zealand |'60 

Irene A. Cooper 

BENSON CAMERA CLUB, % Clara 
May Kaudson, 1310 Nevada Ave., 
Benson, Minn. 3'60 

MC 

CERCLI 
ion Photographique, 
Neuyen Trai, Cholon, Sud-Viet-Naw 
3°60 CMN]PST 

Tchan FowLi 


Jeen, S. D 


SPORTIF CHIN WOO, Sect- 
7%6, Duong 


be on Easy Street. 


steps. 


them up to help ourselves. 

Twelve new members at one buck each 
equals one year’s dues. If that Ole MC 
could garner those bucks for himself he’d 


One year Rex Frost looking through his 
new directory, searched for Toronto in the 
geographical index, and was astonished to 
find how many good photographer friends 
of his were not PSA members. He took 


DELTA CAMERA CLUB OF GREEN- 
WOOD, MISS., % Mrs. Margaret 
Barray Ruffolo, 415 Crockett St., 
Greenwood, Miss. 360 MNJPT 

Mrs. Margaret Borray Ruffolo 

DIXON CAMERA CLUB, % A. R. Gus- 

tafson, Box 13, Dixon, Ill. 3°60 ¢ 
S. Bortlett 

EATON CAMERA CLUB, % Margaret 
Meir, 410 Mechanic St., 
3'60 

Lowell D. Butterbaugh 

EVERETT AMATEUR MOVIE CLUB, 
+ Lawrence F. McCurdy, 4415 
Ridgemont Dr., Everett, Wash 
M 

M.C. 

{ -F- WING CAMERA CLUB, %G 
Sicard, 4 -F- Wing, RCAF, CAPO 
5056, CAP Europe 3'60 CMPT 

Wing Photo Club 

GOLDEN WEST CAMERA CLUB, % 
Mrs. Renee Crowl, 3044 64th Ave., 
S. W., Seattle 16, Wash. 3°60 « 

Al Deane 

LEASIDE CAMERA CLUB 
Green, Toronto 17, Ont 
3°60 

L. W. Mitchell 

LOCKHEED EMPLOYEES CAMERA 
CLUB, % A. E. Cole, 1210 N. Fair- 
ground St., Marietta, Ga. 3°60 CN]P 
I 

MC. 

NORTHAMPTON PHOTOGRAPHIC 
CLUB, % Robert Emrick, 38 Leo 
nard St., Leeds, Mass 

Mrs. Mary S. Shaub 

OKLANDO CAMERA CLUB, % Lt. 
Col. L. C. Davis, $07 Brechin Dr., 
Winter Park, Fla 

John H. Rauch 

OSHKOSH MOVIE CLUB 
Percey, 421 Union Ave., 
Vis. 8°59 M 

Esther Cooke 

OTAGO CINE CLUB, INC., % D. J 
Weir, $9 Playfiar Se., Dunedin, S¥1, 
New Zealand | 60 M 

irene A. Cooper 


taton, Ohio 


3°60 


6 Orchard 
, Canada 


3°60 ¢ 


3°60 


~ Frank J. 


Oshkosh, 


RCAF STATION WHITEHORSE CAMN- 
ERA CLUB, % Commanding Officer, 
RCAF Station, Whitehorse, Yukon 
Territory, Canada 3°60 T 

John |. Fish 

RIDGETOWN CAMERA CLUB, & Mrs. 
J. A. MacPherson, Duart, Ont., 
Canada 3°60 C 

Ken Cucksey 

S.E.R.A. CAMERA CLUB, % Shell 
Oil Co. Moar. E. Ref., % G. Lukas- 
zewicz, 10501 Sherbrooke Ser., E., 
Monreal, Que., Canada 3°60 CMT 

MC. 


ST. LOUIS COUNTY CAMERA CLUB, 
% Mrs. Viola M. Ptasznik, 325 
Lanark Rd., St. Louis County 37, 
Mo. 3°60 CP 

Lorry Gray 

SKYLINE CAMERA CLUB, % T. ¥. 
Chandler, 808 Oak Ave., Waynes- 
boro, Va. 3°69 C 

John |. Fish 

SPERRY PIEDMONT CAMERA CLUB, 
% Allen G. Walker, 2506 Plateau Rd, 
Charlottesville, Va. 3°60 CNP 

John |. Fish 

TRI CITY PHOTOGRAPHIC SOCIETY 
% Joseph E. Bell, Taylor Apes., 
Bldg 1, Apt. 4G, Troy, N.Y. 3°60 
CPT 


MC. 

201 CAMERA CLUB, % George Glos- 
ser, % Warner Lambert Phar. Co., 
201 Tabor Rd., Morris Plains, N.]. 
3°60 

Charles L. Martin 

VALLEY CAMERA CLUB, % Reg 
Kaess, P.O. Box 116, Mt. Vernon, 
Wash. 3°60 

MC. 

VALPARAISO CAMERA CLUB, % 
Lloyd A. Stoerck, 61 Lincolaway, 
Valparaiso, Ind. 3°60 CP 

Arthur E. Anderson 

WANGANUI CAMERA CLUB, Box 523 

Wanganui, New Zealand 3°60 P 
Robert J. Goldman 


Why don’t you check your friends in the 
directory an 
could introduce to the joys of being a 
PSAer? Even if the Credit Card Plan were 


count up how many you 


not in effect the satisfaction you would 


pects. 


derive from signing up these new members 
and steering them through the PSA ways 
would more than repay the effort expend- 
ed. Look around you and see all the pros- 





MEMBERSHIP APPLICATION FORM 


Chairman, PSA Membership Committee, 
2005 Walnut St., Philadelphia 3, Penna. 


Please enter my application for membership in PSA. I understand that membership, if granted, 
privileges of participation in the general activities of the Society, to receive its official publications, 


activities of as many “divisions” of photographic interest as I have checked below. 


DIVISIONAL AFFILIATION: 


shall entitle me to the rights and 
and to participate in the special 


DIVISIONAL AFFILIATION: Participation 


n the special activities of any one 


division of 


Photo-Journalism. ( ) Stereo 
Pictorial im Techniques 
My choice of one free divisional 

affiliation is: (please print) 


Color 
Motion Picture 
Nature 


interest is included free in annual dues; par- 
ticipation in additional divisions is optional; 
the fee is $1.25 each per year. Check as many 
as you wish. 
ANNUAL DUES: Individual Memberships for 
residents of North America $12; Family mem- 
berships (husband-&-wife) $18 (inc. 2 divi- 
sions). Individual overseas ips (ne 
Evisionss oGitetion incladed) $6. -L- - 
nual dues $2.50 is for a one-year s iption 
to the official publications of the iety; sub- 
scriptions at $5 per year are only 
trom libraries, educational organizations and 
government agencies. 
CLUBS: Dues are same as for individual 
Membership, $12, including one division. We 
suggest person ap- 
pointed as your Club Representative to PSA. 
¢ Journal and PSA mail can be addressed 
to the club in his care. 
SPONSOR: One required; if you do not know 
a PSA Member who will sponsor you please 
write to the Membership Committee. 


Any dues remitted herewith are to be returned if my membership is not granted. 


Mr. 


N 
— Mrs. 


PLEASE 
PRINT 
OR TYPE 


Street 
ccce StBtBece 
SPONSOR: As a PSA Member in good standing, it is my pleasure to nominate the 
above for membership in the Photographic Society of America: 


Sponsor: 
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Motion pictures made of a vacation 


trip are a type of documentary, though 
usually not as formal in their approach 


We shall take up the 


study of the documentary film in a more 


or presentation. 


formal fashion in a later lesson. 
Normally 


this nation’s filmers today is a personal 


a vacation film as made by 


record of the places seen and visited, 
and the 
such pictures take the form of a diary 
on film and are of interest mostly to the 


related activities. As a result, 


person taking them. 


This need not 


The dit- 


ference between a personal film and a 


be the case 


audience is in the 
call the treat- 
subject material 


film suitable for any 
approach and what we 
In other 


of interest only 


words 
to the filmer himself o1 


ment. 
his family is left out, and only scenes of 
interest to the general public 

The question foremost in preparing 
to shoot a vacation film, then, is wheth- 
er this is to be a subjective film, of in- 


are used. 


terest primarily to the persons taking 
the trip, or whether it is to be of in- 
terest to the general public, and there 
fore objective in its approac h 

The take both 
kinds of shots, but place the personal 
and the more objec- 
Obviously, the 


best solution is to 


shots in one reel, 


tive scenes in another. 
personal reel is shown only to close 
while the other, it completely 


can be 


friends 


objective shown to anv audi- 


ence. 


A. What should be taken in the way 


of equipment? Of course that depends 
upon where the trip is to be made, If 
it is to be a canoe trip through the wilds 
of northern Canada, all of the supplies 
needed such as film must be taken, for 
there will be no place in such an area 
to buy any if the filmer 
prefers one of the less popular films, he 


Furthermore, 
may not be able to purchase it at every 
place he stops, or he may use up a lot 
gomng 
a roll. 


of his valuable vacation hours 
from store to store trving to find 
If the 


the wise filmer will take all of his equip- 
There is no point 


trip is to be by automobile, 


ment if he has room 
in owning some special piece of equip- 
it at home. No one 
It is better to take 
along equipment that is never used than 


to leave it at home and wish it had been 


ment and then leave 


will be using it there 


brought along 
Wrap all equipment well as a protec 
humidity, and 


tion against dust, wind 


other enemies of photographic equip- 
ment. The film, too, should be well pro- 
tected, especially heat 


After exposing it, the tilm should 


from and hu- 
midity 
be sent to the processing laboratory as 
soon as possible, especially if the trip 


is of several months’ duration, as ex- 


posed film should be developed prompt- 
ly for best results. 


CINE SECTION 


PSA-MPD Movie Course 


Lesson Nine—Vacation Films 


By George W. Cushman, APSA 


Illustrated by the author unless otherwise credited 


B. What else should be done before 
leaving Should the film be 
planned ahead of time? If so, to what 
degree? The serious filmer will read all 


home? 


he can on the area he is about to visit. 
Perhaps he cannot write out a complete 
scenario or script as such, but he should 
jot down notes of things and events he 
wants to photograph. In his reading he 
may find that a special celebration o1 
is to take place a 
before he 


activity dav or so 
is scheduled to arrive. This 
will perhaps permit him to re-schedule 
his itinerary so that he can photograph 
this event. 

Must a story be planned, with com- 
plete continuity? The answer is yes, if 
possible, for the simple reason that the 
best films have continuity. They are not 
merely a bunch of isolated shots, each 
meaningless to the other. If all of the 
shots have some relationship to one 
the film will continuity 
and the scenes will have a connection 
Otherwise the result 


another, have 


and make sense 
can hardly be called a motion picture. 

How far can we go? Perhaps not too 
far before we leave home, but all the 
pre-planning that can be done before 
the trip begins will pay off in the fin- 
ished result. Of course many 
and changes will be made on the spot, 
and these can’t be pre-planned. But a 
well thought-out idea in advance can 


decisions 


be put on film with excellent results. 


C. The filmer who wants only a per- 
sonal diary will no doubt fill his reels 
with shots similar to 9A. This is the 
favorite of all beginners at picture tak- 
ing. It has been nick-named the “proof” 
shot because it proves you were there, 
if you have need for such proof. 9A is 
about the best example we could find of 
the worst type of movie scene to be 
made. Look at it. What really is the 
subject, the Sphinx or the two tourists? 
The Sphinx couldn’t have been very 


9A 

important because the forehead is cut 
off. The tourists are standing smack in 
front of the subject with that familiar 
“cheese” smile—not doing a darned 
thing and blocking off the view. Nor- 
mally in such a shot one sees the tourists 
wave at the cameraman. Isn't it enough 
that they are looking at him? Yes, this 
proves these two ladies were there, but 
who cares? Perhas their family and chil- 
dren do, but to the public at large this 
is a wasted shot. 

How could this shot be improved and 
yet keep its value as a personal shot? 
Simple. Place the two ladies over to one 
side of the frame and have them look- 
ing at the Sphinx. This gives us a clear 
real subject, and puts 
enough of the two people in the scene 
to give it the personal touch they want. 
It then becomes a scene any audience 
will accept. Remember this one shot as 
the worst movie shot a filmer can make, 
and resolve now you'll never make one 


like it. 


view of the 


D. Shall you have a theme or merely 
shoot postcards? If you are content with 
the latter, take along a still camera and 
have fun. If it is a motion picture you 
are after, try to have a theme of some 
kind. Even a simple theme, or merely a 
suggestion of one, is better than no 
theme at all. 

Let us take, for example, a short 
vacation film of the Grand Canyon. 
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Right away the true filmer will find dif- 
ficulty in visualizing how a motion pic- 
ture of the Grand Canyon could be 
made, for nothing moves. There is no 


ichon. 


It is, therefore, up to him to get mo- 
tion in such a film. Let's look at Fig. 9B. 
The lower shot is a post card. The fig- 
ure is merely looking at the Canyon. It 
is pretty much a meaningless shot. It is 
improvement over 9A, but it 
still shot than it 


a great 
makes a much better 
does a movie 

Now let's look at the upper picture 
This is an action shot of a mule trip to 
the bottom of the Canyon. Here, in- 
deed, is the a real motion 
picture of the Grand Canyon. It could 
reading of the 


element of 


well have from 
Canyon and learning that such trips are 
bottom of the 


come 


made regularly to the 
gorge 

Such a film could open with the pack- 
ing of the animals, the start of the trip, 
the first scene on the downward trail, a 
closeup of the feet of the animals, and 
so on. Although the action of the peo- 
ple making the trip carries the continu- 
ity, the Canyon itself which is the true 
subject of the film serves perfectly as a 
bac kground for most of the shots of the 
members of the party on the mules. 

See what a difference this 
would have in the finished film. Instead 
of a bunch of unrelated 
result would be a 


theme 
shots post- 
cards—the series of 
related shots, yet giving the viewer a 
true glimpse of the mighty gorge. And 
would not such a theme serve equally 
well to both family and strangers? In- 
deed, it would be both subjective and 
objective. 


E. Subject material in motion is to be 
recommended when possible. As an ex- 
ample, let's look for a moment at illus- 
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tration 9C. In the upper picture we 
have a pleasing composition of boats 
tied to the shore. But as a shot in a 
movie it lacks action meaning. 
Nothing is happening. It is another 
postcard. 

Let's consider the bottom illustration. 
a boat, but in 


and 


Here is the same subject 
this instance it is being used. It is doing 
something. We have a passage of time 
in this shot which is such an important 
element in motion picture making. 
Now even this bottom shot can have 
little meaning if it does not connect up 
with forthcoming shots. 
Two men in a boat is action, but it is 
meaningless action, Where did they 
come from? Where are they going? Let 
us hope these questions are answered. 
Let us hope the shot preceding this was 
one of the men getting in the boat and 
shoving off from shore. And let us hope 
that soon we shall see the men landing 
at their destination. In other words, let's 
give purpose to our shots. Let's put 


previous and 


meaning in them. Let's see that all ac- 
tion is related to the action in previous 
and following scenes. What else is a 
motion picture? 


Eo In a vacation film the filmer should 
select the specific subjects he intends to 
film, and then film them thoroughly. 
Three or four subjects well covered is 
much more interesting than one shot 
each of a hundred subjects. Just what 
these few subjects are is often a result 
of the pre-planning and studying of the 
area being visited. 

Let's take an example. Look now at 
illustration 9D. If you saw this shot on 
the screen and then the next scene was 
something entirely different, this scene 
would have little or no meaning for you. 

What is itP Do you know? All you 


9D 


see is a small group of people working 
in a field. That is nothing uncommon. 
The scene could fly by and you would 
not remember it long. 

Suppose now you are told what it is 
a group of people harvesting cranber- 
ries in a cranberry bog on Cape Cod in 
Massachusetts. This is not a common 
scene, for cranberries are not raised in 
areas. Chances are few in your 
audience have ever seen cranberries 
being harvested, and they may be eager 
to see and know more. 

This, then, is a subject suitable for 
several additional shots. This scene 
could serve nicely as the establishing 
or long shot, but it should be followed 
with a medium and then some close 
shots. The next shot should include only 
the three workers in the foreground. 
From there we should perhaps go to 
only one worker, and then a close-up 
of the worker's hands showing how he 
harvests the berries. 

The type of terrain, a bog, should 
also be included. And from here the 
scene should go to the man with the 
wheelbarrow in the background who 
carries the berries from the workers in- 
dividual baskets to a nearby truck or 
wagon, From here the berries go to a 


many 


cannery. 

Thus, from only one passing shot, 
should a whole series of shots be made. 
In other words, the subject should be 
thoroughly covered before going on to 
something else. 

And what is perhaps more important 
is to remember that once a subject has 
been shown, you should not come back 
to it. One of the great failings of mo- 
tion picture photographers who like to 
film trips is to show a shot such as fish 
frying over an open fire half a dozen 
times during the film. Once is enough. 
Show the fish being cleaned, the fire 
being lighted, the fish being placed in 
the frying pan, later being dished out, 
and finally eaten with relish by those 
present. Then, don’t show any more fish 
being cleaned, fried, or eaten. In fact, 
this one shot of food preparation may 
well be enough. The maker can still 
taste those fish every time the film is 
shown, but remember the audience 
can't. They don’t have any association 
with the film the way the maker has. 
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Don’t force the impossible on them in 


this manner. 


G. From these two examples we can 
learn a valuable lesson. Of the two se- 
quences—the harvesting of the 
berries and the frying of the fish—we 
have two subjects for a film. Of the 
two, which is the more important? Ob- 
viously the one of the cranberries. Why? 
Simply because the harvesting of cran- 
to most people, something 


cran- 


berries is, 
they 
the “new” that interests us. We have all 
A film of 
fish frying holds little interest because 
it is old stuff 

Here, then, is where the photograph- 


have never seen before. And it is 


seen fish frying many times. 


er must use his editorial capacities. He 


must decide which subjects are rare 


and unusual, and which are common- 
To the former he should give his 


well be 


place 
consideration. 


otten 


careful common- 


place can just as tor- 


gotten 
then, that to make an 


interesting film, the uncommon subjects 


Remember 
are the ones that the audience will re- 
member. We are intrigued with any- 
thing we see for the first time. Showing 
the same old places in a vacation film 
the film to 


Show new places and activities, 


is no reason for even be 
mace 
or even old subjects in a new manner, 


and the film will be interesting. 


He The successful theme of a motion 


picture depends upon continuity, and 
continuity is developed through linking 
one subject with another. Suppose for 
example you are taking a boat trip and 
include shots on board the ship. Then 
Your 


miss the 


suddenly you show shots on shore. 
They 


connection between the 


vudien e is contuse d, 


link. the 


on deck and the scenes on land, The 


scenes 


change is too abrupt 

Such shots have many names such as 
link shots” or bridge A good 
example is 9E. In 
itself this shot does not tell us a great 
deal. But if it appears following a series 


deck ind 


shots ; 


seen in illustration 


ot shots mace on preceding 


9F 


shots of the it will not 


only 


party on shore 
have a great deal of meaning but 


it will serve as that all important link. 


1S 


Now bear in mind that because this 
shot, in itself, is meaningless to the 
traveler, he sees no point in shooting 
it. As a result, few vacationers come 
home with many of these “bridge” shots. 
The important thing to remember is 
that the time to get such shots as this 
is at the time they present themselves. 
It is a simple matter to get a shot such 
as this. But, once home, such a shot is 
well nigh impossible. 

In case of doubt, shoot such shots. 
When the film is edited you don’t have 
to include it if you find you don’t need 
it, but it is better, far better, to have a 
few shots you don’t need than to not 
have a shot you do need. 


l. Most vacation trips are made to 
famous places. For example, Ann Hath- 


away’s cottage, Fig. 9F is a shot most 


oF 


travelers would like to include, and well 
they should. Mostly they take a plain 
shot of the building—another postcard. 
Such a shot is static and although it 
shows the features of the cottage, it 
doesn’t show much else, doesn’t tell us 
much, and lacks the feeling of move- 
ment. 

In this shot, however, we not only 
a shot of the cottage, but we 
have done a lot more besides. Look at 
the line of people waiting to go in. That 
alone tells us this is a famous place— 
that crowds want to see it. We also have 
a passage of time as the crowd slowly 
moves to the front Such a shot 
gives life and action to the scene. We 
have a feeling that something is going 
on—that something is taking place—and 
yet all we have done really is to show 
Ann Hathaway's cottage in something 
other than a still, static, postcard shot. 


include 


rat OT. 


J. One of the great requirements of 
a vacation film is that all of the places 
shown be identified. So often this is not 
done. For example, in this shot of Ann 
Hathaway's cottage, the audience has 
no way of knowing what it is, where 
it is, or any other information about it. 
What should we tell the audience about 
the cottage? How much do they need 
to know to completely understand the 
picture? And how should we tell them? 

If the film is to be in sound, this poses 


no problem, for the narrator will give 
the required information. Otherwise, 
titles must be used. These, as we 
pointed out two lessons ago, are neces- 
sary evils, though vitally important ones. 

Another excellent way, when possible, 
is to use signs on the spot. Notice the 
plaque at the entrance to Ann Hatha- 
way's cottage. A close-up of this board 
would serve to give much needed in- 
formation. Such shots serve as titles yet 
retain their authenticity and do not 
seem like artificial titles which the 
filmer has created himself and inserted. 


A good example of such titles is seen 
in 9G. This sign at the entrance to the 
old ghost town tells us just about all we 
need to know in order to understand 
the scenes that follow. 

As with bridge shots, it is well to 
shoot such signs as these, for they don't 
have to be used in the final editing ot 
the film. But it is well to have them 
just in case they work in as the film 
takes final form. 


K. One of the great problems of the 
vacation photographer is light. He has 
three days in a famous spot and it is 
cloudy all of the time. Or he visits a 
well known landmark in the morning 
only to find that it is best photographed 
by the afternoon light. What is the 
answer? 

The answer is that if a truly good 
film is wanted, time must be allowed 
to be able to wait out the weather. A 
hurried trip never produced a good 
film. The best motion pictures are made 
when the photographer can take the 
time to wait until conditions are just 
what he wants. 


L. We have, unfortunately, many of 
what are known as “fair weather” pho- 
tographers. In due respect to waiting 
for ideal conditions just mentioned, it 
must be pointed out that often the most 
dramatic, most unusual, or most inter- 
esting shots are made when the weather 
conditions are anything but ideal. 
Lightning is always dramatic. A heavy 
rainstorm can create a mood or feeling 
in a film that nothing else can. 
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In other words, don’t put the camera 
away if the weather doesn’t look favor- 
able for the standard old cliché shots 
with the proper amounts of light and 
shadow. We have all seen such shots 
time and time again. Let's try once in a 
while for something unusual, Let's not 
be slaves to ideal conditions. Lets not 
always be just “fair weather” photogra- 
phers. 


M. Not only shall we not stop when 
the weather locks bad, but let’s not de- 
pend upon outside shots in the daytime. 
Modern cameras and fast films can get 
pictures almost anywhere. 

Let’s look for a moment at illustration 


9H 
9H. Here are four shots which were not 
made under ideal conditions in the sun. 
Upper right is a shot taken in the Bad 
Lands of South Dakota as a fierce storm 
was approaching. The sky was almost 
black, yet the sunlight was still strong 
enough to give highlight and shadow 
to the foreground. Many photographers 
would have missed this shot thinking 
such a black sky could never result in 
a pleasing scene. Actually it is so un- 
usual that it is more than striking. It is 
the highlight of the particular film from 
which it was taken. 

Many photographers put their cam- 
eras to bed with the sun. The shot at 
the upper left shows what can be done 
after sundown. The bright lights of the 
midway and the silhouette of the Ferris 


Olympics Can Be Filmed 
By LeRoy I. Segall 


Perhaps many of our members, espe- 
cially our movie-makers, have been 
planning to take in the 1960 Olympic 
games which will be held in Rome be- 
ginning August 24th and ending the 
11th. To those of you who are planning 
this trip, I must state that you are in 
for a very fine opportunity to take some 
remarkable action movies. 

I had the pleasure of attending the 
1932 Olympics in Los Angeles and the 
1952 Olympics in Helsinki and found 
each one a very fascinating haven for 
movie-making. 


Aprit. 1960 


wheel clearly tell when and where this 
shot was taken. 

Modern aquariums often provide 
enough light for shots taken at f:1.9 or 
even f:2.8. A meter reading will deter- 
mine for sure. But this fine shot of a 
sea turtle swimming close to the win- 
dow in this huge aquarium would be 
lost to the “fair weather” photographer 
who shoots only by the sun. 

And the stage at night, lower right, 
is possible with most any camera today 
and fast film. Now, thanks to our won- 
derful equipment, most any part of a 
vacation can be put on film. It takes a 
live wire photographer to remember 
that his camera can record most of what 
he sees, and will, if he will use the 
imagination to let it. 


N. Filming in high altitudes requires 
less exposure. The air is clearer and 
there is less dust and haze. Most ex- 
posure meters indicate the proper read- 
ing for high altitudes. 

If there is much haze and it is not 
wanted, a haze filter should be used. 
As a rule it does not require an increase 
in exposure. 

When shooting objects in the snow, 
expose for the objects and not the snow, 
unless, of course, the snow is the object 
of the shot. Exposure meter readings 
may read too high due to the large ex- 
panse of snow, resulting in too little 
exposure on the subjects. Holding the 
meter close to the subjects and eliminat- 
ing the snow from registering on the 
meter will help to eliminate this trouble. 


Oo. Many foreign countries have regu- 
lations concerning the making of pic- 
tures. When a visa is obtained for any 
foreign country, it is well to obtain a 
list of photographic restrictions. 


Some foreign countries limit the 
amount of film that can be taken into 
or out of the country. This, also, should 


be known in advance. 


Sending film to the United States 
from a foreign country is not always an 
easy matter. Unprocessed film is some- 
times inspected by customs officials 
thereby ruining it entirely. If possible, 
make arrangements to have the film 
brought back by a person who will not 
let it out of his possession. 

It is a good idea to consult other 
photographers who have made the same 
trip you contemplate. They can tell you 
of the restrictions you can expect. 


P. In making a vacation film that 
will appeal to the general public, which 
should be every filmer’s goal, strive to 
get shots that are new and different. 
Try to be creative. If you must record 
the old familiar places, try to do so in 
a new manner, from a fresh point of 
view. Give the film feeling and emo- 
tion. Make the audience feel they are 
a part of the trip and are experiencing 
the same reactions you, yourself, en- 
countered. Vacation filming is not diffi- 
cult, Just get away from the old, worn 
methods. Bring back exciting, 
fresh footage. 


new, 


Q. This marks the halfway point in 
our course, completing the first nine 
lessons. The second half will begin 
again in the August issue. The subjects 
next year will include lighting, con- 
tinuity, story type films, documentaries, 
advanced techniques, editing, and 
sound, Until then, use the three inter- 
vening months to put into practice some 
of the pointers you have learned in these 
first nine lessons. 

Remember, the motion picture cam- 
era is only a tool in your hands, and 
with it you bring your message to the 
world. You can tell a worn out story in 
a worn out way, or you can bring an 
exciting, fresh experience to your audi- 
ence in a manner totally new. It is you 
that counts, not your camera. So long 
until fall! GC. W. C. 





Not only do the games themselves 
provide ample opportunity for action 
pictures but the crowds and the differ- 
ent nationalities of people gathered 
from all over the world either as con- 
testants or spectators add considerable 
human interest and glamour to the oc- 
casion. 

There is always some question as to 
just how much leeway the amateur 
movie-maker will be given at an event 
of this type. Professional movie com- 
panies and also TV networks pay enor- 
mous sums for permission to take pic- 
tures at the games. Therefore, the 
Italian Olympic Organizing Committee 
is faced with the problem as to how 
far they can let the amateurs go. There 


is always a fear and a very real danger 
that many amateurs will try to sell 
their pictures, 

With the cooperation of Mr. Giu- 
seppe Sabelli Fioretti of the Press Ser- 
vice for the Organizing Committee for 
the games of the 1960 Olympics, we 
have been able to obtain permission for 
amateur movie-makers to take pictures 
of the various events from their seats 
in the stands during the games, pro- 
vided no tripod is used in the taking 
of these pictures. This permission is 
granted to either 8 or 16 mm movie- 
makers and it is, indeed, a generous 
gesture on the part of Mr. Fioretti and 
his Italian Olympic Committee. We 

(Continued on next page) 
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Conducted by George W. Cushman, APSA 


New Books 


new books of interest to movie 
desk in the 


Three 


makers have crossed my 
past few days. 

Best of the three, for moving picture 
enthusiasts, is “The Complete Tech- 
nique of Making Films” by 
Monier (Macmillan. $6.00) 


first published in Paris a year or so ago 


Pierre 
which was 


and has now been translated into Eng- 
lish 

The word “complete” does, indeed, 
describe this volume, for in it one can 
find concerning the 
making of motion pictures, Although 
the book deals entirely with 8, 9%, 
16mm., many processes and techniques 
used by the professional are described. 


About 95% of the book deals with the 


mee hanic s of movie making suc h as how 


almost anything 


and 


cameras and projectors work, the vari- 
they are 
exposure title 
special tricks and effects, film 


ous kinds of films and how 


used indoors and out, 


making 
cutting, special filming systems, and 
sound 

stand- 
pages 


also 


From an artistic or creative 


author devotes a tew 
telling 


briefly explains creative editing and the 


pom*t the 


to story technique, and 
power that comes from the order of the 
shots 


I or the 


on the mechanics of movie making, this 


fellow who has much to learn 


book can Wwe ll serve 
for the 


CSSE ntials 


iS an encye lopedia, 


iuthor has included all of the 


Another book similar in coverage also 


Frenchman and translated from 


Mov 1¢ 


by a 
the French is 
the Advanced Amatew 
nier with additional material by Myron 
\ Matzkin American Photogr iphic 
Book Publishing Co., $4.95) 

Actually, this title is misleading, for 
the author begins by talking to a 


telling him what filming is, what 


Techniques for 


by George Reg 


non 
filmer 
the different kinds of films are, describes 
the various film widths, and then goes 
on to discuss other basics such as ex- 


posure, the use of exposure meters 


lenses ind panning 

But in the 5th chapter he makes up 
for lost Titled “The Director,” it 
is not only the best of his 12 chapters 


for the 
the price ol the book alone. For here 


tinne 


advanced filmer, but is worth 


50 


the advanced worker will really hit pay 
dirt. Beginning with the basics of tak- 
ing a scene, the author quickly skips to 
such professional methods as “molding 
1 scene, the time element, effective use 
of angles, when to use close-ups, scene 
breakdown, match cuts and cross cut- 
ting, sequence continuity and image 
composition.” 

He then reverts back to the elements 
of the craft with exterior and interior 
projection. His 
strictly for the 
novice and is disappointing. But his 
chapter on editing is at times inspiring, 


although he deals mostly with the ele- 


shooting, color, and 


chapter on sound is 


ments of cutting. 


Of interest to all photographers is 
Ralph M. Evans’ “Eye, Film and Cam- 
era” (John Wiley & Sons. $8.95) which 
applies the psychology of vision to pho- 
tography. 

Evans 


approaches his subject in 


a straightforward manner, explaining 
first how the human sees and interprets 
various objects and then discusses how 
a camera sees and records similar sub- 
jects. He points out the many differ- 
ences, the restrictions of the camera, its 
objectivity, its limitations, and its tricks 
such as illusions which the human eye 
cannot duplicate. 

He then the effect of 
color in the picture and the resultant 
effect of this 
mind, and 


follows with 


force upon the human 


real imaginary. He de- 
scribes how photographs can be made 
and the 


various processes now open to the pho- 


to achieve a desired result, 
tographer. 

Most inspiring is his closing chapter 
which looks upon photography as a cre- 
ative medium. The use of the amateur 
picture camera, he 
created a type of photographer who is 


motion savs, has 
keenly conscious of the medium and its 
potentiality. “With the example con- 
before him of the art to which 
rise, 


stantly 
motion pictures can occasionally 
he is conscious of the ability of his cam- 
era to tell a story. Simple stories simply 
told can and do reach very high artistic 
levels. Motion pictures hold today the 
place once held by the story-telling pic- 
ture or painting.” 

He feels motion pictures should not 
become too realistic. If they tell a story, 
stark realism is not needed. 


This is not a formula book. There are 
no instructions to follow to achieve a 
perfect print or film. Instead, Evans 
tells us what photography is capable of 
doing in specific instances, but he as- 
sumes the reader knows the basic ele- 
ments and how to use his equipment. 

These three books can assist any 
photographer to achieve a greater ful- 
fillment from his photographic efforts. 
Although experience may be the best 
teacher, it is often through the experi- 
ence of others that we can progress 
faster. It is well to read that which is 
printed in any field, though no one ever 
learned to ride a bicycle by reading a 
book. Reading of the work of others, 
plus our own trials and errors, is the 
best combination for rapid progress 
whether it be motion pictures or any 
other field. 


Olympics from p. 49 
have assured Mr. Fioretti that none of 
our members will violate the restric- 
tions he has made, that is that the 
pictures will not be used for any com- 
mercial purposes. We hope that our 
members will respect this arrangement, 
because it is only due to this stipulation 
that we are able to obtain the permis- 
sion indicated above. 

Since the writer has had the oppor- 
tunity to take pictures at this and simi- 
lar contests before, it might be well to 
add a word of suggestion about the 
taking of these pictures. On all outdoor 
shots, wherever possible, whether with 
normal or telephoto lens, we would sug- 
gest that you take the pictures in slow 
motion. True, in this way you use much 
more film but pictures of running, 
vaulting, jumping and so forth are of 
considerable more interest when taken 
in slow motion. It would be better to 
take shots of fewer events, possibly 
only finals, not heats, but to take them 
in slow motion. Previously we have 
made the mistake of taking many shots 
of the preliminary heats but this is 
really unnecessary. 

It might be of interest to note that 
it is very possible under ordinary cir- 
cumstances to take color pictures of 
many of the inside events (under arti- 
ficial lights) which, in themselves, are 
quite spectacular, such as _ boxing, 
wrestling, basketball and so _ forth. 

The best results are obtained by 
using color film because of the colorful 
surroundings and the varied attire of 
the contestants and the many colored 
flags of the contesting nations. There 
is no doubt that a film made in Rome 
during the Olympics will be most in- 
teresting to the folks back home, so 
fellow movie-makers, this is your Go 
Sign. Good luck and good filming. 
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Headquarters Improvement F und 


At 70% of Quota 


By Irving A. J]. Lawres 


The campaign to raise $55,000 to rehabilitate Head- 
quarters in Philadelphia has passed the two-thirds 
mark and stands at 70% of quota. 

Although more than $38,000 has been collected, we 
still have a good distance to go. We urge every mem- 
ber and club that has not already contributed to do 
so as promptly as possible so that the drive can be 
brought to an early termination. Members and clubs 
that are wondering about size of gift might be in- 
terested in the following partial report: 


Individual Members Clubs 
Amount of No. Giving Amount of No. Giving 
Contribution This AmountContribution This Amount 
$1,000&Up 2 $400 
500 150 
250 4 100-149 
100 24 50 
50 46 25 
25 109 20 
15-20 302 15 
10 627 10 
Under 10 77 Under 10 
urtial tabulatior t luals and Clul 


(This i 
me 
purposes 


Headquarters Improvement Fund is a project that 


a Have Your Cake And Eat It 


| > a Se Gas 


* 


Fraee - iT Mountine Gauce 


3 2 ° ,. a 7 . s 4 3 


Shown less than half size, the Place-it Mounting Gauge has a dozen uses. . 


s 


° 


has the enthusiastic support of the Society's President, 
Board of Directors and, of course, Headquarters staff. 
Members and clubs that have not yet made a contri- 
bution are asked to give the matter their sympathetic 
consideration. Those who have already sent in a gift 
but feel that they can now add to it are urged to do so. 

Some members have apparently delayed sending 
checks thinking that only large contributions would 
be weicome. Far from it! Note that the above tabula- 
tion shows more $10 gifts than all others combined. 
In fact, if every member and every club which has not 
given would send a check today for $10, the drive 
would be over in 24 hours. Some, however, cannot 
spare that amount, or perhaps any amount at this 
time, so, as an offset, we hope that those who can 
afford it will contribute more in accordance with 
their generous feeling for photography and PSA. 

Progress to-date has been achieved without benefit 
of professional fund raisers and without a “door-to- 
door canvass”—(the local committee which parks in 
your living room until you sign up for the parish, club, 
or lodge drive ). We hope, therefore, that every mem- 
ber and club officer will assume a little personal re- 
sponsibility in this endeavor and act as his own “fol- 
low-up.” 

Please make checks payable to Headquarters Im- 
provement Fund. 


Too! $1 For The HQ Fund And Get This! 
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salon prints . .. Square up your easel . . . Detect and correct toe-ins of verticals... A 
Ruler... A Straightedge. It may look sort of ordinary but once you use it you'll wonder 
how you ever got along without it. Designed by a leading exhibitor, used by hundreds. 


Order for your whole club, 
gang the order and save on 
postage. PSAer Ed Lewis has 
donated these to the HO 
Fund, every dollar goes to the 
Fund so we ask you to pay 


postage and wrapping. 


$100 


Offer limited to stock on hand. 
Order now, don't delay. 


plus 25 cents 
handling and 


Sold in the stores for $1.75 


Quantity price: $1 each for 
the gauges, but 50¢ postage 
for 4-6; $1 postage for 10 to 
20. U. S., Canada and Mexico 
only. Send order to HQ. 


postage 


You Get The Gauge - Headquarters Fund Gets The Money - Everybody Wins 





Will YOUR Name 
Be On The 
HONOR ROLL? 


You have read Irv Lawres report 
n the real need which exists at 
Headauarters. Removal of build- 


ina violations, better and more 





ient iayouT fT enhance our 


to members. If you have 
ntribution, your name 


n the Honor Roll to be 


1+ Headquarters. No | 


too small, none Too 


contribution is $10 


re YOu wi receive a certif 


Soci 


| reveal the 
ntributing, so 
and you 

ce. Your 
deductible from 


Tax. 


Headquarters Improvement Fund 
Photographic Society 


of America 


2005 Walnut Street 
Philadelphia 3, Penna. 
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Best ng 


PSAer Alva L. Dorn took first place in the B & W Division of U. S. Camera $30,000 contest 
to win an air conditioned Rambler Station Wagon. Who trained the kittens? 
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Pakistan Government officials visiting Long 
Beach, Calif. are shown the Fire Dept. photo- 
graphic equipment by the staff photographer, 
John J. Lloyd, APSA. 


The Forest Grove CC team which produced 
the fourth Annual, 
Regional. 


a feature of the Victoria 


James E. McGhee receives his 40 year pin 
from Kodak Pres., Albert K. Chapman. 


Sid Mossman, 
hard workers on the Grand Rapids Regional. 


Maxine Fuson and Frank Brown 


Aprit 1960 When 


A citation for outstanding achievement in 
amateur motion pictures is presented by Wal- 
lace E. Tillinghast (left), pres., of the Rhode 
Island Movie Makers, to Dr. Wendell N. Ford 
pres., and Norma Brackett, secy., of the 
vigorous 16 and 8 Movie Club of nearby 
Braintree, Mass. An unusual instance in inter- 
club relations; maybe we could use a lot more 
of this. 





“Bottles of Light” 
Brush out silver, paint in light. 


On your prints with 
TCHADINE 


x 
Depth-Controlled 
Silver-Image Solvents 
] 

The complete set of solutions 
$9.90 prepaid from: 
Jamieson Products Co. 
9341 Peninsula Drive 





Dallas 18, Texas 








Cat PRO- MET 
/N PHOTOCRA 

Practical personaiized instruction in 
Lighting, retouching, coloring, printing, 
commercial and direct color. Short in- 
tensive courses, Basic and Advanced, 
designed expressly for YOU. Nationally 
known instructors. 

Learn in a short time techniques 
which would take years by trial and 
error. 

A school where you work directly 
with the owners as instructors. 

For free literature write Dept. 





PSA. 








(Neo Correspondence Courses) 
Hf SCHOOL OF PHOTOGRAPHY 
ae: MARYVILLE, MISSOURI 
) . 
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The Trading Post is f 
bers, and members only 
be orief and complete 

fice, 28 Leonard St 
26th of the month and twill norma 


second following issue SA ass 
bility becouse of this free isting 


AUCTION—Ter 


copies ] 


r the use of all PSA mem. 
free Copy must 
It must reach the Editorial 

Stamford, Conn., by the 
appear in the 
response 


7 cnaroe 


mes no 


years of Journals, 124 
Original st $1 grout only t 
ghest bidder. Great fc rary 
or industrial « 
ch facilities. See co 
Ma me issue Send bid 1 che ‘ 
Auction, Headquarters vement Fur 
Walnut St., Philadelphia 3, Pa. (Bell Te eph« 


Labs News please copy.) r 


SALE—As a unit, 


school 


Cine Special Il, with 100 

amber, also 200° chamber. 25mm Ektar, f1.4 
Omm Anastigmat f1.6, 15mm Anastigmat {2.7 
\ll lenses are designed for this camera mount 
Kodak carrying lesigned for 200° chamber 
rig. Cime Kodak Equipment as new, ap 
prox. list $2,350. Sell for $1,050. J. D. Winbray, 
2746 N.W. 17 Street, Oklahoma City, Okla 2t3 


case 
tripod 


writing advertisers, please mention 


PSA 


WANTED Series B Graflex camera, 24x34 with 
revolving back. State price and condition. G, H 
Baxter, Seaways, Long Beach, Ucluelet B.C., 
Can 2t3 
SALE—<Automatic Rolleiflex 2.8 C with case. $1.25. 
Dr. Allan Jay Silver, Reseda Blvd., Reseda, 
Calif 2t3 


6853 


T-48 enlarging timer. 
Graham, 


WANTED—General Electric 

State price and condition. R 

Colorado St., Pasadena, Calif 
WANTED- Revolving hese deere, 
attachment for No. 2 reflector floods. Must clamp 
on standard light socket. Need 2 sets. Elizabeth 
H. York, 39 Fosdyke Dae. Providence, R. I 2t12 


3849 E. 
212 


with diffusion 


TRADE— E xakta Vv rX, P “ extension tubes, Tessar 
2.8, sunshade, case, perfect condition, for used 

H usselblad. Martin H. Chester, 16000 South Ver 

mont Ave., Gardena, Calif 2t12 


SALE 3i4x4 y R. B Graf flex with 6%" lens. Per- 
fect condition. $50. Harding Me sloof, 286 Wads- 
worth Ave., New York 40, N 2t3 


TRADE—3-D slides. Send three 3-D slides of 
models or local talent—Cheesecake, Pinup, etc., 
and I will send you three similar of equal quality 

return. Gerard F. Schmitt, P. O. Box 3, Bar 
rington, J 2t3 


WANTED 12” 
ter. State price 
Narrows, Va 

WANTED—Two 7%” lenses for Slidemaster Pro 
jector model 154-A and 35mm roll adapter back 
for 344x4% Super D Graflex. State price and con 
lition. Clarence A. Kissinger, 4400 Market St., 
Youngstown 12, Ohio 2t3 


WANTED 
Contafiex I 
276 Main, 


SALE—9mm 
like new $80. E. G 
Burbank, Calif 


WANTED—Exakta 35mm outfit with extra lenses 
accessories. Write Chas. A. Erath, 2088 An 
thony Ave.. New York 57, N. Y¥ 2 


and shut 
Shands, 
2t3 


convertible lens 
condition. Geo 


triple 
and 


lens for 


Telephoto supplementary 
Savacool, 
te 


Give data and price. Harry 
Owego, N , 2t3 


collar sible M-3 mt., 
LE 


Harvard Rd., 
2t3 


Elmar f4 lens, 
Anderson, 


and 


WANTED —Visofiex or Kilfitt housing with Leica 
threading. ““Doc’’ Westlake, APSA, 1326 47th Ave., 
N St. Petersburg 3, Fa 2t4 
SALE— Exquisite Retina IIIC outfit, camera 
flash, stereo attachment and viewer, all new 
will trade for coins or stamps. Frank J 

% Lincoln St., Oil City, Pa 


case, 
Soop 
Gill, 
2t4 


SALE—Brand new never used Canon P 50mm [:1.8 
Case 1 coupled light meter. Built in view 
finder for 5. 50. 100mm lenses. Self correcting 
parallax and self timer. $195. Also have new 
on 35mm {:2.8 w.a. lens $65. Canon 100mm [:3.5 

15, 20, #0, 40 variable power telescope with 

Bob Coyle, 1009 N. Glendale, Peoria, Ill 

2t4 


WANTES- Arriflex with magazines and motors, 
blimy ine Special with Par turret head, 
blimp, magazines, Wallace E. Ed 

Vill uy, Portsmouth, O at4 


stainless develop 
consisting 3 tanks, 2-16-35mm 
els 20Y capacity opprox., stand and pay off reel 
ost new $300. Sell $100 each. Also Pako Electro 
vss dryer 13” x 29” drum $150, will accept Hassel 
i camera or eo lenses in trade 
trunson, Sr., P. O. Box 308, Sumter, S. C 


SALE—Tw 


ing assemblies, 


sets new type E3 


cac h 


2t4 
SALE or TRADE—Robbot I, Schneider Xenar 

synch $45. Minolta “L” 2% x2 FMX synch., 
$75. Rolleiflex £:3.5 Tessar, MX cvnch . $95. Corona 
view 3%4x4% with Linhoff 150mm {:4.5 in Compur 
Rapid MFX shutter, 6 new holders, $92 Zeiss Ikon 
Super Ikonta B with {:4.5 Novar MX synch 
rangefinder) $20 Konilette 35mm MX synch., $21 
All equipment = new. Sell outright or trade for 
Hasselblad 500C. Paul E. Holub, 559 McAlpin Ave., 
Cincinnati 20, Oo 2t4 


(no 


TRADE—Karomat 35mm [f:2.8 Schneider 
Excellent con dition_ for Super Ikonta B 1951 

Ill, Tessar lens. I Ellison, 50 S. Chestnut 
St., Jackson, O 24 


Xenar 


ens 


SALE —Leica lenses, bayonet mount for Ml, M2 
und M3, 35mm Summaron {:3.5 and 9mm Elmar 
i:4 in collapsible mount, less than half price 
Wayne Alden, P. O. Box 125, Pittsford, N. Y 

2t4 


TRADE Edixa Reflex, 
speeds 1 sec., to 1/1000 sec 
Want equipment for 


SLR body, 
Like new, 
Leisca, Canon, 


penta prism, 
leather case 
or cash offer 
2t4 
SALE—Leitz Visoflex I for M-3 with both 4x 
prism magnifier and 5x wide field magnifier, twin 
able release, Novoflex single extension bellows for 
Visofiex, like new. Best offer. S. Wolf, 1801 Dor- 
chester Rd., Brooklyn 26, N. Y. 2t4 


Journal 





Exhibitions & Competitions 


Monochrome 
or Color Prints 


Note M—monochrome prints, C—color prints 
Entry fee is $1.00 in each class unless otherwise 


nd 


specified 


PSA er 


(For listings and approval send data to Alfred 
W. Hecht, Hotel St. George, Clark and Henry 
Streets, Brooklyn |, N. Y.) 


Lea Valley 1) ( 
g at wn | 

Pr R 
t h 
Bristol 


H H 


Chester (i 
+f m H 
t \ 
Victoria (Canada) 

Ex ‘ , } 
R \\ 
lur { 


Scottish 
| 


H 
Trowbridge 


W 
Wichita 
| ar « 
I 


Dat 

W 

Barcelona (i .( 
D 

Du 

Southwest 

| ) 

‘ 


Bulawayo 
l) 
I 


Mocambique 


ARPS, FRSA 
I ente Eng 


D 





Notices 


To be listed on this page. notices 
of exhibitions must be sent to the 
individuals noted under each heading. 
Notices of PSA Competitions and of 
Contests should be sent direct to the 
Journal. 28 Leonard. Stamford, Conn. 











¢ $1.25, checks only. Closes July 
Data 


Uruguay (M) F« 
Exhibited August 
Arch. Ave., Brasil 2359, Montevideo, Uruguay 
Edinburgh (M,C) Closes July Exhibited August 
0-September 10 in St. Cuthbert’s Hall. Data: J. E 
Black, 18 Dryden St., Edinburgh 7, Scotland 
Sydney (M) Closes July 13. Exhibited August 13-24 
t Sydney own Hall. Data: W. B. Allen, Secty., 
\ MCA Camera Circle, 325 Pitt St., Sydney Aus 
tralia 
Sacramento (North American) (M,C) Cross s July 
Exhibited ugu 31-Sept. 11 at alifornia 
State Fair American intl Photo 
graphic Exhibition, wnia State Fair, PO Box 
036, Sacramento, ( ria 
Mexico (M.C) Fee $2.00. Closes July 23. Exhibited 
August 24-September Data: Club Fotografico de 
Mexico, San Juan de Letran 8), ler piso, Mexico 
City 1. D. F Mexi 
San Adrian de Beces (M,C) Closes Tuly 25 
hited Sept lata: Sr. Secretario del 
n Internaci Agrupacion Fotografica 
Juan Ba tack Correos 1 
Adrian de Besos (Barcelona), Spain 
Yolo ee $2.00. Closes July 7 
Exhil Au 2 t Yolo County Fair, 
Woodland lif ugt at Univer 7 
Sos a ii fnem: ug y 


ox 492, 


Saluzzo (M,( ' August 
‘ 2 lata ftiett lub, Palazzo 

Ital Saluz 

New Zealand I August | hibited Aug 
t 7. Data xhibition Sec , 3 35, 

Dunedin South, New Zealat 

Wisconsin —y Fair (M,C) 

Exhil \ t W 

West Allis << t PI 

Seate Fait t , 


cone Kong ist C P A.) (Mi. » Cc) 

Ex t t Ik 

Hall D t M: I 

man, Chinese P! ssn. of Hor 

PO) Box 4334, N ne Kong 

Oregon State Fair ) Fee 0. Closes Aug 
Data: A. I 

Thompson, Salon Director, Oregon e Fait 


Oo Fx 1 Sept 
Les Ange'’es County Fair (M.( 

tage. Closes August 27. Exl Sept. 1 

‘ , ngeles Cou Data 

Photograpl . . Angel vunty Fair 

Asst Pomor 

Puyallup M.A . I Exhibited Sept 

Western shing ir. Data: West 

W hingtor t as } up, Washing 


PSA et ) 5 ember 7. Ex 

te onvention, 
H r APSA, 
ARPS, ‘Chairmar i2 7¢ Port Arthur, 
Te xa®s 
Newcastle (M,C) Closes Sept. 14. Exhibited Oct 
5-Nov. 5 at Laing Municipal Art Gallery. Data 
Ww. WwW arburton Pope, ARPS, Salon Secty.. 9 Kim 
berley Gardens, Newcastle-upon-Tyne 2. England 
Metropolitan-New York (M.C) Fee $1! plus 
postage. Closes Sept 7. Exhibited Octob 
t IBM Gallery of Arts and Sciences, 
St.. New York. Data: Nan Justice, 
PO Box . Wall Street Station, 
New York 
Shreveport (M,C) Fee $2.00. Closes Sept 

ted Oct 1-30 at Louisiana State Fair 
Henr I Rush 4) Merrick St., Shreveport, 
Exhibited Ne 
turstow, Chairman, Phot 

‘ wwoomha 


Queensland (M,C) Closes Oct 
Queensland 

PO Box 139, Toowoomba, 
2 bited Nov. 19 
Data \ 
is England 


Gardne 


Other Salons 


Santos (M,C) Closes May 25. Exhibit opens July 5 
Data s Cine o Clube, Caixa Postal 2054, 
Sant ; ulo, Brazil 

Parana (M,C) Cl s Ju %. Exhibited Sep 
t olmeia, Rua Jose 


Brazil 


mix Data ) : ( 
Loureirt 49 uri il irana, 
Salta (M.( } uly 10. Exhibited in Septem 
er. Dat k » Club Salta, M. A. Castro No. 213, 
Salta, Argentit 
Hong Kong Students 


university 


(M,C) Fee 50¢. Limited t 
students. Closes Sept. 1. 
E x! il ite n October at University of Hong Kong 
Data: Ng, Shiu-Keen, ARPS, Chairman, Student 
Saior { Photography, The Photographic Society, 
University of Hong Kong, Hong Kong 


Eduardo Deiey, 


Color Slides 


Approved for color slide section only. 


(For listing and approval send data to Adolph 
Kohnert, APSA, West Main St., Amenia, N. Y.) 
Entry fee $1, unless otherwise specified. 


Columbus: May 23-June 10, deadline May 7. 
Forms: Wallace P. Cash, P. O. Box 994, Columbus 
16, Ohio. 

Victoria: June 5-18, deadline May 12 
Richard M. Stokes, 2789 Musgrave St., 
B.C. Canada. 24 x 2% slides accepted. 
Auckland: May 2%-June 6, deadline 
Forms: Rodney A. Hoggard, P. O 
Auckland, New ew 

Wichita: June 6-19, deadline May 14. Forms: Ray- 
mond Kang "1921 Edwards, Wichita 3, 
Kans. 

Denver: June 25, deadline May 16. Forms: D. W. 
McCullough, 1100 Colorodo Bivd., Denver 6, Colo. 
Oregon Trail: June 5-15, +, adline May 23. Forms: 
T. W. Osterholm, 7205 N. E Mallory Ave., Port 
land 11, Ore 
Barcelona: June 17-25, 
Sr. Ricardo Duran, Corcega, 281, 
Southwest: June 2-July 4, deadline June 1. 
Forms: R Smith, P. O. Box 337, La Mesa, 
Calif. 24 x 2 slides accepted 
Uruguay: Aug. 1-11, deadline Ji 
Eduardo Defey, Arch. Ave., Brasil 
video, Uruguay, S. A. Entry fee $1 
or International money order only 
Lewis and Clark: deadline July 9 
Forms: Mrs. Verk ystmaster’s Box, 
Oregon City, Ore 

Sydney: Aug. 13-24, deadline July 13. Forms: W. 
B. Allen, 325 Pitt St., Sydney, Australia 
Rosario: Aug. 20-Sept. 4, deadline July 25. Forms 
Sr. Louis Mervar, Casilla Correo number 621, 
Rosario, Argentina 
Mexico: Aug. 24-Sept 
Club Fotografico de 
Letran 8, ler, Piso, 
slides accepted 

North American: Aug. 31-Sept deadline Aug. 
4. Forms: Grant Duggins, P. O. Box 2036, Sacra- 
ment Calif 

Yolo: Aug. 18 Sept. 1, deadline Aug. 14 
Rita V. S. Ehret, P. O. Box 492, Davis, Calif 
Los Angeles County Fair: Sept. 9-12, deadline 
Aug. J orms firs. Leona Piety. c/o Los 
Angeles County Fair Assn., Pomona, Calif 
CPA—Hong Kong: Oct. 3-8 deadline Aug. 2 
Forms: Mr. Ho Chung-Hei, FRPS, P. O. Box 
4334, North Point, Hong Kong, 2% x 2% slides 
vccepted 
PSA—Houston: Oct 
Forms: S. D. Chambers, 
St Port Arthur, Texas. 
Westchester: Oct. 15-29, deadline Sept. 21. Forms: 
W. J. Clark, 53 Chestnut St., Pelham, N. Y 
Louisiana State Fair: Oct. 22-30, deadline Sept. 28. 
Forms: Henry L. Rush, 740 Merrick, Shreveport, 
La. Entry fee $1.25 

Newcastle Upon T : Oct. 15-Nov. 5, deadline 
Sept. 28. Forms: W. Warburton Pope, ARPS, 9 
Kimberly Gardens, Newcastle Upon Tyne 2, Eng- 
land 

Magic Empire: Oct. 25-Nov. 3, deadline Oct. 1 
Forms: Joe E Kennedy, FPSA, 1029 Kennedy 
Bldg., Tulsa 3, Okla 

Chicago: Oct. 27-Nov. 6, deadline Oct. 3. Forms: 
Cora A 5952 Hermitage Ave., Chicago 26, 
Il 

Queensland: Nov. 7-12, deadline Oct. 5. Forms 
Toowoomba Photographic Society, P. O. Box 339, 
Toowoomba, Queensland, Australia 
Metropolitan New York: Nov. 15-De« 
Nov. 1. Forms: Nan Justice, Box 226, 
Sta., New York 5, N 

Mississippi ont Nov. 5-8, 

Forms: E B A APSA, 8840 Eager Road, 
srentwood + FF Mo. Entry fee $1.25 


Nature 


(For listing and approval send data to T. R. 
Farrington, FPSA, 10300 S. Fairfield Ave., 
Chicago 43, Ill.) 


Columbus, deadline May 7. Slides. Forms 
Cash, PO Box 994, Columbus, Ohio 
Wichita, June 6-26, closing May 14. Slides. Forms: 
Lucille Sire, = *eterson, Kansas 

Denver, May 29-June 25, deadline May 16. Slides. 
Forms: Dr Wa. D. Popejoy, 1822 7th Ave., 
Greely, Colo 

Oregon Trail, June 5-10, closing, May 16th. Slides. 
Forms: T. W Osterholm, 7205 N.E Mallory Ave., 
Portland 11, Oregon. 

Southwest, June 24-July 4, closing June 8. Slides. 
Forms J. Smith, P. O. Box 337, La Mesa, 
Calif 


Forms: 
Victoria, 


May 13. 
Box 5128, 


deadline May 23. Forms: 
Barcelona, Spain. 


Forms: 
Monte- 
check 


Aug. 17-20, 
McFarlane, P 


7, deadline July 30. Forms 
Juan de 


Mexico, Ave., San 
Mexico 1, D.F, 24 x 2% 


Forms 


11-15 


APSA, 


Sept 


adline 7 
ARPS, 5212 7th 


(runer, 


1, deadline 
Wall St. 


deadline Nov. 1. 


Wallace 


PSA JOURNAL 





Exhibitions & Competitions 


24, closing July 13. Slides. Forms 
Sydne Australia 

3, closing pune 0. Prints 
Grim, 2322 Oak Park Loe, 


Sydney, Aug. 13 
W. B. Allen, 325 Pitt St., 
Santa Barbara, July 16 
& slides. Forms: Paul 
Santa Barbara, Calif 
Merced, Aug. 9-28, 
slides. Forms: G. W. Robinson, A 
10, Merced, Calif 

PSA, Oct. 11 


Prints & 


closing July 29 ; , 
> O. Box 


PSA, 


Prints & slides 
ARPS, 5212 7th 


15, closing Sept 
Forms: S. D. Chambers, APSA, 
Street, Port Arthur, Texas 
Los Angeles County Fair, Sept. 16-Oct 
Aug 7. Prints & slides. Forms: Los 
County Fair, Pomona, Calif 
Westchester, Oct. 15-29, 
Forms: W. J. Clark, 53 
N 
Newcastle, Oct. 15-Nov. 5, « 
only. Forms: W. Warburton Pope, 
berly Gardens, Newcastle upon Tyne 
Louisiana State Fair, Oct. 21-30. Slides. Forms 
er nry I Rush, 740 Merrick St Shreveport 
ulsiana 
Queensland Nov. 7-12, closing Oct 
ides. Forms: G. S. Burstow, P. O. Box 
woomba, Queensland Australia 


Stereo 


(For listing send data to Lewis F. Miller, 
APSA, 8216 Morgan St., Chicago 20, i.) 
Scottish, Closes May 4 slides $1.35. Forms: 
William F. Band, 6 Hill Street, Dysart, Fife, 
Scotland 
Wichita, Closes May 
Irene Richards, 5007 
Denver, Closes May 16 
postage. Forms: Margaret M 
Street, Boulder, Colorado 
mon York, Closes May 23 
W Hans sen, Box 82, Parlin, New 
ecttend, Closes May 28. 4 slides $1.25. Forms 
Mrs. Dorothy Harder, 630 Kenwyn Road, Oakland 
), California 
“loses July 1. 4 slides $1.25 (See Marct 
ljuardo Defey, Arch. Ave 
ro, Uruguay, S. A 
Hollywood, Closes July 13. 4 slides $1.25. Forms 
Duane M. Smith, 786 Seville Ave., Huntington 
Park, California 
Sydney, Closes July 13. 4 slides $1.00. Forms: A. R 
Andrews, YMCA Camera Circle, 325 Pitt Street, 
Sydney, Australi: 
Mexico, Closes July 0. 4 slides $1.00 
Fotografico de Mexico, San Juan de 
8), Mexico, D. F 
PSA: Closes Sept 4 slides $1.00 plus p stage 
Forms: S. D,. Chambers, APSA, ARPS, 5212 7th 
Street, Port Arthur, Texas 


PSA Competitions 


TD Tre Exhibits—Examples of uses of 
photography im all branches of the sciences. No 
clesing date, shows are put on road as assembled, 
also used in Tops. Data: Art Hansen, Box 8&2, 
Parlin, N. J. 

CD Pertrait Contests—Next closes May 1. Full 
details and entry form in July-August Color Di- 
vision Bulletin. Data: John Sherman, FPSA, 503 
Mobil Oil Bidg.. Minneapolis 2, Minn. 

CD International Slide Competition—Four slides, 
not previously accepted in exhibitions, or winners 
in this competition. Meant to aid beginners. In- 
formation: R leinschmidt, 41 Parkside 
Crescent, Rochester 17, N. Y. Next closing 
May 13 

Nature Print Contest—(Individuals) Three con 
tests, 4 prints 5x7 to 16x20, medals and ribbons 
Data: F. W. Schmidt, Dept. Med. Illus., Univer- 
sity of Texas Medical Branch, Galveston, Tex. 
Next close: May 15 

Nature Slide Contest—(Individuals) Four con- 
tests, three classes, either 2x2 or 2%4x2% slides. 
Data: Dr. B. J. Kaston, APSA, 410 Blake Rd., 
New Britain, Conn 

PD Color Print Contest—For PD members only 
Data: Mrs. Happy K. Hamilton, 9 Binney Lane, 
Old Greenwich, Conn. 

Print of the Month Contest—For 
only. Data: Alicia Parry, APSA, 
Drive, Syracuse 3, Y. 

CD Slide Sequence—Travel sets of 50 to 100 slides, 
also Photo essays of 25 to 100 slides with com- 
mentaries. Entries close June 1, 1960. Entry forms 
and data from T. C. Wetherby, 116 Avenue L 


Pittsburgh 21, Penna 


» closing 
Angeles 
closing Sept. 21. Sli« 

Chestnut Ave., Pelham, 


losing Sept. 28. Slides 
ARPS, 9 Kim 
England 


14. 4 slides $1.25. Forms 
East 14, Wichita 8 Kansas 
4 slides $1.00 plus return 
Bivans, 1560 High 


Forms 


Jersey 


4 slides $1.25 


Forms: Club 
Letran No. 


PD members 
69 Sedgwick 


Aprit. 1960 


Whom To Write 


SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms and ship your entry. 
SERVICES—Write the person listed. If in doubt, several Divisions 
list under “Membership” the person who can steer you to the correct 
source of information. Note separation of services for Individuals and 
services for Clubs. “Individuals” includes only PSA members. (All 
service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of Directors on 
page 3. Write them if your question covers other subjects. 





PSA Services Directory 


(Corrected to April 1, 1960) 


PSA Services 
PSA Publications 


(All inquiries about circulation should be 
addressed to Headquarters, 2005 Walnut St.. 
Phila. 3. ) 

Editors: 

PSA Journai—Don Bennett, FPSA, 28 Leon- 
ard o Stamford, Conn 

Color Division Bulletin—E. A. Tucker, 3625 
Carter Ave., St. Louis 7, Mo 
Cine-Reporter—George Merz, APSA, FACL, 
1443 Harrison St., Hollywood, Fla 

Nature Shots—Elizabeth Kaston, 410 Blake 
Road, New Britain, Conn 
P-J Bulletin—Joseph Hpten, 
Road, Little Neck, N 
Pictorial Division th Falkie- 
wicz, APSA, 23 Daisy Place, Tenafly, N. J 
Stereogram—Don Forrer, 31-60 33rd St., Long 
Island City 6, N. Y. 

PS4&T—Ira B. Current, PsA. 
Ave., Binghamton, N 
Camera Club te L. Dorn, 3823 
Dale St., Kalamazoo, Mich 

TO Newsiletter—Arthur W. Hansen, P. 
Box 202, Parlin, N. J 


Services to Exhibitions 


and wis of ex- 
the sev 


y Ay ublished 
Notices > ae coming exhibitions 


sent to persons listed on the 
hibitions and Competitions page.) 
Aids and Standards 


Coler—Adolph Kohnert, APSA, W. Main St., 
Amenia, N. Y. 


252-39 Brattle 


26 Woodland 


hibitions is handled led for PSA 
Divisions. Who's 


Nature—T. R. Farrington, FPSA, 
Fairfield Ave., Chicago 43, Ill 
Pictorial and Color Prints—Alfred W. Hecht, 
Hotel St. George, Clark & Henry Sts., 
Brooklyn 1, N. Y. 

Stereo—John Paul Jensen, 8000 S. Merrill 
Ave., Chicago 17, Ill 


10300 S. 


Master Mailing List 


Coter—Miss Lillan Draycott, 34 Connecticut 
Ave., Freeport, N. Y. 

Color Prints—Harry Baltaxe, APSA, 91 Pay- 
son Ave., New York 4, N. Y 

Nature—Mrs. E. H. Roper, 
Drive, Toledo 14, O. 
Pictorial—North American Salons, Ken Wil- 
ley, APSA, 701 Fifth St., Lyndhurst, N. J. 
Overseas Salons, Mrs. Rhyna Goldsmith, 
21-20 78th St., Jackson Heights, L. I., N. Y. 
Stereo— Miss Dorothy Otis, 1280 Chili Ave., 
Rochester 11, N. ¥ 


3523 Oakway 


Who's Who 


Color—Mrs. Pear! Jobueen, APSA, 661 Mer- 
ton Rd., Detroit 3, Mic 
Coler Prints—Ha 


rae APSA, 91 
Payson Ave., New : 


ork 34, N. Y 


Nature— Mrs Augueta Dahlberg, 1121 W. 93 
St.. Chicago 20, Il. 

Pictorial—N. American, Ken Willey, APSA, 
701 Fifth St., Lyndhurst, N. J. Overseas, Mrs. 
Rhyna Goldsmith, 21-20 7sth St., Jackson 
Heights, L. L., N. Y. 

Stereo—Mrs. Ruth Bauer, 3750 West St., 
Mariemont, Cincinnati 27, Ohio. 


Services to Individuals 


c ters—John Sherman, FPSA, 503 Mobil 
Oil Bldg., Minneapolis 2, Minn 
Travel—Tom Firth, FPSA, Trappe, Md. 
Travel Aides—Mrs. Caryl Firth, FPSA, 
Trappe, Md 


Division Services 


Color Division 


CD Membership Slides—Mrs. Elva Eeywess, 
3631 Rose Ave., Long Beach 7, Cali 


4025 Mangum St., Shreveport. 

Mrs. Marion Roberts, 152- 12 Giordano, 
Puenta, Calif.; Canada: ward Tozer, 
Elmwood Ave., Oshawa, Ont. 

Hospital Project—Send slides to Chas. H. 
Green, APSA, 19261 Linda Vista Ave., Los 
Gatos, Calif. 

Star Rati Mrs. Ina Lank, 
Ave., San Pedro, Calif. 

Slide Circuits—R. B. Horner, APSA, 2921 
Cassia, Boise, Idaho. 

international Slide Circuits—Mrs. Arthur B. 
eatener. 125 Columbus Ave., Port Chester, 


1900 Mantis 


Slide Study Groups— Mrs. Lenore Bliss 
| ag Oe N. Brainerd Ave., La Grange 


Park 

instruction Slide Sets—See listing under 
Exhibition Slide Sets. 

international Slide Competition—Robert H. 
—a 41 Parkside Crescent, Roches- 


Permanent Slide Collection — George F. 
Johnson, FPSA, Forestry Bidg., State Col- 
lege, Pa. 
Library—Hoyt L. Roush, APSA, Johnston 
Bidg., Charlotte 2, N. C. 
Travel Slide and Story Competition—Tracy 
Wetherby. 116 a L, Pittsburgh, Penna. 
John Sherman, 
Mobil on Bidg.. Minneapolis 2, 


Photo a orkshop—Jack L. Kenner, 
qewr. 5503 Holmes Run Pkwy., Alexandria, 


onde Evaluation Service—Jack Lowe, 403 

Montgomery St., Marietta, O. 

. ey S. Ewell, 
» Los Angeles 62, 


Portrait 
FPSA, 503 
Minn. 


Recordi Serv 
FPRA, 1422 West 48th S 


(Continued on following page) 





PSA Services Directory 


Continuca from preceding page 


INDIVIDUALS 


Division Services 


Motion Picture Division 


Annual Film Competition—Charies J. Ross 
rg 3350 Wilshire Bivd., Los Angeles 5 
Cali 

Film Library—John J. Lioyd, APSA, 355 
Colorado Pl., Long Beach 14, Calif 

Book Library—Ed Greer, 4916 Silver, Kansas 
City 6, Kansas 

Film Analysis and sresing, Service—Ernest 
F. Humphrey, APS 1152 Hetfield Ave., 
Westfield, N. J 

Tape Library—Markley 
Newton St., Denver 11, Colo 
Technical information — 
APSA, 999 Garrison Ave., 


L. Pepper, 3620 
Wm 


Messner, 
Teaneck, J 


Nature Division 


instruction Slide Sets — East: Norman E 
Weber. Bowmansville, Pa. West: Bernard G 
Purves. APSA, 1781 Hollyhill Lane, Gilen- 
dora, Calif; Canada: Mary ). Ferguson, 
APSA, 76 Kilbarry Rd., Toronto 7, Ont 
Exhibition Slide Sets—East: Gilbert R 
Lehmbeck, APSA, 19310 Eastwood Dr., 
Harper Woods 36, Mich. West: Francis A 
Kingsbury, Ponca, Neb. Canada: Mary W 
Ferguson, APSA, 76 Kilbarry Rd., Toronto 
7, Ont 

Print Sets—George Brewster, 
chanan Ave., Arlington 7, Va 
Librarian—Albert E. Cooper. 
St.. Omaha 11, Neb 
Hespital Project—Send 
Green APSA, 
Gatos. Calif 
Star Ratings—Dr. Gordon B. White 
239 Sugarloaf St., Port Colbourne 
Canada 

Print Competition—F. W —— - =k pa t. of 
Medical Illustration, University Texas 
Medical Branch. Galveston, ay 


2236 N. Bu- 


5010 N. 36th 


slides to Chas. H 
19261 Linda Vista Ave., Los 


FPSA, 
Ontario, 


identification Service—Dr. B. J. Kaston, 

APSA, 410 Blake Rd., New Britain, Conn. 

Slide Competition—Dr. B. J. Kaston. APSA. 

410 Blake Road, New Britain. Conn 

Stide Study Circuits—Miss Katherine M. 

Feagans, 102 S. Summit Ave., Bremerton, 
as 

Print Study Circuits—Le Roi Russel, 343 

Shasta, Prescott, Arizona 

Technical Information Service—Edward H. 

a APSA, 40 Woodside Drive. Penfield, 


Commenting Service for Newer Workers— 
Slides, George W. Robinson, APSA, P. O 
Box 10, Merced, Calif. Prints, - Coleman, 
6159 Dorothy St., Detroit 11, Mic 

Canadian Representative—Mary W. Fergu- 
son, APSA, 76 Kilbarry Rd., Toronto 7, Ont 


Photo Journalism Division 
Journalism Circuits—Don Mohler, APSA, 
25291 Richards Ave., Euclid 23, Ohio 
Critiques—Lewis E. Massie, P. O. Box 745, 
Del Mar, Calif 
PJ Membership information—Daniel gut 
sky, 9303 Shore Road, Brooklyn, N. 

PJ Education—Joseph Borastein, Apea. 353 
West 56th St., New York, N. Y 

PJ Library—Mrs. Toni Stibler, 
Street, Brooklyn 20, N. Y. 


PJ Honors & Awards—Alfred C 
FPSA, 38 Avis Drive, 


410 52nd 


Schwartz, 
New Rochelle, N. ¥ 


Pictorial Division 
PD information Desk—Miss Strirley Stone, 
8 E. Pearson St., Chicago 11, Llinois 


American Portfolios—Mrs. Barbara M. Sie- 
gr Area. 200 Braunsdorf Rd., Pear] River, 


Fotos 
APSA, 
Ala 
Canadian Portfolios—Gino Maddalena, 1262 
Place Royale, St. Martin, Laval Co., Que. 
Coler Print Activities — Miss Catherine 
Coursen, 223 Prospect St., E. Orange, N. J 
Star Rong (Colter Prints)—Harry Baltaxe, 
APSA, 91 Payson Ave., New York 3M, N. Y 
Color Print Sets—Paul Clark Clough, 24 East 
Eager Street, Baltimore 2, Maryland 

Hand Colored Print Portfolios—Mrs. Bar- 
bara M. Seiger, APSA, 200 Braunsdorf Road, 
Pearl River, N. Y 

Colter Print Portfolios—Mrs. Barbara M 
Seiger, APSA, 200 Braunsdorf Road, Pearl 
River, N. Y 

Star Exhibitor Portfolios—Dr 
aopnean, APSA, 452 Aquila Ct., 
Ne 


international—Ed Willis Barnett, 
2323 Henrietta Rd., Birmingham 5, 


Robert M 
Omaha 2, 


Portrait Portfolios—Miss Dorothy Kluth. 
4 W. Birchwood Ave., Chicago 45, Illi- 


nois. 
Portfolia m Clubs—Sten T. Anderson, FPSA. 
3247 Q. st, Lincoln 3, ‘Nebraska. 
Picture of the Month—Miss Alicia Parry. 
APSA, 609 Sedgwick Dr., Syracuse 3, N. be 
Award of Merit (Star Ratings)—Mrs. ta 
M. Hand, APSA, 1927 Devonshire Ave., Lan- 
sing 10, Mich. diiis Weniien 
lized Print Analysis—Pau 
Kodak Exhibit, East Balcony, Grand Central 
Terminal, New York 17, N. Y. 
Saion Work ohn T. Caldwell, Jr., 
APSA. P. O. Box 4682, Fondren Sta., Jack- 
son, Miss = ine 
jon Labels— (Enclose 4¢ stamp) Mrs. Marg- 
—— Barrett, 239 Columbia St., Adams, Mass 
PD Membership Information—East: Clar- 
ence Abrams, 2 Rose Ann Lane, Cincin- 
nati 39, Ohio. West: Mrs. Evelyn Serena, 
—y Serena Place, Santa Barbara, Calif 


=> Miss Sussane Snel 
sae. 370 yay St w York 21, 


Firth Landpeape Contest—Lioyd ye 
331 Hillside Village, Dallas, Texas. 

PD ice Awards—J. M. Endres, FPSA. 
1235 Circle Dr., Tallahassee, Fla 

Stereo Division 


Newcomer’s Committee—Clair A. England. 
roe fe 1884 San Antonio Ave., Berkeley 7. 
Calif 

Personalized Slide Anatysis—Fred Wiggins 
Jr.. APSA, 438 Meacham Ave., Park Ridge 
tl 


Individual Slide Competition—Hilbert J 
Wagner, Rte. 1, Daniels Drive, Germantown, 
Wis 

Slide Circuits—Mrs. Pearl Johnson, APSA, 
661 Merton Rd., Apt. 3, Detroit 3, Mich 
Slides for Veterans—Miss Marjorie Price, 
503 W. 12ist St.. New York 27, N. Y 

— Harry 
Rochester 


Slides for Handicapped Chi 
seotntgucey. 116 Truesdale St.. 
13, N. Y¥. 


tar Ratings — Miss Helen Brethauer. 4057 
a t.. Oakland 19. Calif. : 

D Membership information — Miss Leona 
ie areve. 619 N. Ridgewood, Wichita 6. 
Kans. 

D Membership Slide—John C. Stick, APSA, 
on Ss. Bushnell Ave., So. Pasadena, Calif 
Emde Slide Sequence—Frederick Adams, 
700 Bard Ave., Staten oom N. Y. 


Su t Slide Sets—Hen 
Sean 1282 Sherwood Rd. 

Ill. 

international Circuits—Lee M. Klinefelter, 

1800 La Salle Ave., Norfolk. Va 


H. Erskine, 
ighiand Park, 





CLUBS 


PSA Services 


Camera Cilubs—Russel A. Kriete 
366 N. Lowell Ave., Chicago 41, Ill 
Camera Club Council Activities—Robert M 
$08 hran, APSA, 5410 Izard St.. Omaha 32, 
e b 
Club Bulletin Advisory Service—Henry W. 
Barker, FPSA, 392 Hope St., Glenbrook, 
Conn 
National Lectures—Drake Delanoy, 
50 Valley Road, Montclair, N 
Recorded Lectures—Nelson Murphy 
lison Ave., Washington, Pa 
Tops-—-R. B. Horner, APSA. 2921 
Boise, Idaho 
international Exchange Exhibits—East: Ed- 
mund Mayer. 20 Metropolitan Oval. New 
York 62. N. Y¥. Central: Wilson Shorey, 
APSA. 809 Putnam Bldg.. Davenport. lowa 
West: Oliver Rockwog, 5244 Lathrop St., 
Los Angeles 32. Calif 


= 
Division Services 


Color Division 
Veterans Hospital Slide-Getter Sets—Miss 
Jean Edgcumbe, 40 Frankland Road, Roch- 
ester 17, N 
Exhibition Slide Sets—East: Mrs. Gertrude 
Wohltman, 120 Gale Place, New York 63, 
New York. Mid-West: Don J. Henley, 5209 
Procter St., Port Arthur, Texas. West: Mrs. 
Claire Webster, 2 Hillcrest Court, Berkeley 
5, Calif. (Incl. Alaska & Hawaii.) Canada: 
Cc. K. Cucksey, 11 Buckingham Ave., Chat- 
ham, Ontario 
Stide Set Directory— Miss Grace Custer, 3420 
N. Meridian, Indianapolis, Ind. 
Colter Slide Circuits—J. Sheldon Lowery, 
te. 1, Box 135. Davis, Calif 


APSA 


APSA, 
445 Al- 


Cassia 


56 Printed by the O’Brien Suburban Press, Norwalk. 


National Club Slide Competition—Dr. J. H 
Arrieta. 155—14th Ave., San Francisco, Calif 
Pictorial Chicago Project—Miss June Nel- 
son. APSA. 5555 Sheridan Road, Chicago 40. 
Illinois 

Judging Service—Mrs. Pauline Bodle, 59 
Spring Brook Road, Morristown, N. J. 
Photo Essay Workshop—Jack L. Kenner, 
OFA. 5503 Holmes Run Pkwy., Alexandria, 


Tape Rocerting Service—Merle S. Ewell, 
br 1422 West 48th St., Los Angeles 62, 
Cali 


Motion Picture Division 


Film Library—John J. Lioyd, APSA, 355 
Colorado PL, Long Beach 14, Calif. 

Tape Library—Markley L. Pepper, 3620 New- 
ton St., Denver 11, Colo. 


Nature Division 


instruction Slide Sete — Gam Norman E. 
eber. Bowmansville West: Bernard G. 
Purves, APSA, 1781 Holiynill Lane, Glen- 
dora, Calif.; Canada: Mary W. Ferguson, 
APSA, 76 Kilbarry Rd., Toronto 7, Ont. 
Exhibition Slide Sets—East: Gilbert R. 
Lehmbeck, APSA, 19310 Eastwood Dr., 
Harper Woods 36, Mich. West: Francis A. 
Kingsbury, Ponca, Neb. Canada: Mary W. 
for! ~ APSA, 76 Kilbarry Rd., Toronto 
7, Ont 
Print Sets—George Brewster, 2236 N. Bu- 
chanan St., Arlington 7, Va 
Librarian — Albert E. Cooper, 5010 N. 36th 
St.. Omaha 11, Neb. 
Hospital Project—Send slides to Chas. 
Green, APSA, 19261 Linda Vista Ave., 
Gatos. Calif 
Veterans Hospital Slide-Getter Sets—Mrs 
Jean Edgecumbe Groff, APSA, 40 Frankland 
Road, Rochester 17, N. Y. 
National Club Slide Competition—Mrs. Irma 
Louise Rudd. APSA, 1602 S. Catalina, Redon- 
do Beach. Calif. 


ans 


Conn. 


Pictorial Division 
oy a 4 _ cots Le. Les 
343 State St ochester 
Cc. F. Wadsworth, 608 Brown Bid ‘g Wichita, 
Kans. West: John Wippert, tA te are 
wood St.. El Monte, Calif. Al 
Deane, 5022—50th Ave., S.W., mo 3 16, 
Wash 
Club Print Circuits—Edmund V ry. © 
Metropolitan oval. New York 62. 
Club Print Exchange Di a G 
Rutherford, 1505 College Ave., Racine, Wis 
Club Print Judging est: Don. E 
Haasch, == Teton St., Boise. Idaho. East: 
Robert B. Porter, 2107 Sixth St., Palmetto, 
Fl 


a. 
pateenamonss Club } ape —y wg 

h M. Carpenter, 99 Orange Stam- 
= Conn 


Buckland, 
al: Dr. 


Portfolio of jos — Mrs. Gretchen M 
Wippert. APSA, 12237 E. Kerrwood St., El 


arose pcectiose—Al fred W. Hecht, Hotel St. 
George, Clark & acy Sts., Brooklyn 1, 
Y. 

Sston Instruction Sets—Harold B. Spriggs, 
Livingston Manor, N. Y. 

Coler Print Setviies_ = Pa Catherine 

223 Pro t St range, N. 

Soler Print Sets Paul = Clough. 24 E. 
Baltimore 2, Md 


Stereo Division 

Club Slide Circuits—Roland S. Stroup, 142 
N. E. Home, Bartlesville, Okla. 
National Club Stereo petition—E. K. 
Metzdorf. 2222 Pennsylvania, Topeka. Kan. 
Lecal Programs—Harold Johnson, APSA, 
661 Merton Rd., Apt. 3. Detroit 3, ‘Mich. 

Traveling Salon — Paul S. Darnell, 411 S 


id ‘ood Rd.. S. Orange. N. J. 
Peualtonel Serviess 4 Activities— Walter 
J. eee. APSA, 24 Fifth Ave., New 


Subject’ 'S % Sets—Henry Erskine 
1282 "Macweed Rd., Highiand Park, 


Il. 
Club Services—Marjorie Griffin, 4020 Nor- 
bourne Rd., Louisville 7, Ky. 


PSA JOURNAL 


Eager St., 





Solvent File Cleaner 


your film 
and tape 


* RAPIDLY 
* SAFELY 
* AUTOMATICALLY 


All you have to do is put the film in place and fill the solvent 
tank. The new Unicorn cleaner does the rest automatically — and 
speedily with all scrubbing action taking place below the solvent 
level. It effectively cleans motion picture films (negative and 
positive) and magnetic tape at rates to 300 feet per minute 

with complete safety. Cleaning is accomplished by counter- 
rotating velvet covered scrubbing rollers, effectively 

removing dirt, lint, oil, fingerprints and wax. 


The Model A-5100 is a combination 16/35 mm film cleaner. 
Other cleaners are available for 16 mm film only, 35 mm film only 
and for 70 mm film only. All models include these special features: 


COMPLETELY SELF-CONTAINED. No vacuum pump or outside 
sources of air are required. The Unicorn cleaner is complete 
in itself. 

FLUID CUSHION PROTECTS FILM. The fluid solvent forms a barrier 
between the scrubbing roller and film to prevent scratches and 
abrasions. Only velvet fibres lightly touch the film. 


SPEED CONTROL. Operate at any speed from O to 300 feet per Write us for complete information today. 
minute with adjustable speed control. Automatic shut-off Please address Dept 90 

leaves unit threaded for continuous operation. : 

COMPLETELY SAFE. Uses only non-inflammable, non-explosive UNICORN PRODUCTS ARE NOW MANUFACTURED BY 
solvents. Fumes controlled. Automatic shut-off in case of 
defective splices. 


AUTOMATIC REWIND. Makes necessary torque adjustment as Computer 
reel size increases. i Measurements 


LOW COST OPERATION. Solvents are continuously filtered and Company 
reclaimed; waste held to minimum. One pint of solvent cleans A DIVISION OF PACIFIC INDUSTRIES, INC. 
3,000 feet of 35 mm film. 


PRICE. Model A-5100 $5,500 f.0.b. Sylmar, California. 12970 BRADLEY AVE., SYLMAR, CALIFORNIA 


aA 


@aearnoo 


[oy= wlala 





Zoom! Plus — 

Slide the lens barrel forward, you zoom from wide-angle to telephoto 

view like a pro. Slide the barrel back and zoom away. Result: a new 
dimension added to your 8mm movies ¢ Plus? Turret versatility. Switch the f/1.9 Kodak Zoom 
Lens from (1) wide-angle to (2) normal to (3) telephoto without taking your eye from the finder e 
Plus —automatic electric-eye lens control for color-bright movies, scene after scene @ Plus — 


telescopic finder with adjustable eyepiece, dial for film speeds 5 to 40, automatic reset of footage 
meter @ For zoom plus, see the KODAK ZOOM 8 CAMERA « $139.50 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Price is list and subject to change without notice. 














